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No other film gives the 
Real-life Look of 
Ansco Natural Color! _e-5“— 


The 1953 Ansco Color 
Contest opens June | 5th 
$12,000 in prizes. Get 


You get sparkling color transparencies with Ansco Color Film 

in “still” cameras. If you choose, you can process Ansco Color 

way splat cach agit ti % Film and make Printon color 
with 35mm magazine prints in your own darkroom. 
tal ‘cou iil a . TI Prompt film processing and Prin- 
, : ton service is also available 

through your dealer from 44 au- 


thorized Ansco Finishevs. 


Ansco Color Film 








WEEGEE’S SHORTCUTS 


To 


Weeevee, the world’s foremost flash 
photographer. Author of NAKED 
City and NAKED HOLLYWOOD, 


Every photographer is entitled to 
one pet peeve. Mine is baby pic- 
tures. They all look alike—stiff and 
mechanical like puppets ona string. 
Yet often hours and even days are 
wasted posing baby. And it’s so un- 
When 


pictures, | make a schedule of the 


necessary. shooting baby 


child’s routine. 


Using the schedule, I know when 
I can take natural looking feeding 
pictures, realistic bath shots, and 
true-to-life outdoor photos. If you 
stick to the baby’s regular schedule, 
every child is enough of a ham to 
give you all the cute photos you 
want. What’s more, the schedule 
enables you to plan your shots, and 
get the effects you want without 
wasting film or time posing arti- 
ficially. 

There’s more about photograph- 

book, 
SHOOT- 
This 64- 


page book is not sold at any store. 


ing babies in my new 
WEEGEE’S SECRETS Ol 


ING WITH PHOTOFLASH. 


But you can get a copy by send- 
ing 25¢€ and the wrapper from a car- 
ton of Westinghouse photoflash 


bulbs to Westinghouse. 


Here is another point to keep in 
mind, whether you own a box, can- 
did or press camera. In 20 years 
I’ve tried all brands of flash bulbs. 


PHOTOGRAPHY is pub 
1937, at the a) < 
SUBSCRIPTION Rates 


June, 1953 


us 
POSTMASTER. Please ret 


PRIZE-WINNING FLASH PICTURES 





#2. . . Photographing children 
BY WEEGEE 


And you just can’t beat Westing- 
house bulbs for dependability. | 
shot all of my new book, NAKED 
HOLLYWOOD, with Westinghouse 


Flash Bulbs and never found a sin- 


| vo 


gle dud. Try a carton of Westing- 


house bulbs on 


my say-so. You 
won't be sorry. 
Next month PII tell you how I 


shoot parties and weddings. 


ELD OL NEN RE EEDA LORI ISIS PANE 


YOURS FOR 25% AND THE WRAPPER FROM 
A CARTON OF WESTINGHOUSE FLASH BULBS 


Have you ever w 
prize-winning drama in tis 


goe 


ndered how Weegee operates’ How he gets 


simplest flash pictures’ How he 


5 about shooting parties, fires, accidents and babies’ 

Well, here for the first time are 64 page 
and know-how compiled by Weegee in his 
photography. We dont beheve there 
juite like it. Every amateur and prote 


of experience 
20 years of flash 
ever been a book 
tonal photographer 


willfinditinteresting, and most will find it highly informative 


But this booklet is not for sale. To get your copy promptly 
nail the wrapper from a carton of Westinghouse flash bulbs 


an 


d 2° 


”¢ in cash with the coupon below. But try to mail the 


coupon today! Because the first printing is definitely limited 


64 full pages of Weegee's secrets 
and photos. Not sold in any siore. 


MAIL THIS COUPON TODAY FOR YOUR COPY 


Westinghouse Lamp Division 
Dept. P-6 
Bloomfield, New Jerse 
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GENERAL INTEREST 


Look at Your 
Shooting Marilyn 


Lats Lens 


VOLUME 32, Nt 


PHOTOGRAPHY 


Robert B. 
Philippe 


Houck 


1953 $25,000 INTERNATIONAL PICTURE CONTEST . 


VACATION CAMERA 
sO Youre 


PICTURE FEATURES 


Dan Weiner A Portfolio 


HOW IT’S DONE 


Hlow 


to Use a Test “trip 
COLOR FEATURES 


| tirenpne 


By Our 
After Dark 


Reade rm 


CAREERS Hy 
It Child Photography 
MOVIES 


Mov ies for 


bditing 


Home 


Putting on the Show 
What It Cost. 
Your 


Here is Cinemase ope 


Kquipment Guide 


DEPARTMENTS 


Letters to the Editor 

Point of View by Bruce Downe 
lool ind Pechnique . 

PSA 

Candid Shots 

Photo Tips 


Stereo 


loday 


SUBSCRIPTION SERVICE: Ali communications concerning sumser 
Chicago 1, til, Subscribers snould a 


Oept.. 64 & Lane St 
Cones eurions con 
ailiea 


7 
tne mater: a! purenasea 


. 4 
Gomy on a Cruse 


I: veryvone 


tributers are advised to retain a copy of therr 
Office and 


I lizabeth Hibbs 


Arthur A. 


Goldsmith 


Joseph Foldes 641 


i) 


Harry Garfield 24 


Melntvre 56 


98 


Robert Lb. 


Qu 
hou 
102 


Louis Hochman 


Hollywood Report 
Contests and Markets 
New Books 
Camera Clubs 

Calendar of Exhibitions 
Traveling Salons 


I rade Notes 


‘tions should be addressed to Circulation 


east two weeks for cnange of accress 


thustrations Contribu 
Cont 
f 


a ne 
nt rates Upon acceptance. Ail photos ana erawinge will 





Cooyright 1953 by Ziff-Oavis Publishing Company 


cuereenacny ia published monthly by. the Z:-Davis Publishing Cor meeny at 64 € Ri 4 St., 
a‘ € A 


Post Office, Chicago 
* Sues RIPTION RATES 


vu $ 
POSTMASTER Piecase 


act of March 3. 1879 ized by th et Offic 
and Possessions, Pa rican Countries 


All rights reserved 


eturnh undelivered copies under Form 3579" to o4e 


Chicago 1, 
De partment 
nd Canada ry oo 


Lake 


st 


Benn Mitchell discovered his model, 
Nicky Nolan, telephone operator and 
art student, at a Greenwich Village art 
show. He photographed her in his New 
York studio, using a silk scarf as a back- 
ground, lighted from the rear with a 
500-watt spot and a No. 2 flood A 
500-watt spot, covered with a red gela- 
tin filter, lighted the left side of her 
face; a No. 2 flood covered with a 
green gelatin filter the right. He ex- 
posed for 1/5 second at f/Il, using a 
4x5 Graphic View camera equipped 
with a 203-mm, #/7.7 Ektar lens The 
film he used was Type B Ektachrome 
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.@ YOU PAY ONLY 10% DOWN, AT 


A Sterling Howard Corp., Dept SP-6 
, @ 561 E. Tremont Ave., New York 57, N. Y. 


Famous Exclusive 


ELECTRONIC 
SLAVEY 


and Strobe sync 


Please send FREE News Letter’ 


Rush enclosed order 


plus 40 ea 


postage Name 


3 for 51.00 








Address 
© Formerty 
$52 00 eact 


ee State. . 


SB SERRE eee 
SOA 
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WFAS ———— 


tae Zone 


up tk 


sens 

500 ft 

© Triggers your extensior 
perfect sync 


Brand-New German Import 
» flash 


@ Handy, reliable for mult) 


CBN 


Ss 


nN 


i 


fe dus EDINEX 


fast, coated f2 
Schneider XENON 


Compur-Synchro Shutter 
Standard 35mm Carts 


Same 7 element lens as on 

most expensive cameras 

Suited for color in poor light 95 
BRAND NEW 4 : 

Complete with fashgun and cans 

Case 


PENTA PRISM 
FINDER* 
© Interchangeable Lenses 
* Focal plane shutter 
* Leather Case 


*Optional at 


YOU S-A-V-E—LIKE NEW 


0? 
9950 xe 


-95 add i.35 post. 
19.95 and ins 





Fi) >) LD i ee 


- 


Built in flash Syne 
Add 1 25 post and ins 
TRADES ACCEPTED 

ONLY 10% DOWN 


STEREO-REALIST 


© Built in Sync . 


© Matched Lens & 
Add 1.35 post. 





BRAND-NEW CAMERA 


BELL & HOWELL 


© 8mm Movie camera 


Shutter Shutter 


16mm NEWSREEL 
VICTOR IV 
COMBO 


Turret 

Model 

100 ft. 
Reel Load 


Add 1.35 post 
& ins. 


USED 


coated 13.5 lens 50 
List 285.00, BRAND-NEW 149 
© Speeds from | to 1 1000 sec 
© Full line of accessories available 
Leather Case 12.50 Deluxe flash gun 
Camera with (3.5 ctd lens (not pre-set 
Add 1.50 post and ins. 
sive 
cius! 
Pay $15.95 down 
Ky VesPATAW ES WIAA SUI SI Lil - 
2Y%ax3Ve Press Outfit 
4 SPEED PRESS 
Schneider 
i! RADIONAR 
© Coupled rangefinder 109°° 
BRA 
Ada ey Ae ny 10% DOWN 
3.5 coated 
XENAR 
LATEST 
SYNCHRO MODEL 
© Synchro flashgun 8.95 © Cold a cy os 7! 
© Leather carrying case 8.95 ONL 


Sq German, Single Lens Reflex 
Pre-set Auto Diaphragm 
© Interchangeable lenses © Flash 
Tele tens, 16 S5cm 13.5 ctd Tessar 
excl TRADES ACCEPTED 
Burke & James 
° flash work ~ 
2 105mm [4.5 Reflector unit not included \ 2 
Sync Shutter 
e Two oon a 
9 a USED 
© Compur Rapid 
Add 85c post & ins. wo ang 





© latest model #200 


«with 2.5 lens 
and latest, used 


REVERE 
PROJECTOR 


19" 


add 1.75 postage and insurance 


ONLY 10% DOWN 


FAMOUS-BRAND-NEW 
KINE EXAKTA Ill 
f2coated ZEISS 

BIOTAR 


5192 


Add 1.50 
post & ins. 
© Built in synchro flash 0”, 
@ interchangeable lens DOWN 


© 20 speed focal plane shutter 
© Leather case 


HEILAND 
STROBONAR I 


Bas 
Saks 


used 
¢GE 110 flash-tube gives 
10,000 flashes 
© 1/2000 sec flash duration 
e5 reflector 


ONLY 10% DOWN 
EZ et MLA AN ETSI INCH ZA RD. 


REMEMBER @ee yw can buy the 


camera you want for 10% DOWN and you get REVERE 40. cta 125 F 212% EXACT ta 5 
10 DAY TRIAL plus @ year guarantee. To order on our Pay-Out-Of-Income-Plan, | pi vine 5: 2 32. 2'413%4 ARNOLD D 145 
send check or money order for down payment (10% of price). Enclose note giving | REVERE 55, cto 17 x Cond 

age, occupation, 3 references. All equipment in this list used. REVERE 67, 2 lens turret . 2¥43'4 DEIUR 1145 


REFLEX CAMERAS 2'443%4 B & 1145 RF Steaeid Peneaee soe 
203% BUSCH 145 RF 


> PANNE PRS TAD eer SAGE oF Ce 


Add 1.35 postage * 500 watt 


ye SUES IAA BT LSAT SHAR 


PIDAIAN 


eismm (28 ctd w 
e 274mm {1 9 coated 
e 75mm 145 Kodak Telephoto 

© All in focusing mounts 


ONLY 10", DOWN 


ide angle jens © fl Glens 
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PARIS SMA RALUSIM AES LMA, 


KODAK RELIANT, ctd (27 
KODAK BROWNIE {27 yomm LEITZ FOCOMAT 
KODAK 820,127 ssmm LENTZ VALOY 


as 


shmm FEDERAL 135 2° 145 





89. 
114. 


50 
50 


8mm Projectors 


35mm CAMERAS AMPRO A 8 750 


24424 FEDERAL 
Storeaway case 








*ANSCO KAROMAT., ctd 
12 CRF syne 
*ARGUS C deny: & case 
“ARGUS C4 cta f2 
*CLARUS 35 td {2.8 CRE 
*CIRO 35 13.5 lens 
*CONTAFLEX {2 Sonnar 
CONTAX S. ctd pre 
CONTAX 11A« sty 
“CONTAX ihe 


a 


SATA 


? Biotar 
*EXARTA VX crs pre set 
128 

ILOCA 11, Stereo 
*KODAK 35 ctd (3.5 CRF 
*KODAK BANTAM flash 
*KODAK EKTRA cta f19 
*KODAK PONY 135 
*KODAK SIGNET ctd (3.5 
*KODAK RETINA LlA ctd 
*LEICA WF ctd 13.5 
*LEICA 111 12, Summar 
*LEICA TIC cta 
*LEICA WIC ctd 13.5 Elmar 
*LEICA WF ctd £2 Summ 
MERC phi “27 
NIKON ctd f14LN 
PRAKTICA sync 13.5 
ROBOT 11 cta {2 Teasar 


td CRF 


set 2 


ANSCO RE 


~ 
onan 


ARGOFLE 
AUTO ROL 
AUTO ROL 
essa 
CIROFLEX 
CIROFLEX 
. 
GRAFLEX 
KORELLE 
NATIONA 
‘ 


Nee 


~ 


HASSE 18 


~ 


Meyer 


~ 


ARGOFLEX E {45 27. 


EXAKTA VP 12 


KODAK REFLEX ti ct 
MASTER REFLEX cta 
PRIMARFLEX 3.5 Hugo 


FLEX ctd 13.5 129.50 


MEF ctd f45 42. 
1135 139. 


17.5 
199. 


LEIFLEX 
LEI MX ctd 


B ctd 13.8 
ctd like new 
# Tessar 
22, 13.5 ctd Sync 
REFLEX, 128 
L GRAFLEX It 

49. 
LAD ctd 128 345. 
135. 110. 
195 129. 


Synchro 129. 





ROL 


L FILM CAMERAS 





2 


RNRONGFONORNS CHRENVENRNNNS 
ow 


REP UNK HOD FONT OHWH 


Sale 


137.5 
tar 259. 
21.0 


241. 
69. 
59. 


MEDALIS 


RANGEFIN 
SUPER IK 
wx 


ANSCO SPEEDEX ctd 145 
KODAK TOURIST « 
KODAK TOURIST 14 5 800 
f2 Summitar194. Shutter 


POLAROID LAND CAMERA 


24. 


td 145 47. 


T Hi ctd £35 179.0 
$7. 
82. 
169. 


NDER BESSA 13 5 
ONTA Bctd 12.3 








a 


fen 


Ne ee TACH 


3-dimensional Pix 17.70 


PRESS CAMERAS 





24nd A 
GRAPHI 








ee 
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NN SPEED 
C14 ORF Flashgun 129.50 





WAGER ENSGEISR GNI SYAE 


243% CROWN GRAPHIC 
14.5 Rangefinder 152 
203% 6 _— B ctd 
456k 
304 AUTO GRAFLEX 
1% 45 99 
3404% PACE MAKER 
SPEED 14.5 C Rangefinder 157. 
34144 SUPER D GRAFLEX 
1% 156 165. 
415 B & J ctd 6 145 Stein 
heil C Rangefinder 
4x5 BUSCH 14 5 CRE 
4x5 CROWN cto (47 CRE 
4x5 GRAFLEX SUPER D 


97 


] 156 

4x5 LINHOFF 127mm 14.5 
Synchro 

415 KORONA COMMERCIAL 
45 

5x7 EASTMAN 334 VIEW 

8x10 EASTMAN 20 VIEW 


.50 
74.50 
.50 
-50 


-50 


50 


50 
79.50 
247.50 
7.50 
-50 
50 





Témm Equipment 





B&H COMPANION ctd 12.5 
B&H SPORTSER ctd {25 
BAH TRI Acta fl’ 
BOLEX Hactd fl 
BOLEX t &cta {2 § 
DEJUR CITATION, ct 
KEYSTONE OLYMPIC 
‘ 


125 

ctd 
5 

KEYSTONE K 8.135 

KODAK MAG. cta 11.9 


¢terling-Howard 


561 East Tremont Ave., 


June, 1953 


-50 
-50 
00 
-50 
67.50 





B & H 271 500 we 
BAH REGE NT 500 W 
BOLEX M8750 W 
DEJUR 750 750 W 
KEYSTONE K 68 750 W 
REVERE 85 500 W 


— 
~soerr Oo 


1 
H 70 DAT § 
H 200 ctd 12.5 
H AUTOLOAD TIS 
H AUTOMASTERTILG 
BAH PACKETTE 121, 127 
BOLE X H 16 Deluxe cta {1 
BOLEX W 16 Standara f1 5 
CINE KODAK MAG {IL 2 
KEYSTONE A 4 "y 
KEYSTONE A 12 
KEYSTONE K soft 
PATHE SUPER 16119 
REVERE C16 119 


Témm PROJECTORS 
AMPRO PREMIER 30 Sound 
BAH 185 ( 
64H 202 BI 
B&H DIPLOMAT 
KEYSTONE AR? 2 
KODAK PAGEANT 


cers 
eRe 
yer) 


Seaeanvencer 


LN 


x 
eve 
“woe 


Sound 


sound 


REVERE SP 16 sound 


SNNOCOONNY 


395. 
275. 
495. 
197. 
82.5 
190. 
KODASCUPE 16/10 $7.0 
190. 





USED ENLARGERS 





8 l6mm REVERE Entarger 
Edit 





27.50 


inal DEWAN 


24034 SOLAR, Cond 

2'and'@ TESTRITE, 145 
4x5 KEYSER 

425 OMEGA NF coldiite 
425 SOLAR DIFFUSION 
5a4 TESTRITE 145 


~ 
SSSCENK SIN SESH 
Fee ere SHR SHS 





FREE-—With any combination 
purchase of @ camera and pro 
jector, a 3x40" Movie Screen 


L.—«m!d) OOSSSSS SSS coco 








USED SLIDE PROJECTORS 





100 W Argus P100 case 

150 W Viewlex V3 

150 W Kodastide Merit 

200 W Argus PBB 200 BC 
case 

200 W LaBelle 200 

200 W SVE Model A 

200 W TDC Projector 
Viewer BC 

300 W Golde Manumat) 

300 W SVE Model 6 BC 

300 W TDC Maintiner 8( 

300 W TDC Model D BC 

300 W TOC Duo 4412 0 

500 W TOC Stereo Proj § 
itt 

500 W LaBelle 500 BC 

Kodasiide Table Viewer A 


=n 
son 


BO 


V2eens ane 


— 
Seon 2 ® eh eer New 


onn 





Aisequipt Automatic Carrier tor 
all above projectors $14 95 





MAIL ORDER HEADQUARTERS DEPT. SP-6 


New York 57, New York 


call CYpr 


TELEPHONE orders accepted, 
9-6400 
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AURICON ire aicc 


What you see in the finder and hear in the headphones, are yours ite) * ONLY re’ ° DOWN 
forever on film In natural color of black and white, the Cine- 


Voice Camera photographs a sound track alongside your picture, on 
the same film at the same time. Using the Cine-Voice Sound System 
is a8 easy as tuning your radio 


ueiieeecewm §YOU CAN SHOOT 16MM 
the microphone near your subject and you are making a talking 


picturel When your film is returned after processing, it will play on , 
any 16mm sound projector perfectly LIP-SYNCHRONIZED. Magnetic “ 
stripping is not required, saving you both time and expense. Koda- ; MOVI bE S THAT TAL 4 
chrome, Ansco Color or black and white films cost the same as the 

tilent types. With the Cine-Voice you get fhe sound track free! The § 


superb quality of this compact, high fidelity system is attested by the 


reputation of its manufacturer, Berndt-Bach, Inc., and the wide usage “NO EXTRAS” ° NEEDED 
of the Cine-Voice in television and many other professional fields. YOU RECEIVE A COMPLETE SOUND FILMING SYSTEM 


Single Lens Model $695.00 Cash or $69.50 Down The Cine-Voice, with 100’ film capacity, is furnished as illustrated, in 
the carrying case, ready to be used with normal household electric 
Turret Model $784.50 Cash or $78.45 Down current. Included without additional charge are: Microphone, amplifier, 
Optional) Portable Power Pack $58.50 Cash or $5.85 Down headphones, tubes, 50’ of microphone cable, carrying case. *Lenses are 
optional and available at additional cost. Your present ‘'C’’ mount 
With convenient def sd px nt pl he f 

th D. F. A.'s convenient erred payment plan, the balance, after lenses may be used, or write D. F. A. for lens list. Yes, STYLED RIGHT 
down payment or trade-in, may be spread over as many as 12 easy PRICED RIGHT AT $695.00 CASH OR ONLY $69.50 DOWN 
monthly installments—beginning one month after you receive your COMPLETE AND READY TO MAKE HOLLYWOOD QUALITY MOVIES! 
new Cine-Voicel! Whether for home enjoyment or professional use, the Cine-Voice opens 

a new world of sound pictures! 


© Auricon-Pro, 200’ Film Capacity, $1310.00 Cash or $131.00 Down 


Auricon Super-1200, 1200’ Film Capacity, $4315.65 Cesh or 
$431.56 Down 


Please write Dowling’s Fifth Avenue for complete description. 


MEMBER 


Dowling’'s Fifth Avenue 
complete 1953 catalog 
is FREE. It's a perma 
nent, ready reference 
to fine quality still and 
movie equipment of all 
types. Please use the 
coupon to request your 
copy 


PHOTOGRAPHY 
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@ LIFETIME GUARANTEE 


Just released! Superb NEW Rolleiflex 


lens $375. Cash 


i finder: 
NEW built-in Range 
pp Cash or $40. Down Biotar 7 


eux 
Cash or $45. ag Py or $12. Down. Magnear 


wide angle lens 


$25.50 Cash or $2.55 Down. Write 


e > 4 
Ng— FIFTH AVENUE 


@30 DAY FREE TRIAL 


with Schneider XENOTAR £/2.8 lens... 


Indisputably, the Rollei is the world’s finest camera of its kind. Just as surely, as the “2.8C” is the finest camera to 
bear the Rollei name. Tried and tested Rolleiflex quality has been combined with these important new built-in features: 


Special crank release for intentional double exposures 
py Automatic arresting slides on speed and diaphragm 
control wheels to prevent inadvertent shifting p#Film speed 
reminder 4 Adjustable magnifiers for critical focusing 
Special counter knob for use with 35mm adapter . 


.. plus 
many other significant improvements. 


These are all valuable additions to a worthy product. Yet, 
we are confident that the brilliant new XENOTAR 5-element 
f/2.8 lens is alone news exciting enough to make real photo 
graphic history for the year 1953. The Xenotar is the product 
of a basic and ingenious change in optical construction 


Without hedging — and to state it plainly — we believe that 
you will agree that the performance of the Xenotar is unsur 
passed. And D.F.A.’s 30 Day Trial-Refund privelege backs 
this statement to the hilt. The Rolleiflex 2.8C is bound to be 
the most sought after instrument in the fine camera field 


1953 Pood GO 


i i lenses 

kta VX with Zeiss pre set 
os waist-level finder os standard 
ipment: 
Coub or $26.95 Down; Biotar f/2.0 


Angenieux . 
$343. Cash or = oem ee with Penta Prism 


Tessor £/2.8 $269.50 
50mm £/1.5 
Biotar 58mm #/2.0 
75mm £/1.5 $450. 
28mm Retrofocus #/3.5 


D. F. A. for free 


Supply is limited. Play it safe: Airmail, wire or phone your 
order to Dowling’s Fifth Avenue today! 

$385.00 Cash or $38.50 Down 
In addition to the Rolleiflex 2.8C, there are the distinguished 
1953 Rollei £/3.5 models, which of course retain their 
traditional perfection and up-to-date high standards of 
performance. In buying a Rollei, select a model to suit your 
own requirements. Each is a leader in its class 
Rolleicord Ii! with Schneider Xenar £/3.5 lens $149.50 Cash 
or $14.95 Down 
Rolleiflex with Schneider Xenar £/3.5 lens $265.00 Cash 
er $26.50 Down 


Rolleiflex with Zeiss Tessar £/3.5 lens $285.00 Cash or 
$28.50 Down 

Dowling’s Fifth Avenue delivers each Rollei as a factory 
packaged, guaranteed unit, complete with dual lens cap, 
cable release and deluxe eveready carrying case. 


w iS.A 

- — Elmor 

g and \ 8.80 Cash oF 
e 


perform'® Sum- 


high quality 


that 3.5 len 


” Matched f 


7.45 Dewr. 


Exakta brochure and price list! + ato $18.50 Cash 
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Complete with 3 top Kern — 
lenses — Switar 25mm f/1 - m4 
lémm £/2.8 and Yvar 75mm 
— and fitted leather epee 
case .-: - $712.50 Cash or $ = 
Down. Bolex H-16 Leader 4 4 
Lytar 25mm £/1.9 lens $299 50 Cas 
or $2995 Down Bolex mye 
oe. ener rn eo Bolex Titler —— 
eos Kit complete $295.50 Cash or $29.5 ~— 
ai yi page Bolex Catalog is yours on requ 


50 Cash or 
| Length hic with Keno 

ble Foca Crown 7 OF lens in 

135mm s 


f 2 , 
With vee er \ 
$ ih Son- S 
; o 


Va 
_ 2 x 2 
Superlative y with crise 


1/15 ree. WM tine 472.8 lene 3499-50 
$48. 


Cash or $49.95 Down. 
Dowtings 


Please ship the following immediately: 


Cash or 


ORegon 4-6275 
175 FIFTH AVE., NEW YORK 10, N.Y. 


In ao New York Landmerk, the Fiatiron Bidg. ef 23rd $F. 


Dept. P-453 


pathfinder, Enclosed is $ 


th range: 

0 4 Cosh of | agree to pay $ 
tan 

woos Cash or 


as Down Payment or Complete Payment. 
Cross out one) 
Months until merchandise is paid for 


new 
Monthly for 
Please give top Trade-in Offer on 
and apply as down payment when | accept your offer. 
[] Send Illustrated Literature On 

} Send Pamphlet on ‘'Deferred Payments” 
ALL EQUIPMENT LISTED 1S BRAND NEW-FACTORY PACKED. OUR — 
STOCKS OF BOTH USED AND NEW EQUIPMENT ARE HOWEVER Address 
MOST EXTENSIVE PLEASE WRITE FOR ANYTHING PHOTOGRAPHIC City Zone State 

—— we ow ee ee ee ee ee ee ee ee ee ee ee ee eee ee oe 


June, 1953 
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a 


ad 
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We're there! Let's go! You'll stop the show, 
when you shoot with Enteco’s Red Filter! Wispy 
clouds take on tingling contrast, with pan film 
Sunlight comes out moonlight — merely by slight 
under-exposure. Or, team Enteco Red with infra 


red film—you ll get night shots tense with drama 


For Enteco magic, thank Enteco craftsmen, 
in Enteco'’s own optical plant. They create the 
filter that must not foil. Step by step, six times 
in all, they check with uncompromising care—for 
precision, parallelism, flainess. You know your 


fiiter is right, if it's Entecol 


Your dealer has Enteco, or can order for you 
Demand it professional photographers do 
Enteco Red Filter: Ser. 1V $1.60, Ser. V $2.00, 


Ser. Vi $2.50, Ser. VII $4 50 


cameras and lenses 
can be fitted exactly — 
with Enteco Adapter Rings 


out of 


Makes no difference what your camera or 
len the adapter ring you need is the one 
you get, from Enteco Every type’ Slip-on, ‘or 
front of lens 


mount 


grip-on, that 


screw-in, that screws into lens 


fe 
” 
A 
Ls 
bayonet, for Rolleicord and Rolle: 


flex. Enteco makes them all! , 


hugs lens 


mount 


Enteco Adapter Rings are pre ion ma 
chined trom Duraluminum for 


lifetime 


strength 
Don't 
safety of your filters and 

insist on genuine Enteco 


lieht weight, and 
gamble with the 


service 


other attachment 
Adapter Rings 

no extra charge 
hold your filter 


not used 


You'll receive with each, at 
an Enteco Insert Ring to 
securely when lens hood is 


Enteco Adapter Rings for filters and other 
sttachments n all sizes from series IV to 
series Ix $1.10 up depending on type 
and size 


a the 
Enteco’a bullety 
p«ethe-~minute data o 


FREE 


FOR AMERICA’S FINEST FILTERS AND 
LENS ATTACHMENTS, SAY: &rs7eco 


(Lo 7) INDUSTRIES, INC 


610 Kosciusko St., Brooklyn 21,N. Y 


Caricatures from Office Supplies 


Last November’s article titled Fun with 
Camera 


to make 


Caricatures has stimulated me 


similar photographic experi- 


A if / = ey 


J ty \ 
\ bg? N ye 


YC)’ 


A 


ments. Here are two samples that I call 
“Bullish” and “Bearish.” 
finger for the 


I used a rubber 
for the hair, 
staples for eyebrows, and paper clips for 
cars. 


nose, pins 


Fritz Straus 
New York, N. Y. 


Home Movies As You Like 'Em 


I think that Joseph Mascelli in his arti- 
cle on amateur movies (March issue) is 
off his track (film track, that is!). I’ve 
just become the proud owner of a movie 
camera, and though I've viewing 
motion pictures for years, and reading 
books on cine photography, I still end by 
taking pictures like Mr. Martin said the 
amateur would 


been 


When I got my camera, 
I'd planned to take long and close shots, 
work out angles, plan the movement of 
people, and consider lighting effects. It 
deesn’t work out that way. Relatives 
came over one day, and I grabbed the 
camera, took a few feet of them outside, 
and ended by getting some shots as they 
left the and had 
enough trouble in keeping them from 
and “looking lens 
I could just see myself dragging 
out a tripod and light meter, playing the 
part of a cameraman and movie director. 
Jay D. Hoffman 
Los Angeles, Calif. 


house drove away. I 


posing 


ward.’ 


sheepishly 


The viewpoints of Mr. Mascelli 
Mr. Martin might be called the 
and the 


and 
“serious” 
The best 
attitude for the average amateur is prob 
ably a combination of both. ... Is it 
worthwhile to spend the money for good 
photographic equipment if it's too much 
trouble to do a good job with it? My per 


“casual” appr oaches 


sonal answer, considering present prices 
of cameras and accessories, would be an 
emphatic “No.” 
amateur 


Maybe it’s enough if an 
photographer is satisfied with 
his pictures, however poor they may be, 
and if his family and friends pretend to 
like them. However, I believe that the 
host of careless, snapshooters 
would get a lot more fun out of photog- 
raphy (both still and movie) 


casual 


if they 





would put a little more thought, time, and 
effort into it 
Robert E. Wakeman 
Montclair, N. J. 


I never read a photographic article I 
liked better than What's Wrong With 
Amateur Movies? I'm just an amateur 
myself, but I've got good equipment. The 
first article, where the fellow said every- 
thing was wrong, sure had me sweating. 
But when I read the other fellow’s arti 
cle, I had an excuse for having so much 
tied up in movie equipment. 

Majel L. Harris 
Arkadelphia, Ark. 


@ Strong feelings on an issue like this 
are a healthy sign. No matter whether 
you're striving to make a few perfect 
movies or a lot of not-so perfect footage, 
you ll find lots of meat in this month’s 
11-page feature, Home Movies for Every- 
one, beginning on page 56. It aims to 
movies, and to get 
more punch into every foot of film.—Eb. 


help you get more 


Flash Points, High and Low 


May I call your attention to the Trade 
Notes and News section of your March 
issue, in which reference is made to a 
new type Craig Safety Film Cement. The 
description of the product says in part, 
“although inflammable, its lower flash 
point lessens fire danger.” This is quite 
a common misconception. Any substance 
with a low flash point is more inflam- 
mable than a substance with a high flash 
point, and the lower the flash point, the 
greater the fire hazard 

William D. Rossiter 
Deputy State Fire Marshal 
Milwaukee, Wis. 


@ Mr. Aubrey E. 
manager of the 


Bishop, advertising 
Kalart Co., confirms: 
“The Honorable Mr. Rossiter is, of course, 
so right. The new Craig Formula #7 
Safety Film Cement actually has a higher 
flash point than the previous product, 
and consequently it does lessen the fire 
danger "—Ep. 


SD-19a Did It! 


The big trend to natural light in the 
past few years has made a lot of maga 
zine photographers concentrate on their 
35-mm and 120 negatives. Your article on 
Promicrol (December 1951) changed 
many habits, and now SD-19a will again 
send the natural light 
experimentation. A 


into 
finds 
that the results of such experiments meet 
with varied response among picture edi- 
tors. Whereas one will gladly accept a 
35-mm natural light feeling with all its 
grain and lack of sharpness, another will 
insist on well-lighted, grainless, sharp 
reportage. To a free-lance photog this is 
a touchy problem he must consider care- 
fully before any assignment. 
. .. What ever happened to the old con- 


PHOTOGRAPHY 


enthusiasts 
professional 


shooting 





He HOE a esa 


IN 60 SECONDS 


@ What a thrill to « apture a moment like 
this with your Polaroid Land Camera! 
You ll show the bride the finished preture 
60 seconds later... and maybe get an ex- 
tra kiss yourself for giving her a wedding 
day remembrance to take along on her 


hone Vinoon, 


You'll always have more fun with a 
Polaroid Camera, because it’s the only 
camera that lets you share and enjoy your 
pictures with others right away. You get 
better pictures, because this camera gives 
you a second chance... fa shot isn’t just 
right the first Gime, you can correct and 


shoot again before you move on. 


What a difference that makes when 
you're travelling! All your protures CX- 
cing views, new friends never-to-be- 
forgotten places are yours for sure be- 
cause you see them right away. You can 
send pictures home in the very next mail. 
You can jot notes on the back while names 


and detatls are still fresh. 


Polaroid film is available the world over 
through 6.000 dealers in the U.S. 
alone. If you should run short away from 
home, just call Western Union Operator 
25 by number. She'll tell you the name of 
the nearest dealer ask him to arrange 
with you for delivery to your door, 

Be sure to send for our free booklet, 
Best ‘Travel Pictures You Ever “Took.” 
It will help you get better travel pictures 

no matter what camera you use. For 
your copy write: Polaroid Corp., P-6, 
Cambridge 39, Mass. 





60 seconds after you snap the shutter, 
lift out a beautiful finished print like this. 
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POLAROID (amd CAMERAS 


Polaroid Pathfinder Model 110 


Polaroid Model 95 








You always project happiness 
through the magic of TOC 


Project with TDC and you and 

your family multiply the gayety, the 
enjoyment of reliving occasions. See 
friends and loved ones so important 
in your lives... it’s your 
home Show of Shows! 


$695 0* 


4 


TDC Deluxe Model “D’ 
PROJECTOR 


¥ 


Your ticket 

to exciting 

slide shows for 

many years! 

Specially aligned 

300-watt lamp, 

5” £/3.5 coated anastigmat lens 
with internal baffles, Venturi-type 
blower, exclusive roller-bearing focus, 
many other TDC features! Equipped with 
SELECTRON-Semimatic changer ... you 
never touch a slide by hand! 


™ TDC ShowPak “300” 


Built right into its own 
lightweight metal 
carrying case! Built-in 
blower, slide file 

300 watt lamp, coated 
5” anastigmat lens 
Ruggedly styled for 


portability $5 450° 


With case, 
*federal excise tax included 


Free! 
Se 


All prices subject to change without notice 
SLIDE BOOKLET written by Rus 
Arnold, APSA 
MAIL THIS COUPON TODAY! 


THREE DIMENSION CO., Dept. P. 6-53 
3512 N. Kostner, Chicago 41, Ill. 


Please rush my FREE copy of Rus Arnold's book- 
let on slides. 


Nome 


Address 


| 


oe ene enn nnn n= ---7 


ception of standardizing equipment, 
mastering one film and developer? 

Zinn Arthur 

Roslyn Heights, N. Y. 


and 


Thank 


interesting 


Downe 


timulating 


to Bruce 


and 


for his 


discu 


very 
ion, 
Be- 
against 
see how in cer 


pro and con, about excessive grain 


your article, I was 
Now I can 
coulda he 
Also I think the article on 
|\SD-19a is really great, and I will certainly 
jtry it in my darkroom soon 


fore reading 
all grainine 
jtain instances it 


used to good 


ladvantage 


gruce Banning 


Pomfret, Conn 


I disagree with the information in the 
caption for the picture on page 43 of your 
|March issue. Personally I think the pic 


ture was made in 
'lash or flood fill-in 
| Stanley C. Weaver 
Lake Charles, La. 
2 The photograph was made by Associate 
Editor H. M. Kinzer as part of PHOTOGRA 
|PHY'S test of SD-19a. (The 


window daylight with 


extensive 


model was his son Stephen.) He says: “I 


on opposite sides 


The day 
no direct sunlight. 
lartificial light or reflector was used 


was cloudy, 


land there 


| made the shot ina kitchen with windows 
| 

| 

| 


was No 
The 
jshadows and highlights in the print are 
deceptive neither seemed 


so strong to 


Ep. 


the eye while I was shooting 4 


Help for March of Dimes 

Though I had to postpone writing you 
the urgency of March of 
Dimes tasks, I do want to let you know 
how impressed I was with Suzanne Szasz's 
Polio Picture your February 
issue. I am sure the needs of the March 
of Dimes campaign could not have been 
better underlined than in this touching 
story, and to 


assistance 


because of 


Story in 


how 
to 


want know 
for 


this important drive 


do you 


grateful we are your 
Dorothy Ducas 

Public Relations Director 
National Foundation for 


Infantile Paralysis, Inc. 


ee 


ant we {DU 


SHOW 


im 


wise HAPPY TIME 


a 


- + IDC Economy- , 
| a % Priced 
~~ HEADLINER 

‘2 


wt 


ONLY $3750° 


TDC’s 200-watt projector looks like a million, 


operates like a charm! 5” 


lens, built-in blower, fine micro 


coated anastigmat 
-tilt 
adjustment. Ultra streamlined in r 


ich 


ruby red and gray finish. Quality 
projection at an economy price. 


TDC Stereo -Vivid aie 
PROJECTOR 


Three dimension 
projection! Twin 5” 
{/3.5 anastigmat 
lenses focus 
simultaneously. Two 
500-watt lamps 
Accepts all 35 mm. 
stereo slides and 
two-dimensional 


fuses 175° 


slides. 


TDC Project- 
Or-View 


Viewer and 
150-watt projector 
in one! Big 634” 


x 634” viewing glass. 


Instantly converts 
to projection! 
Coated [/2.9 

$7 450* anastigmat lens. 
blower-cooled 
200-watt 
Deluxe model 


$845" 


TDC Prestomount Slide Mounts 


Save your slides with the 
mounts designed for bot! 
manual changers! E 


Easily 
Box of 20, $1.85. 


first protective 
automatic and 
assembled metal 
Box of 100, $8.25. 


and g1ass 


TDC Streamliner"500” 


Blower-cooled, 


+ 


500-watt illumination, 


coated 5” £/3.5 
anastigmat lens. 


Complete with 


¥ 


SELECTRON -Semimatic 
2” x 2” slide changer. t 


‘ease |") 


*federal tax included 
All prices subject 
to change without notice 


THREE DIMENSION COMPANY 


3512 N. Kostner Ave. © Chicago 41, ‘Minois 
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Brand New Leica INF with built- o“ 

in flash synchronization. Body SPECIAL PURCHASE | "4 BRAND NEW PRESS OUTFIT 
only with your present HIC (sub- Heiland Strobonar 1A, A.C. unit only. 69.50 , Busch 4x5 Pressman, ctd. 135 
ject to inspec- With Battery Pak 99.50 mm Raptar Lens 


’ in Rapax sh., 
tion). Keep the 50 Cpeld. Rangefinder, revolving 
lens on your 


back, double ex 
oo NEW DISCONTINUED CAMERAS rd 12950 














Ikoflex Ila 3.5 Tessar X flash Compur. 138.50 , Tannen SErews, 
- New lL. New Super tkonta A 3.5 Tessar flash sync 109.00 precision built 

Leica IF body, built-in flash 73.10 Super ikonta B f2.8 Tessar flash syn 169.00 W//f4.7 Xenar Flash Compur MX sh., RF, fi 
Leica IIF body, built-in flash 139.40 Contax § f2 Biotar flash sync 179.00 gun 149.50 
Leica IIIF body, built-in flash...210.80 Retina I! flash Compur Rapid, 2 98.00 Optical Viewfinder 8.95 
Leica IIIF £2 Summitar ctd 384.20 Exakta V 3.5 Tessar ‘'T'’ ctd 169.59 2Vax3Vg Butch complete w/4" Prestar (4.5 flash 
Leica I1IC £2 Summitar ctd 350.00 199.00 Exakta if £3.5 Tessar 149.50 shutter, Rangefinder 109.50 
Leica HNIC £3.5 Elmar ctd 259.00 149.50 Exakta V f2 Biotar 239.00 2Van3g Pacemaker Crown Graphic, coupled 
35mm Summoaron, £3.5 102.00 79.50 Bell & Howell Autoload {1.9 lémm 129.50 Rangefinder {3.5 Skopar in full synch. shut 
a pet < — 5 B = 44 ro Bell & Howell Automaster f1.9 16mm 169.50 ter, new 179.50 

mm ikkor, 149 rae |} 2Vaxn3Vq Pacemaker Speed Graphic rangefinder 
50mm Summitar, f2 173.40 99.00 = “a 1 Year Written wat 3.5 Skopar full synch. sh., flash gun, new. 219.50 
50mm Summarit, 1.5 224.40 169.50 Sled tuk te tenea taenc. ile uew 119.95 4x5 Pacemaker Crown Graphic with Kalart 
85mm Summarex, f!.5 442.00 274.00 Salen 210A 9. Sameer v ; 129 50 rangefinder {4.7 ct. Xenar Compur MX, flash 
85mm Nikkor, 2 175.50 139.00 Castes 4 1 Sanaa 139.50 shutter, fl. gun, new 199.50 
90mm Elmar, f4., chrome 112.20 79.50 Coatan 101 €2 Senner 149.50 4x5 Pacemaker Speed Graphic, Kalart Range- 
135mm Hektor, chrome, £4.5 150.00 118.00 henivanant taaal Ghat wink. @ * ; finder 4.7 ctd. Xenar, f1. Comp., fi. gun 229.00 
200mm Telyt with reflex hs. £4.5.258.00 189.00 21.53) 98.50; 3x4 09.50; 405.109.50 4x5 Lisco Holders, new 2.99 
400mm Kilar, £5.6 w/refl. hous. 399 50} Also eat st 3 5 Ektar ” -~ » 89 30 Grey Fibroid Case for 4x5, special 12.95 
500mm Astro, £5. w/refi. hous 495.00 > for Medalist 1! {3.5 Ektar , 79 a0 Split Case, luggage type, special 14.95 
640mm Astro, £5. w/refl. hous... 875.00 ) Contax helen H 16 f1.9 199.00 New 6 Shot Grafmatic Holders: for 2'/4xn3 14.85 
Focomat Enlarger Ic 147.00 Bol H-8. f1.5 M 189 00 For 4x5 21.95 
Focomat 2C, with 2 lenses 450.00 — : sshoeae ii 


Roll Film Holders: for 24x39, 18.95; for 4x5. 21.50 
pra —e 81.00 FAMOUS NIKKOR LENSES 
eica Flash Gun 24.00 Avail. in Leica, Contax mount. New lL. New 7. 
Leica Meter 24.00 35mm £3.5 89.50 69.00 BROOKS Fg FOR MOVIE 
, 50mm f1.4 198.00 149.00 
BRooKs Jgf For ROLLE! 85mm #2 175.50 139.00 me NEW BOLEX H-16 LEADER 
. . 135mm £3.5 } uv 





154.50 119.00 Complete with Tri Focal Viewfinder, 
NEW 1953 ROLLE! with outstand Critical Focus Eyecup and turret head 
ing features including 2.8 Xenotar With f2. 1 ememnen amen" 00 189.00 oy for 3 lenses. 100 ft. capacity. With 
5-element lens, ext. color correc ons, : , 


25mm 1.9 Lytar 50 
san uaheenn 385.00 With f1.4 lens 349.00 259.00 pags 


r = BOLEX H16 or HB De Luxe with f! 9 Ly 
to po aay wees 00 |i tele) 4} dst ice} me-ie)'). | +] tar 25mm, Octameter & eye-level focus 372.75 
3.5 Tessar case ‘new 285.00 : NEW BOLEX PAN CINOR ZOOM LENS 
1952 Rolleicord II! with £3.5 NEW MOVIE MITE 8mm ‘ for 16mm cameras. Variable focal length 
Xenar with case, new 149.50 Sound Projector 398.50 ‘ iens, from 20mm to 60mm in | ‘take’ 447.50 
a Zeiss Duonar 2X Telephoto lens. 144.00 NEW AMPRO SOUND "7 | Bolex Stereo Attachment 397.50 
Zeiss 4X Magnar 169 00 PROJ., mag. & opt. 945.00 ” a | Stevens Motor for BOLEX, batteries 77.50 
ew ew 
NEW ARRIVALS—-OMEGA ENLARGERS|! Auricon Cine Voice, 100 ft. mag. 695.00 595.00 New L. New 
’ 9 595.00 ‘el 4 
Omega B6, negs. to 2'/4x3'/, 99.50 Auricon Pro, 200 ft. mag 1310 00 895.00 oe —— a = 4 Ektar lens.. 960.60 pe ro 
— a now avail. Autofocus ais . Auricon Super, 1200 ft. mag 2649 50 
to 5x 15 65 | 























D 1 
5 Bay Proi 202¢, see. & Oot 699 00 BELL & HOWELL 7001, f1.9 365.50 279.00 








in | Psnooxs Jgf ron tHe veRsarite | SE FOR THE VERSATILE ¥ srooxs Pst A hele chnds 
se i EXAKTA VX 


f , One of the world's great 35mm single- 
lens reflex cameras .. . versatile, accu- 
SUPER TECHNIKA rate, simple to use... ground glass focus- 


| ing gives you the exact picture you see. 





Linhof Super Technika 2'/4x3'/, featuring Tilting & 
Swinging back, Multifocus rangefinder, revolving 
back, triple extension bed, drop bed, quick change 
lens lock. PLUS THESE 3 LENSES: 65mm f 6.8 Wide 
Angle Angulon, 105mm f. 3.5 Schneider Xenar Nor- 
mal lens, 180mm 5 5 Tele-Xenar Telephoto lens, 

all in fully synchronized MX Compur Rapid Shutter to 

1 500 sec., and all coupled to Rangefinder 575.00 


Zeiss coupled split image range- 
finder and focusing viewfinder with 
Pentaprism 400.00 
Kine Exakta cs above, .2.8 preset 
lens 326.50 
Kine Exakta VX same as above with 
#1.5 lens 450.00 
Kine Exakta VX, 3.5 Tessar 224.50 
Kine Exakta VX, f2 Xenon 249 00 
Line Exakta VX with 2.8 Zeiss Tessar ‘'T'' coated lens, Preset Dia 269 50 
4x5 Super Technika with 127mm {4.7 Press Xenar synchro 359 Kine Exakta VX with £2 Zeiss Biotar ‘‘T'' coated lens, Preset Dia 343.00 


4x5 Super Technika w/150mm £/4.5 Compur Xenar Synchro 375.75 fe Exakta V, {3.5 ctd. Zeiss lessor, Brand New, Special 169 4 


| Kine Exakta VX with 2. Preset, new 











SUPER TECHNIKA 4x5 now avail. w f/3.8 135 mm Schneider 
Xenar in Compur flash & 90mm f 6.8 Schneider Angulon, 
complete 463.19 














5x7 Super Technika with Multi-focus Rangefinder, no lens 449 Exakta V w {2 Zeiss Biotar, Brand New 239 00 
5x7 Super Technika with 210mm 4.5 Xenar 577 
Linhof Multiscope Optical Viewfinder with Case 87 





Penta Prism Eye Level Viewfinder for V-X and V 50 00 
New Linhof Aristocrat Tripod w/geared center post 58 28mm {3.5 wide angle Retrofocus, just arrived 120.00 
New Linhof ‘‘Duralo'' Tripod w/geared center post 46 35mm Retrofocus (2.5 w. a 99 50 
Professional Deluxe Linhof Geared Tripod 169 85mm 2.8 Steinheil Culminar 68.00 
Lenses for Press Cameras 90mm 1.8 Angeneux 149.50 
65mm 6.8 Schneider Angulon in full Comp. Synch., WA. 2/403 % 63 100mm f2 Hugo Meyer Goerlitz Trioplan 60 
75mm Goerz Rectagon W.Af 6. Rapax, full Synch. for up to 4x5 159 135mm 4.5 Steinheil Culminar 60 00 
9Omm £6.8 Schneider Angulon, Comp. Synch., Wide Angle for 4x5 56 \35mm f4 Zeiss Triotar 75.00 
120mm 6.8 Schneider Angulon, Comp. Synch., Wide Angle for 5x7 85 150mm £5 Meyer Goerlitz 55.95 
3 5/8” Dagor f/8. W.A., full synch 5 180mm {5 Hugo Meyer Goerlitz Tele-Megor 82.95 
6” £6.8 Goerz Dagor in Rapox synch. shutter 145 250mm {5 Hugo Meyer Goerlitz Tele-Megor 132.15 
7” 6.8 Goerz Dagor in Rapax synch. shutter 167 400mm {5.5 Hugo Meyer Goerlitz Tele Megor 199 50 
BY,” £4.5 Schneider Xenar, flash comp. shutter 127 p 35MM SINGLE LENS REFLEX EXA 
240mm {5.5 Schneider Tele-Xenar, fl. comp. shutter 100 35mm single-lens reflex camera w/ctd. 12.9 lens 89 75 
270mm 5.5 Schneider Tele-Xenar, fl. comp. shutter 134 New Exa with (3.5 ''T’’ coated Zeiss Tessar lens 119.75 
360mm £5.5 Schneider Tele-Xenar, fi. comp. shutter 3 Carrying Case 9.95 
SCHNEIDER, SYMMAR CONVERTIBLES 1] 
6 Elemental Convertibles, excellent definition ; 105mm Steinheil 4.5 for use with Nova- 
135mm, also 2}0mm, 260mm £/6.8 Symmar in Compur full Synch ‘ flex psy 
180mm, also 285mm, 355mm £/6.8 Symmar in Compur Synch 
210mm, also 325mm, 405mm £/6.8 Symmar in Compur Synch 


Flash gun for Exakta . oa 50 
Write for 1953 Lens List 


MAIL ee) - BRODKS 


ORDERS 
SHIPPED lee aaa 
a BROOKS Cancra™ 


RECEIVED J 45 KEARNY AT MAIDEN LANE, SAN FRANCISCO 8, CALIFORNIA BUDGET OGET TERMS 
EX. 2-7348 AVAILABLE 








Novoafiex Bellows 4.50 
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The MAIL ORDER 


Features the Leaders 
Leader of the West 


HIGH VW 
y | y | Recognized as the Best 
A 
Every Item Advertised in stock e BRAND NEW e Guaranteed Deliveries 


Omega D-2 
Enlarger 


The only enlarger with an 
optically perfect enlarg- 
ing system for every neg- 


MINOX Ill 


World’s Smallest 
High Precision 
CAMERA 


SUPER 
TELEPHOTO ; 
LENSES 


125mm 5” £2.3 Pantachor........$195.00 
150mm 6” 2.3 Pantachor........ 275.00 
150mm 6” £1.8 Pantachor........ 345.00 
ASTRO Long Distance Telephotos 
300mm 12” £5 Fernbild*.......$195.00 
400mm 16” £5 Fernbild........ 245.00 
500mm 20” £5 Fernbild 395.00 
640mm 25” £5 Fernbild........ 725.00 
800mm 32” £5 Fernbild........ 895.00 
1000mm 40” 6.3 Fernbild 1100.00 


ative size from 4°x5” to 
35mm! Matching condens- 
ers provide extremely 


even illumination, inter- 
This precision-built miniature camera features an 3.5 
coated lens with shutter speeds 
cluding time and buylt 


length 


% sec.to 1/1 changeable lens for max- 


)00 in 
Weighs but 2 ounces-—only 3 
simultoneous shutter winding and film 
transport ovtomatic parallax corrected viewfinder 

focuses from 8 inches to infinity — 2 built-in filters. Mag 
ne loading using economical cartridges daylight 
ding 50 expowres black and white 24 expos 


iron 1 $123.00 
MINOX ACCESSORIES 


Leather Carrying ¢ 1 Meter.$ 3.50 

Calibrated Safety Chain for Camera or 
Meter 

Minox Developing Tark 

Minox Tripod Head ; 

Minox Dual Enlarger and Copier complete 
with lens 


imum enlargements. 


OMEGALITE 


Finest diffused illumination 


nches ir 


or 
lo« 


WN won WE9S with « 
filer 


especially recommended 
for 


natic 


clearance 


portrait work, when 


less contrasty light source 
ase for Camera « is required. 
Omega D-2 with 
Omegalite.$159.40 
Omegalite Sepa- 
42.75 
168.50 
183.50 
150.00 


3.00 
9.90 
4.95 


*German for long range telephoto. 
Available in interchangeable mounts 
to fit Exakta, Leica, Contax-S, Contax, 
Praktica, Primar-Reflex, Master-Re- 
flex, Hasselblad, “— 


mount cameras. 


175.00 
1.00 
1.25 


rate.... 
Omega D-2 with condenser head.. 
Omega D-2 with condenser and color head. 
Auto Omega B3——2 Vand... ee cence 
Comoe BG—=-2 ORS Wc cc cc ccccvcscaves 
Automega E4—5x7.. 


exp. black and white magazine 
24 exp. daylight cclor magazine 
Minox slide projector for M 
film 


non and |6émm 


29.50 


and 16mm 
MINOX METER 


The World's Smallest photo-electric 
encpowre meter ™ . 
Ss onmemeneli $2 1.45 2 Buy on our Time Payment Plan Buy on our Time Payment Plan 


Gi ORDER 3 ie ee ee ee EN’S 


ie NEW ALPA NEW 1953 a 9 iy as € 
35mm 


Model 7 ROLLEIFLEX 2.8C 
CAMERAS 


sadeerenglnasags with Schneider 


cies oes XENOTAR 2.8 LENS 


Ultra- 
(5 element) 


precise 


— 


combines 
Precision with 
the most ad- 


Automatic Rolleiflex 2.8C with the new, superb Keno- 
tor 2.8 lens. lf provides extreme speed, plus the 
optical corrections essential for critical work in 
black and white and color 


vanced features 


Needle sharp, brilliant groundglass image 


ngle wi 


porollax-free 
ngefinder. Mult 
Crystal clear ALPA prism 


angle re 


The new features in- 
clude special crank release for intentional double 
or multiple exposures, automatic arresting slides on 
speed and diaphragm control, ~ew flash sccket to ARGUS C 
chaneitinaiein, tite ond ented aguinden, thet and flash $69.50 
able magnifiers to permit critical focusin and 
others ca numerous to mention. The finest 9 Bars ARGUS C3 with carrying case, flash and Tele- 
to bear the Rollei name ...$385.00 photo Lens 

Automatic Rolleiflex Model, w 3.5, Carl Zeiss Tessar, Telephoto Lens for Argus C3.. 
fully synchronized, T coated, equipped as above.. 285.00 

Rolleicord Model, w £3.5 Schneider Xenar lens, syn- 
chronized, equipped as above seee 

GENUINE ROLLE! ACCESSORIES 

Rolleifiex filters bayonet mount in case: sport, light 
yellow yellow, light green, green, orange, 
UV ‘ra Red, haze 

Lens he 


Rolleinar lenses, set of 2, in cose.... 


with « 
focal ‘sports type 
offers logical 45 
Transport, ¢ 


| lenses. ‘ dow, « 


spled re 
viewfinder 


viewing inverts image 


with carrying case 


and speed setting with or 


prene fabri al plane shutter. Speeds from th 


and flash 


for close-up work 


second. Self timer up to 15 se delay. Strobe 


synch. Lenses have extreme extension 


Prescription lens odaptors for eyepieces 


... $59.95 


Kern 
Switar f1.8 
Apo- 
chromat 


Alfinon 
12.8 


Schneider 
Xenon tl.9 49.50 

The utr 
m perfect 


ALPA 7 st ae 
33m n. $369.00 $459.00 
The straight 
Reflex 
ngefinder 
ALPA 4. The Clos 
Reflex (no 


finder) 


$479.00 


red, lr 


od, baycnet mount.. 
(no 


329.00 419.00 439.00 


Rolleipor lens, corrects porallox-—-in case. ...seeee 
Cutfilm Back Set, includes 3 holders 
Relleikin 35mm Attachment 
Zeiss Duonar Telephoto Lens with cose 
TRADE YOUR CAMERA FOR THE NEW MX ROLLEIFLEX 
ONLY AT WESTEN’S 
Zeiss eyelevel prism finders for Rolleifiex and cords 
permits ground glass focusing with camera atthe eye. .$22.50 
Buy on our Time Payment Plan 


range 


259.00 349.00 369.00 


ARGUS C4 Complete Outfit 


including carrying case and flash $117.00 
Buy on our Time Payment Plan 


ANOTHER WESTEN FIRST! 





Buy on our Time Payment Pian 





35mm SUPER-TOMIC COLOR FILM 


EXPOSURE INDEX 125 ASA 
15 Exposure Roll $3.95 
30 Exposure Roll $5.95 
Includes Processing and Mounting. 
TRY IT—Makes Possible Color Shots Never 
Before Obtainable. 


Price 











a ee De 
AV YES ©L) ti 
BARBARA, CALIFORNIA 
@ Use our easy TIME PAYMENT PLAN e 


SANTA 


15%, SELL ON CONSIGNMENT 15% 
WESTEN'S WAY 
HIGHEST MARKET PRICES for 
your cameras and photographic 
equipment. Send us your cam- 
eras and equipment. Name your 
price—cost only 15% when sold. 











PHOTOGRAPHY 
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Customer Satisfaction Assured | i \ j 1} \ Buy Your Photo Needs on Our 
All Merchandise Guaranteed 9 ® y | y | | Convenient Credit Terms 


Every Item Advertised in stock e BRAND NEW e Guaranteed Deliveries 


For the Ultimate Quality 
in 35mm Photography 


THE EXAKTA VX 


‘Through the jens focusing”’ 


EXAKTA VX with AUTO Diaphragm, with 3.5 coated Zeiss Tessar lens $249.50 
EXAKTA VX with AUTO Diaphragm, ¢2.8 coated Zeiss Tessar lens 269.50 
EXAKTA VX with AUTO Diaphragm, ¢2.0 coated Zeiss Biotar lens : 343.00 
EXAKTA VX with £3.5 Zeiss Tessor.... : 224.50 
EXAKTA VX with f2 Xenon... piers 247.50 
EXAKTA VX with f1.9 Primoplan ; 260.00 
complete with new Penta Prism 
$400.00 

mplete with new Penta Prism Finder 
. $450.00 

LENSES and Accessories (all lenses coated) 


Penta Prism eye-level view-finder $50.00 TELEPHOTO LENSES 
Daate 3B \ ' find 75mm Zeiss Biotar f1.5. 
enta rism eye-level view-finder ‘ c 
85 teinheil Culminar ¢ 
with built-in rangefinder..... 82.00 mm Steinheil Culminar #2.8.. .. 


9Omm Angenieux Type P-1 £1.8.. 
28mm Angenieux Retrofocus £3.5 100mm Meyer Trio plan £2.8 


Wide Angle... . ...120.00 105mm Steinheil Telepar £4.5 
35mm Angenieux Retrofocus £2.5 135mm Steinheil Culminar £4.5. 
Wide Angle..... ee 135mm Zeiss Triotar £4.0.... oe 
150mm Meyer Tele-Megor £5 5 : 
40mm Steinheil Seansian #3.5 180mm Meyer Tele-Megor {5.5 
Wide Angle... . -. 49.50 ~ (ti 


250mm Meyer Tele-Megor £5.5... 
NOVOFLEX BELLOWS EXTENSION 44.5C 400mm Meyer Tele-Megor f5.5.. 


New 1953 Deluxe Exakto VX with Pre- Set 2 Zeiss Biotar 
Finder featuring built-in rangefinder... 

New 1953 Deluxe Exakta VX with £1.5 Zeiss Biotar, co 
featuring built-in rangefinder. 


Use your earlier model Exakta as down payment for a new 1953 Exakta vx 
Buy on our Time Payment Plan 


OUR TIME PAYMENT 
PLAN AVAILABLE TO GIs 


SUPER TECHNICA 4x5 


Multifocus Rangefinder « Tilting and 
Swinging Back « Revolving Back « Triple 
Extension Bed « Drop Bed « All Lenses 
Available 4 Coupled to Rangefinder e AND NOW NEW 
with Fully my) INTERNATIONAL BACK* and Ektalite 
Synchronized Screen (Accepts all film backs including 
MX Shutters Up Polaroid, Graimatic, and Roll Film 
to 1/500 Sec. Holders) 

4x5 LINHOF OUTFITS—Price at right includes camera with lenses (v) 


127mm 135mm 150mm 90mmf6.8 240mm 360mm 
4.7 Xenar £3.8 Xenar (4.5 Xenar Angvlon 5.5 Xenar f5.5Xenar PRICE 
1 500 MX 1,400 MX 1 400 MX 1 5OOMX 1 400MX 1, 100X 


OR v $359.75 
Lens Vv 389.70 
Cuties 394.70 
442.00 
471.95 
476.95 
560.00 
608.90 
Outfits Vv v 668.95 
v . 673.95 
All lenses coated——Other combinations on request— “NEW INTERNATIONAL BACK, $30.00 Additional. 
LINHOF 2x34 CAMERA 
Complete 3 Lens Outfit 
Super Technika 2 '%4x3'%« Camera, 65mm £6.8 Wide Angle 
Angulon Lens, 105mm £3.5 Schneider Xenar Normal Lens, 
180mm 5.5 Tele-Xenar Telephoto Lens. All in fully synchro- 
>. nized MX Compur Rapid Shutter to 1/500 sec. All lenses 
> coupled to rangefinder $575.00 


TRADES ACCEPTED 


4x5 


Two 
Lens 


Outfits 


Three 
lens 





44644646686 








-><" 
“ 





Our Time Payment Plan 











June, 1953 





| SPEED & CROWN GRAPHICS 


Complete Outfits 


Latest Models 
All Brand New 


Listed are all items in each Graphic 
Outfit— HERE'S WHAT WE SEND YOU. 


(All Items Are Brand New) 


® Camera you select ® 6 Cut Film Holders 

® Coated lens of your choice © Sunshade 

® Synchro Shutter ® Adapter Ring 

® Kalart Cpld. Range Finder ® 4 Series VI Filters 

® Complete Fiash Gun ® Deluxe Carrying Case 
® Graphic Film Pack Adapter ® Factory Guarantee 


Size of camera and choice of lens 


determines price of complete outfit. 
(That is, you get the complete Graphic outfit as listed above, and the 
price you pay is shown following the camera and lens you choose.) 


COMPLETE OUTFIT PRICES 

SPEED CROWN 

SIZE LENS GRAPHIC GRAPHIC 
4.5 Ektar 4"* $319.00 $279.00 

#3.5 Schneider Xenar 329.00 289.00 

Wax 3% #3.5 Zeiss Tessar 339.00 299.00 
#3.7 Ektar 339.00 299.00 

4.7 Schneider Xenar 5° 303.00 258.00 

4.7 Optar 5%" 313.00 268.00 

3Y%, x 4% #4.7 Ektar 5° 313.00 268.00 
4.5 Zeiss Tessar 5%" 329.00 284.00 

4.7 Schneider Xenar 5" 308.00 263.00 

#4.7 Optor 5%" 318.00 273.00 

#4.7 Ektar 5” 318.00 273.00 

#4.5 Ektar 6" 343.00 298.00 

4.5 Zeiss Tessar 51/4" 334.00 289.00 

4.5 Zeiss Tessar 6" 339.00 294.00 

43.5 Schneider Xenar 6" 369.00 324.00 

#3.5 Zeiss Tessar 6" 399.00 354.00 


Outfits furnished with Ektalite Screens at no charge. *With 
1 800 sec. flash supermatic shutter at $13.00 additional. All 
Zeiss lenses “T"’ coated. All Graphics with GRAFLOK backs. 
3Vax4Ve SUPER D GRAFLEX with 6" or 72" EKTAR.....$246.75 
4x5 SUPER D GRAFLEX with 71/2" Kodak Ektar Lens.... 267.25 
GRAPHIC ACCESSORIES 
Roll Film Holders for Graphics or Graflex, 2'axn3V........$18.95 
for 3x4 and 4x5 sizes... ‘eon 21.50 
Grafmatic (6 septum) holders 2 “ax 3! 4, $14. 85— 4x5 Rates 21.95 
Grafiarger—complete with stand. P txcence oe 


New Graphic Cameras— NEWEST 1 GRAFLEX CAMERA 
Groflex 2 2 Vax? Ve Reflex. $89.50 
renee pesysatnce ae Grafiex it metal weed 31.50 
itech igs cine 2Ye x 2V%e CIRO-FLEX 














A .4 0 Ancther Famous Graflex Product 
an th Com Pe . Model D-Alphax (1 200) M-F Shutter, 
Yn3 Ye Speec 164.45 {3-5 Lens, Regular $87.90... $67.90 
" or ax | 0 F Shutter 
and Vo € 120.60 Model & Rapax (1 400) M-F Shutter, 
Vand Ya Speed 162.25 #3.5 Lens. Reg. $117.55... $89.00 
4x5 Crows 126.40 SPECIAL LENSES for GRAPHICS 
4x5 Speed 170.45 9Omm 16.8 Wide Angle MX 
4x5 Graphic View i w cose 948.80 synch $39.50 
3 Vaxn4 Ye Super D Grofles 167.00 240mm 15.5 Tele-Xenar synch. 95.00 
4 «5 Super D Grofiex 187.50 100mm 5.5 Tele-Xenar synch.147.00 


Buy on our Time Payment Plan 





ATTENTION! Schools, Industries, 


4 Ss F.5 _ < urches, Clubs, Firms 
ONLY 10% DOWN  westen — Churches, Clubs, Fi 


Let us give you our quofation on 

SANTA BARBARA, CALIFORNIA hi ; , 
nd 3 credit references wi r . t and lies. 
Send 3 credit referenc th orde @ Use our easy TIME PAYMENT PLAN e photograp ic equipment and supp iad 
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Cut your film 
costs 90% 
by toading 
your own car 
tridges in day 
light or room 


tight 
495 


& handiing 


BRAND 
naw 


ax 


postage 





COMBO PACKAGE 


e film 
100 ft © 


"595 


handling & postage 


a 


NEW, 


King Sol 
Solenoid 
amperake 
tive action for all 
press, style shutters 
Gives precise sync up 
to 1/500th second 
This tripper hes fist 
price of $15 00 
BRAND 
each 


4x5 


3 for 16.50 


20c ea handiing & postage 


ILM SPECIALS 


All in this listing outdated § 


16mm Movie Film 
inn 


x lémm 
—_ = x, 
nchro 
Pasa 100) 
oO HYPAN 
proc 


100 ft. 
Either * 


Price ine iwsee A 
essing by Kode 
Each 395 

' 
- 3 rolls 10.50 
6 rolls 20.00 


50° KODAK 
sup x OR SUP xx 


MAGAZINE type 


includes process sy 





lémm * 


the 
a 
oo 6 tor 17.75 
wor imcLuo 


paocessine 100 ft PLUS 
s s 


x 
weGcaTive 
ne 
Each roll 
sinaie rer 
» 100 * 
« 


6 
146m" * 

neq. € surP 
MAGAZINES 
each 


16mm KODACHROME 


sinal wot 
a ' 


35mm«10 
for full a 

wo 
and fine pen 


J 
5 


ur 


1951 


plus—guaranteed good 


0 ft. DUPONT 


#3 
be 
ving 
queran 


5°5 


money 
pully 


Backyround 


uitra Speed 
Super'« 


yitre spe 


Bargain 


1000 Foor ROLLS 
Gra up ron 


ed 
t Supe 2-3 


rolt 19.50 


EXTRA SPECIAL 
100 positive 
negatives 43 


price 


3.00 








4x5 Direct Covy 6 


sensitivity 


145 
390 


a0 
00 


590 


ae 


3 for 5 25 


15 00 
BRAND NEW 


4 595 


ss\ & ine 








CUT FILM 


dz 2.50 


4x5 EK oMtor espe 
ood for exper 

wes. 7 unusual 

ty togaed 
oo 





os Pt Severe Pa 
2 dz 1.49 
— dz 419 
7TxA%a 

Type 


Tyanammiss 1.08 


450 


ar 
6 as 
7x9 Transmission 

Type 1.95 
450 
thin 
725 


2d 
6a 
14x17 Keodaline 
On«n24 © 
wee moreial 2d 750 
12 dz 40.00 
. An 
2onammere — 
12 dz 40.00 
80,34 Process 
m 


2dz 6.90 


ons Aneco ® 

. , ° 

4x5 suP =x 
a ai f 


estimate 
Excess will 


prcnee’ 
clude postage 
be refunded 


German Made 


FOR KINE EXAKTA 


set 


BRAND NEW 
FOR 


PRAKTICA 
CONTAX 1 
Add 35« 


625 
5.95 
7.95 
9 


CONTAK-S 
" ue tla 


& handli 


postage 


sheets 


> 
595 @x10 EKTACHROM 
t 


ngsten 
from each 


Daylight or 
cartridges 
each 

13.49 


ANSCO COLOR tungsten, 6 


per box each 
ANSCO 
cut 


tungsten or 


rom 9S 


sheets 


COLOR 
256 —_ . 


e 
daylight 
box 


or 


12 sheets 
Add postage 


Special 


: enlarging paper 
is surplus except where 
fresh — Fully 


Wt Semi 


325 
249 


11.95 
Velour 
eligi 

50 
72 sheets 6 
Single Wt Fi at 


72 sheets 595 


gross 
8x10 Sinate wts-M 
» 1949 100 

500 
Detender 
Single Wt 


14x17 
Black 
&2 


12*18%%, 
1950 


3Sc¢ postage & 


6'2 

. coated & 
BRAWD- 
NEW 


insurance 


in 


Add 35¢ & handli 


postage 


46.3 ENLARGING LENS 
click stops 


17% 


SLIDE COMBO 


ALL- METAL 


thermal draft 
cooling 


30.00 
ALL BRAND-NEW 


ng 1.85 postage & insurance 





» ENLARGING PAPER 


listing of 





8x10 GLOSSY #283 


Single Wt Fresh Stock 
dated ‘54. It's our for- 


tunate purchase 49 
sheets 


and your gain. 
Box Packed 
1 
1000 sheets 31.50 


LESS THAN WHOLESALE PRICE 
8x10 Fresh stock. 
Semi-matte DOUBLE 49 
WT. £3. Box pkd. 
100 sheets 
500 sheets 19.95 
Money Savers 
Enlarging paper in ROLLS 
20°x30 a 





—w 


8x10 Single Semi - 
atte R 


Stock. 


1000 sheets 31.5 


3—F resh 


100 sheets 349 


‘50 da 
20°x30' Siaat ar — N2 
, oll 5.95 
40°x30' Dbi wt at 21 '50 
roll 9.95 
20x24 Def Velour Black SW 
SM 21 & 3, 72 shts. 9.95 


o 








CONTACT 


35mm« 100 Convire rolt 1.00 
Sw, G1 3 for 2.75 
Velex 
4qr 
Pos: 
rol! 1.95 


Contact 
i 


176 Auto 
gi 2 

Direct 
sw 


Aero 
w 


x2%4 
sw 
«250 
tive 
«250 
sm 
a 
4x5 Chloride 
244 


200 
2s 


6's 


2.3 
roll 2.95 


sw iit 95¢ 


gross 
3.50 
15.00 


gi 
4 gross 


20 


gross 





Chloride Paper 
sold thou 
price 


Guaranteed 


2.69 grows 9BC 
10x10 TYPE 9 
Here's a real money 
sever Compare it to 
list price Guaranteed 
good Single weight, 
semi-matte in grades 2 
and 3. 3 gross 4.50 


ve 
boxes to 
tographers 





gross 1.69 


& ENLARGI 


NG PAPER 





20x24 CHLORIDE 


A tittle over 
8x10 Sheet 


14 Velour 
23, type? 


Black sw 


2 ar. 3.79 





AERO ENLARGING 


Resisto back 
single 


Box packed 


nt 
Grade 
4% gross 


drying) 
semi-matte. 


4s 


How would you like 

for less than 2 cents? 

really keeping costs 
rolls packed 


3 Sx7's 
That's 
down 

hermet- 


342 gross 12.95 





sealed cans Resisto 








Sw, gi 


7x9 Chloride 
or 

S35 x 250° Aero Contact SW 
sm 73. 2, @ 

10x10 Defender Ap 
SM 0, 1,4 

250 

22x34 Duophoto Xx, 
i 


ENLARGING PAPER 
14x17 Velour een 
a! 164 49 
8x 10 eeaciemanas sw 

SM 1.2 100 2.69 
Type 12 


2.69 


8x10 KODAK 
Semi-matte glossy 
00 


1.95 


sw 
72 6.50 


——s AERO 


2 oF 


ENLARGING 
3 single weight 


sémimatte 185 


37.40 


Per roll 
grades 


20 
20 


rolls ast 


rolls one grade 
35.00 

Here's still another way of 

keeping printing costs down 


AERO ENLARG- 


singte 


rolls assorted 





& x 160 HALOBRO 
Gl 22 & 3. 1000 for 


ME 
31.50 


grades 
rots one grade 
(case 


32.40 
12 





33.00 




















Special 
BRAY 


Full 
— a 
ne 


} al 


EXTENSION CORD 


cased 


Complte 
with 18 
ot hea 








it," 19 


oated Tele-photo 


19.95 








45 shpg 





paces FO 8 Bo 
5 Ree 
a ther 
ed 


ADD POST 
bulletins of 


as fresh 
gov't & put 
quara \teed | ‘good Min- 


250 


imum non ' 


duty wir 
plug a 


ing brack 
List price is 18.95 


BRAND NEW 
3 tor 16. 


Add 50c 





Automatic 
rewind. En 


metal drum. 


wall mount- 


595 


postage & handling 


Dept. AP-6 


Guide #120 
powered portable 
not 
most 
plete 


unit Battery 

Sufficient 
White 
flash 

specify camera.) 


1.25 postage & handling 


SIGN 


te 
ft 
vy 
e, 
nd mode 


EKTAR 


Latest 
‘35 
et. 
features. You 
USED. Leather Case 


tne save 


so 85c postage & hand! 





guts 
work 
be 


35mm KODAK 


RANGEFINDER and many other 


CROWN ELECTRONIC SPEED FLASH 
33 watt second output 


ove 


tor . 19% 


11x14” PRINT DRYER 
a 
y 


A generous 
1ixia surface 
for drying glos 
or matte 
Tension locking 

ca 


ET 


sies 


ae 
handle 
120 Sx7's per hour 
412 minutes 
oc 


operates on 
Value is 
BRAND-NEW 


65c postage & ins 


Soun.s SURFACE 

of at Over 300 
net " apid drying 
surface BRANO NEW 


30°69 
6.50 


ng 


75c postage & handling 





AMERICA'S PHOTOGRAPHIC BARGAIN CENTER 


IR PHOTO SUPPLY CORP. 


555 E. Tremont Ave., New York 517, N. Y. 


PHOTOGRAPHY 








peter gowland 
and the NIKON 


.. could only bring you another of 
the sparkling, exciting photographs 
that have come to be the trademark of 
one of photography’s brightest names. 
You and the Nikon can only result 
in your finest pictures ever— for you 
will have chosen your camera for 
the same reasons as have the country’s 
leading professionals: Superb Nikkor 
optics, rugged dependability and the 
complete versatility that have made the 
Nikon the new standard in 35mm 
photography — the standard for all 


who accept only the finest! 


Leading photographic stores have 
the Nikon. 


@ For further information write: 


N Camera Co. Inc. 


AST e SAN FRANCISCO, CALIF. 


Photographed with Nikon and Nikkor £:1.4 


June, 1953 
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SAVE $30.50! USED! 
COMPLETE 35mm 


= ARGUS C3 Outfit 


* flLasneun 


A jer SD WT 7 ibs 
usr 
$69 50" 


SAVE $78.50! USED! 


AUTO ROLLE! til 


nar Lens! = 1ST $248 00! 


Save $99.26! wStor 


ROLLEICORD iii 


AVE $75 50! imPO 
BRAND NEW! TWINLENS! 


RPE cane 


19 5 Coated Lens 
Complete with oa Case 


LIST $145 00 


nip Wt 8 Lbs 
2 SAVE $65 50) IMPORTED! ; 


BRAND NEW! 2% x 2% 


RANGEFINDER Camera 


Coated 135 Le 
Complete with tveready Case! 


~§9 


feats -y ~& =, Comares 
Times 


55 OC 


Ship wt 
5 Lbs 


SAVE $30 40! BRAND NEW! 


pate PROJECTOR on 
(Sess. 


5a 


SAVE $7839! BRAND NEW! 


LATEST MODEL 4x5 


iene PACEMAKER 
IGRAPHIC Outfit 


With EKTALITE SCREEN 
& GRAFLOK BACK! 


ne wt Aute 

Changes LIST $16 95 
Radiant Beaded aonte 
Screen LIST $15 





And... 


)PEERLESS 


L@ OUR ONCE-A-YEAR BARGAIN PARADE OF VALUES! 


SAVE $32.55! BRAND NEW! 
SINGLE LENS REFLEX 


Wedine PRAKTICA | 


With 12 9 Cid Victor Lens 
LIST $72 Sor 
+ Speed t 


* Ideal for Medical & Been 


SAVE! USED! MX MODEL! 
FAMOUS KODAK 


AUTO RETINA IIA 


Advance ) 


Sem Camera 


105" 


6 Ship wt SUD 


Rapid Fim 


with 12 ve 


SAVE $45.75! USED! 
S-DIMENSIONAL 35mm 


STEREO-REALIST out 


Complete Cutt nto 
mere LIST $180 25' 


with rar oate. 
Lenses, Buiit m Flesh 
Ff n 


ase 
Realist Viewer Ship Wt 7 Lbs 


SAVE $37.00! USED! 


“am” REVERE 88 
$74" so 37° 


With Coated 12.5 wa 
ane fone A» mone rite | 


weed "7450 


peeds 
+ Optica’ ‘rinder 


mplete with Case! 


SAVE $50.00! Demonstrators! 
16mm FOCUSING REFLEX GOERZ 


MINICORD Miniature 


With 12 Crd lens 
No Bigger Thar 


AN UNUSUAL PEERLESS VALUE! 
24 1 3V4 ANNIVERSARY 


SPEED GRAPHIC: 


wi th 14 5 Kodetk Lens 


spied Kalart 50 
Range tinde 
+ Synchro FLASHGUN 
np We 12 Ods 


JUST OUT! BRAND NEW! 
35mm to 2% 13% 


OMEGA B-6 sss 


ENLARGER 
Many New Features muy 
For Greater Versatility 

and Efficiency! 

’ tpe 


Now available fo 
SOW AVAILABLE AT PEERLESS! 


OMEGA E-4 ee 


ENLARGER 
for NEGS wp to Su? 
With These fa ' 


3 305" 


NP Sane «a ome 


SAVE $27.05! BRAND NEW! 


2¥4x2¥% CIROFLEX “DO” 
TWIN-LENS REFLEX 


With (3.5 ctd. Wollensak LENS 


* Speeds to 1/200 


and 8 


LIST $87 90" 


Ship Wt 8 Lbs 


SAVE $69.00! BRAND NEW! 
WORLD FAMOUS 35mm IMPORT 


| AKAREX 


° tyme - 


f2.ctd. Schneider. 
Xenon Lens 


oC anya Shutter 


Counter 
dard JSmm Fim 


angeabie Lens 





I 





— ve 19% 
SAVE $370.42! LATEST 


16mm BOLEX H-16 


TURRET MOVIE CAMERA 


with Po Cid 
Kodak Lens in Focusing 
Mount 


PLUS! 
f AMBOL cine 


FOCUS CPLD RANGEFINOER 


tomatic Frame nter 


USED. 207" 


Ship Wt 19 Lbs 


SAVE TO $105.45! BRAND NEW! 
16mm TURRET MOVIE CAMERAS 


Bell & Howell Autoload 





MAGAZINE LOADING 


BaH AUTOMASTER 





Buy From The Biggest... The World’s Largest Photogr phic Mail Order Dept.! 


if you don’t see it on these two pages... write for it... we have it... and at prices that made Peerless famous! 


* ARGOFLEX, 14.5 Lens 


CHOOSE FROM THE WORLD'S LARGEST 
SELECTION OF USED EQUIPMENT 


list Sele 

35mm CAMERAS pice pice 
MODAX 35, *13.5°, aF 5450 
BOLSEY 82, 443.2, OF ao89 
KODAK BANTAM SPEC, 

#2 Ektor, #F 
BOSLEY, 13.2, OF 
RETINA HA, £12 Kenon Avte- 

Wind, MX Full Synch 
KODAK PONY 135, #145 
SIGNET 35 Kedok, 

13.5°, OF 
VITESSA, €f2°, RF 
RETINA Ii Kodok, (2.6 RF 
ARGUS 21, 413.5° 
BANTAM FLASH Kedok, 

“45° 
BOSLEY C, €13.2° 
DOLUNA ti, 12.9, OF 
EKTRA Kodok, $11.9, RF 
MONTA 35 Zeiss, #12.8° 
KARAT Il, 12.8 Kener, &F 
KAROMAT Il, #f2* Kenon 





73.50 


125.00 
61.50 


79.50 
39.50 


164.10 
35.75 


119.50 
24.50 


92.50 
159.50 


6450 
119.50 
69 50 
62.10 3995 
$6.00 
109 50 


37.50 
79 50 
4950 
198 00 
7450 
39 50 


120.00 


164.10 
99:50 


ROLL FILM CAMERAS 


KODAK TOURIST 620 
45° 

KODAK MONITOR, 
*14.5° Lens 

PERKO 1, #43.5° 
Skoper Lens 

KODAK MEDALIST, 73.5 
Li 


119.00 


ar 
ARGUS C4 412.8 b. flash o8 50 


71.00 
57.50 


Spec 


ZEISS SUPER IKONTA BX, 
12.6 Zeiss Tessar 
VOIGTLANDER BESSA II, 
120, $13.5 Skopor, RF 
ANSCO SPEEDEX, 14.5 
ZEISS SUPER IKONTA A 
Special, 13.5 Nevar, RF 
ZEISS SUPER IKONTA 6B 
12.6 Tessar, OF 
KODAK MEDALIST Il, 473.5 
Ektor, Flosh Supermatic 


281.00 


124 50 
4500 


162.00 
149 50 
30475 


REFLEX CAMERAS 


KODAK REFLEX 35° 137.50 
KODAK REFLEX Ii, #13.5° 161.00 
AUTOMATIC ROLLEIFLEX 
#43. 5* Tessar, Solenoid 
CIROFLEX, 4135 
ROLLEICORD tia, 13.5 


59 50 
$4.50 


295 00 
7698 


169 50 
4450 


8950 
99 50 
32.50 
4950 


ROLLEICORD, €13.5* Kenor 

CIRO 35, 413.5 RF, Synchro 

CIROFLEX, 13.5 RF, Rapox 

MASTER REFLEX, Built-in 
Flash, 13.5 Primoter 

AUTO ROLLEIFLEX, 13.5 
Tessor 235.00 

ANSCO AUTO REFLEX, 
#3.5° 

ZEISS IKOFLEX 11, 12.6 
Tessar 

IKOFLEX 11K, 443.59 "T 


4905 
99 40 


18500 14950 


129.50 


155.00 99 50 


139 50 
Tessor 176.00 


59.50 
CIMOFLEX E, 13.5% Ropex 117.55 


LEICA + CONTAX 
KINE CAMERAS 


LEICA WIC, 13.5 Elmar 
LEICA HC, 1.5 

coated Summerit 
NIKON, f2 coated 
NIKON, Cid. f1 4 
CONTAX IIA, £2 Sonner 
CONTAX $ f2 Biotor 
MINE EXAKTA, £2¢ Biotar 
KINE EXAKTA V 

13.5° Tessar 
KINE EXAKTA V, 

#2¢ Biotor 
KINE EXAKTA VX 

#2¢ Biotar 
EXA, 12.9 cooted Meritor 
EXA, 13.5 coated Tessar 


109 00 
29 50 
79.50 


259.00 
43400 
259 00 
349.00 
44400 
189 00 
199.50 
219.50 
345 00 


6975 
11975 


6295 
80 95 


16mm MOVIE CAMERAS 

BELL & HOWELL 70-DA 
11.9, 17mm 12.7 Wide 
Angle, 6 Telephoto 

REVERE MAGAZINE Turret, 
ne 

KEYSTONE A7, 1° 441.9 

CINE KODAK MAG. 11 9 

8 &H AUTOLOAD 
mine 


425.00 
157.50 
109 50 
175.00 


21400 
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BUY ALL YOUR PHOTOGRAPHIC EQUIPMENT NOW...and SAVE! 


SAVE $222.30) Lie NEW! 


) PATHE SUPER-16 


16mm 3-LENS TURRET MOVIE CAMERA 
1 11.9 Ctd. Lens 
a lusive Pathe Full 


* Speeds 8 to 60 frames 


cal Viewhnder 
Pring Motor 
* Auto Footage & 
Frame Counter 








LIST $511 30 289" 


BRAND NEW! FAMOUS HAMILTON 


Imported Binoculars 


SAVE UP TO $80.50) 
* Coated Prism Optics 
* Central Focusing 
* Lined Leather Cases! 


1x95 or 7x50 


Form omy 39° 
tacn 


2, 10450 Sizes All Low Pricea! 
Pius FE. Tax 








~—s sine 00! LIKE NEW! 


NU memmane 2x 2 


{ SLIDE PROJECTOR 


For All 222 & Bantam 
Slides 


* 300 Watt Bulb 
* Blower Cooled 
5” Cte 195 Lens 


34 


< 
' 
LIST $58 so 
Ship wt 
16 Lbs 





SAVE $74.00! LIKE NEW! 
24 x3Ye ROLL FILM CAMERA 


HD VOIGTLANDER BESSA il 


RANGEFINDER 


With Coated 13.5 
Helios Lens 
mour Rapid Shutter 
with speeds from 1 to 
1/400 Se 
pled Rangefinder 
n Flash 


AVE 


FAMOUS-MAKE, GERMAN TWIN-LENS 


2% x 2% REFLEX CAMERA Outfit 


with 13.5 Coated Lens, Flashgun & Case 


nsf 
s 12 Pict 


SAVE $83.05! BRAND NEW! 


SPECIAL 
rurcaaseEPUO LM-300 
ELECTRONIC FLASH UNIT 
y with BATTERY 


* AC Battery 
* 50,000 Fiashes Guar tga 
XK” Shutte 


NORWoo/ 
FLASHRITE 


FLASH EXPOSURE 
METER 

TAKE THe 

OF FliasH 


The Flashrite anon ines the 
rrect expos ‘ 


- esewons our 
TOGRAPHY! 


could be sim. 
pier or more coaurenes 


eee ial 
Postpaic 





$31.55! BRAND NEW! | 


“Seti sels 6750 | 





es 


Peerless 
acne 


JUST OUT! SAVE $20.00! 
The New, Peeriess Exclusive, German Import 


— ROLE: FILM OUTFIT 


— Camera with 14.5 Cooted lens, FLASH & CASE 


za BRAND NEW! 
LATEST MODEL GERMAN IMPORT 


RIVAL “35° OUTFIT 


rotai ust. $99.95 


ae 


SAVE $55.45! BRAND NEW! 


EICOR 115 cw 


RECORDER 
Re on AS Plays at 7\ t ‘ 
per 
* Fast forward & Rewind ry 
* Complete with w 
Ship. Wi. 25 Lbs RIVAL ** sounn seconome 


> ome a! 


TAPE with Preeti Back 
vane eked 
~ ue 


Seve $94.50! Brand New! Discontinved! 


Zeiss CONTESSA “35° 


d 12.8 Tessar Lens LIST $214.00 


119” 


Ship. Wt S Lbs 


n Combined Range 
/Viewer 


SAVE $30.25) USED! 


POLAROID Camera 


Picture-in-g- Minute 
* Coated Lens 
* Takes 3\6 © at 
* Built-in Flash 5 
* Focuses trom af 
to Infinity 
* Easy to Load Easy to Use 


SENSATION: 


LIST $a9 75) 
* Pictures y 
ynch 


& Feet 


Ship, Wi 10 Los 


SAVE $110.50! USED! 


Famous LEICA WIC 


LIST $285 00! 


174" 


5 lbs 


with 12 Summiter Lens 


* Coupled Rangefinder 


* Shutter Speeds to 1/1000 Sec 


WESTON MASTER II 


EXPOSURE METERS | 4” 


High a “ 
List $/ 

Demonstrator EXPOSURE | waren VALUES! 
t wow 
$19 5 $15.95 
32. 95 2495 
29 25 21.95 
18 28 14.45 


pping Wt 3 Lbs 


GE Ow45s8 
NORWOOD DIRECTOR 
GE. PRY 

WESTON CADET 


Average Sh 


SYMBOLS 


MAL THIS COOPON TOMY / 


ALL ITEMS ON SALE 
WHILE QUANTITIES LAST! 


CHOOSE FROM THE WORLD'S LARGEST 
SELECTION OF USFD EQUIPMENT 


8mm MOVIE CAMERAS 


Price 

KODAK BROWNIE 

27 
8 an 

25 
a 

"a5 
CINE KODAK MAG vo 

ne 
DeJUR EMBASSY 412 5 
CINE KOOAK 25 

12.7 Kedok 
REVERE 8 MAG 78 «4 9 
REVERE 99 12 ¢ 


ENLARGERS, New 


FEDERAL 31) 
System 3 
De a ee | 

FEDERAL 269 3), 
te 27% a 3% 

FEDERAL 315 CL 
145 Lens to 2), « 
3% Neg 

USED 

SOLAR 120 3), 145 lens 
to2% 13%, Neg 

DeJUR 1 te 2% 2 31, 
Neg Double Condenser 
3%," 14.5 Leni Distortion 
Centrei 

OMEGA Dil. te 45 5 Neg 
Double Condense: 
lens 


16mm SOUND 
PROJECTORS 


EXCELLENT CONDITION 
BELL A HOWELL 179 
NATCO.G 

AMPREO.Y 
vicToR-itwr 
vicToR.40 

tx 16.20 


PRESS CAMERAS 


e3\_ PACEMAKiH 
CROWN 14.5 thier Cpid 
Kolart @F 
D'an4', PACEMAKER 
CROWN 127mm 147 
Cid. Cpld Kelort af 
Dende SPEED 514° $45 
Tessor, Cpid Kolar af 
455 BB) PRESS 135mm 14 5 


lens 
SPORTSTER 

lens 
COMPANION 


ae 
1274 50 
9 


with 


579 
2980 
320 
17500 
407 50 
245 


Optar 
RF Focunpor 
4x5 SPEEDO 127mm 44 
Ekter, Cpld Kelert ar 155 00 950 
Daud, KALART (47 
Ropjar, hopex 


Flash Cpid Kelert 
. Tey 


Coupled 279 50 


2x2 SLIDEPROJECTORS 


GOLDE ReFiex 2% 2 2%, / 

22 blowe #6 50 

ARGUS PBB 200 w | blower 
cove 

GOLDE MASTER. 500 w 

GOLDE CORONET, 200 w 
blower 

TOC MAINLINER 
blowe, 

TOC STREAMLINER 
Ove 

TOC SHOWPACK 


99 50 


ond 


4950 
7665 


4995 14 50 
300 Ww 

$850 17 95 
300 w 

69 50 42 50 
100 Ww 
blower 


$450 39 95 


USE SPECIAL INQUIRY 
SECTION FOR ITEMS 
NOT LISTED ON TrEse 
2 PAGES 


PEERLESS CAMERA STORES 


415 Lexington Avenue, New York 17, N.Y. © Dept. P-6 
| WANT TO BUY 


() | WANT TO TRADE Rush best offer for my 


SENSATIONAL 90 PAGE Pan si, Send NEW GIANT CATALOGUE Enclosed fing 106 
aun ae “ TT 
i ) y Lipp SPECIAL INQUIRY SECTION For heme NOT LISTED in this od 
DA FREE TRIAL! | ~~ — In, / 1 am interested in a 
¢ eee 
te-oay vaias with fuLL moray eace GUARANTEE! 1 FULL YEAR OF ote 25¢ BACK ON First PURCHASE x » / ; want - spend : 


ORDER YOURS TODAY! 
STATE 


Zenzneaesa a 
17 


¢ Coated Lens 
® Flash Shutter 
RF Coupled 


Rangefinder 





* Body 


$49.45 § 





te tee tien 





o 
pmices suenc ' 10 CaAnGt wiTwOU! morice 


PEERLESS CAMERA 


1953 


ADORESS 
CITY/TOWN 


415 LEXINGTON Ave. at 43rd St. NY17 
Opp. Grand Central Terminal - MU 7-1000 


June, 





BROOKS 


PHOTOGRAPHY 
Study 
PROFESSIONAL PHOTOGRAPHY 
In Beautiful Santa Barbara, Calif. 


“Where the Mountains Meet the Sea”’ 


Advantages of Studying at 
BROOKS INSTITUTE 


@ World Famous Instructors 
@ Only Photographic School With a 
Spacious Campus 
@ Complete 24-month Course 
Professional Portraiture 
Illustrative Photography 
Advertising 
Fashion 
General Commercial 
Pictorial-Journalism 
Color Printing and Techniques 
@ Co-Educational 


@ Approved for Veterans 


Write TODAY for outline of courses and 
comple fe illustrated information 
ROFITABLE 
DUCTION 

and Com- 
ned mo- 


equay 
ion of 


LEARN P 
fo 4 Now! 
panto PICTURE PRO 


we Industry 
TEI EV 1 


for tra! 
ure 


her 
ture 
the per 


1ON 
JookKinh : 
otorral 
sai uper 


mere®e 


vi 
tion PP 


ol 
unde r 
nN famov 
akilled 
phet 
produ | 
picture 7 furni hed 
Cost | ’ 
mont! nformatie® 
rite fo next unt’. 
a starting ( 


f complete , 
time © 


INSTITUTE OF 


PHOTOGRAPHY 


3, SANTA BARBARA, CALIFORNIA 


BRUCE DOWNES’ 


point of view 


Warning to 


OMETIMES I! 
photographe rs 


worry about young 
make 
professionals in a 
field. When they 
come to me for advice I am appalled by 
the dilemma in which 
find 


triving to 
their 
fiercely 


way as 


competitive 


so many of them 
Beyond the desire to 
make a living with a camera few have 
more than a hazy idea of what branch of 
photography they 
Indeed them don't even 
that there are differences 
magazine 


themselves 


wish to specialize in 
some of know 
between, say, 
and 
illustration! Carrying portfolios made up 
of an indifferent collection of pictures 
these young people embark on job hunts 
usually foredoomed to failure 

The this are numerous 
Photography is unfortunately one of the 
glamou! 
tracts more 
than the 


success 


photography commercial 


reasons for 

vocations, and proverbially at 
misguided young 
more callings. Easy 
in the local camera club, ecstatic 
praise from well-meaning but unqualified 
friends, a lucky picture sold to a news 
paper or 


people 


prosaic 


magazine—any of these can be 
the spark that ultimately breaks the heart 
of amateurs who sought success and hap 
piness up the wrong road 
looks easy 


Photography 
and superficial imitation of 
somebody else’s work But suc 
cess in it is far more difficult than in the 
average bread-and-butter 


is Casy 


careers where 
competition is 

Even 
there i 
and the 
fluences 


not so keen. 


among young talent 
ample evidence of misguidance 
effects 


Today, for 


people of 

of poorly understood in 
instance, 

in vogue 


existing 
Magazine 
photographers are using 35mm and twin- 
lens reflex cameras unde 


light photography is 


poor lighting 
and at the Museum of Mod 


where Steichen’s 


condition 
ern Art, 
persuasive 


influence is 


there has been exhibition 


after exhibition in which subject matter, 
ometime een with freshness and cla 
ity, too often triumphs over technique 


Now there is not necessarily anything 


ba ically wrong with these 


exhibits, but 
too many young people, having accepted 
them as have gone 


gospel out and tried 


to do likewise either ignoring or 


what 
is worse, deliberately 
So the gospel ha 
try that al 


a modern photographer is to see clear 


spurning technique 
coun 


suc ceed 


pread across the 
you have to do to 
ly and respond dynamically to your en 
vironment (subject 
the release at the 


of course 


matter) by pressing 
instant. This is 
a pleasant doctrine. It is all 
right so far as it vot 
exciting pictures 


exact 
and some quite 
have come from it, but it 
is not the whole of photography, a: 
of these young people, trotting around 


seeing editors, 


some 


are learning the hard way. 
These young people are in fact only 
half educated photographically, and when 


young photographers 


at length the don't 
along frequently enough to keep the wolf 
from the door some of them have sense 
enough to realize in time that technique 
is the language they're working with and 
ought, like any 


assignments come 


language, to be learned 

This technique is not only concerned 
with the niceties of exposure, develop- 
ment and printing, but also with lighting 
methods. If a photographer wants to 
make a living at photography he’d better 
learn to master flash and 
speedlights. The busiest freelance pho- 
tographers are generally those who long 
since have mastered all the lighting tech- 
niques. They are the men and women 
capable of handling any job. They're 
equally at home with a big-eyed 35mm 
camera in a stuffy nightclub as with a 
plate-back job “synched” to a powerful 
battery of speedlights 

As part of this era of existing light 
photography one finds the young photog- 
rapher lugging around, as examples of 
his work, reasonable but too often sloppy 
facsimiles of pictures that have been hung 
at the Museum of Modern Art during 
the last several years. These are heavily 
printed, lugubrious studies of sad-faced 
under-privileged children, fat women and 
old men photographed on the crowded 
streets of big American cities. Among 
this new breed of clichés may be 


floods, spots 


found 
also snapshots of people in subway trains, 
kids 


festivals, 


watching 
women 


religious street 
bathers with 


veins, and aging doors and 


parades, 
varicose 
windows in 
geometrical designs a la Mondrian 
Although it is 
the new 


true that 
closer to life and 
therefore more honest than the old salon 
claptrap, they are still clichés and I for 
one am growing wear: 


undoubtedly 


clichés are 


of them, 

This is not intended to be a criticism 
of subject-matter, but of an acquired, 
It is a criti- 
cism also of a kind of sophomoric affec 
tation 


standardized point of view 
which regards photographic tech 
something beneath the contempt 
kind of arti 


nique as 
of the “artist.” It is a new 
ness, which will eventually 
displace the stuffy Victorian artiness of 
the moribund salon But it is 


doubtless 


artine 
and as such is hardly to be celebrated 
Furthermore, this criticism started out 
to be constructive in the sense of sound 
ing a helpful warning to the youngster 
who follow successful 


want to careers 


as professional pho‘ographers It was 
intended to say that no competent crafts- 
field ashamed of 
learning the technique of his craft 


Photography is, 


man in any was ever 
indeed, a craft worthy 
of the best a man has 
knows this and is ready to devote his life 
to it is not likely to make the mistakes 
I have discussed fe 


The youth who 


PHOTOGRAPHY 





~ Something Thrilling 
Happens To Color 


with the New 


£9 


RADIANT Colomatier Projection Screen 


COLOR-FLECT* 
FABRIC 

Shows color in 

full brilliance 


ele 
wet eet et ete 
ere. 9! oes”. 


SPS ISOSLOS SIS 


TENSI-BAR* 
Holds Screen Flat 
and Tighe 


OSS 

















TENSI-L@CKi* 
Means No Sag 
No Ripples 


In 8 sizes from The FIRST and ONLY screen specially designed for color... 
70” nr anaes and stereo, too! You'll Open your eyes! ...for here is color as it should be 
for slides adjust to on the sensational, new Radiant Colormaster. It’s not just a mame—but a brand 
rectangular for movies. new screen, the only one expressly designed for color. Here is a screen that 
gives you brilliance, depth, delicate shadings you've never seen before...a screen 

Get A that makes your color slides and movies wake up and live! 
FREE Only Colormaster with its special Color-Flect screen surface can give you 
Demonstration! color so rich, so warm. so wonderfully natural. And the exclusive Radiant 
Tensi-Bar and Tensi-Lock hold the screen flat and tight as a drum to climinat¢ 
See your Radiant Dealer any possibility of annoying shadows or streaks. These same exclusive {eaturcs 


or write for name help make Colormaster ideal for Stereo projection, too! 
of the dealer nearest you. 


: Colormaster also gives you “Tip-Toe” automatic leg opening, and lighter, 
ae a turdier construction—all hy Radiant is, “The world’s | 
sa osealne sturdier construction—all extra reasons why iant is, e world’s largest 
Radiant Colormaster selling projection screen: 


RADIANT MANUFACTURING CORP. 1209 5. taiman Avenue, Chicage &, Ill 
ae | ‘ 


*T.M. tPat. Applied For 
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Camera $89.50 Flash $10.00 Case $7.50 


) . ° . ° . BF agg 
(2 Americas HOM distinguished DImnm COMECIU 


argus c-four 


No other camera con bourne such amazing ease ol oper Combined rangefinder and viewlmnder 


to give vou an 
irray of precision features! 


ation with this exclusive focus “picture-window” view—even if you wear glasses! 
Ultra-fast £:2.8 Cintar coated lens—a truly great Superaccurate shutter... 1/10 to 1/300 second per- 


fect complement to the critically sharp lens. Built-in flash 
| | 


synchronizer. See the versatile Argus C4 at your dealer’s! 


lens to give vou beautifully detined pictures in color 


and black-and-white——even in failing hehe! 


America's Favorite way to look at color slides— Argus 200 


Watt blower-cooled projector. See your highly prized color 


slides In true, brilliant color The ight sicte up” rotary 


slide carrier prevents upside-down pictures. Silent power 
blower protects valuable slides. ICs the perfect companion 
| | 


for any 35 mm camera! An unmatched value at $49.50 


argus 


—world’s largest manufacturer of 35mm cameras 





This Year 


pla n COLOR SCHEME FOR YOUR VACATION! Here’s how to enjoy the thrill of color pho- 


tography without color cost! 


1. Take dozens of exciting vacation shots with surefire economical black-and- 


for white film. 2.Order non-glossy prints in the desired size. 3.Add true-life color 
beauty with low-cost Marshall's Photo-Oil Colors. 


Photo-oil coloring is a tested color process used by thousands of photo fans 


to add color-beauty to black-and-white photos. It is simple and creative. 
Marshall's Colors are applied to photographs with tufts of cotton; details are 
done with cotton-tipped skewers. The colors are so transparent that the tones 


of the print shine through the colors, giving the appearance of colored objects 
TamitelalmelaleMiitelel-Mmn (oMelait tiles] lili meolm@miceliiliale Mi Mmul-t-tel-1e Mi fom ol-Mr ile meh m 1-14 


fect results. You can always correct colors at any time, while working 


COLOR SCHEME FOR YOUR HOME! It costs but a few pennies to make fascinating, 
colorful lamp shades, table tops, screens, book ends, ash trays, family por 
igolit Mmm igeliul-teMmullllelitic-+ Mme tol hZ-lallam ol lela Miele del MM Yolo) @idela COMET -10Zlile Maoh 2. o 
canister sets, waste baskets, colorful greeting cards and calendars. Yes, 
these are just a few of the dozens of ways to imaginatively decorate your 
home with Marshall’s Photo-Oil Colors. 


LAMP SHADES MAGALINE RACKS 


CANISTER SETS SOUVENIR PLACE CAROS SERVING TRAYS 


The most popular color process of all! 


MARSHALL’S 
PHOTO-OIL COLORS 


John G. Marshall Mfg. Co., Inc., Dept. D6, 167 N. 9th St., Brooklyn 11, N. Y. 


Can. Dist.: Canada Photo Products, Ltd., 137 Wellington St. West, Toronto 1 =— ao a oe oe oe ee oe ee ee ee oe oe oe G 


JOHN G. MARSHALL MFG. CO., INC. Dept. D6 


167 North 9th Street, Brooklyn 11, .N. Y. 
There’s a Marshall Photo-Oil 


Color for every need. . . for 
military uniforms, ask for 
Marshall‘s Air Force Blue, 
Khaki and Navy Blue. 


FREE! Ask for Marshall Rain- 
bow Color Chart at your 
dealer! 


| enclose 15¢. Please send me your book, “How 
to Make Beautiful Color Prints.” 


Address 


City Zone State 


Name ! 


June, 1953 21 





remember 
tn, LOW ae” 


Your priceless memories of life's great 
moments sparkle forever in glorious 
color — life has no richer reward! 


—, 


A great projection team! 


Show candid color slides the easy way 

with the GoldE Manumatic 2x2 Slide 

Projector — Compeoct Lightweight. . . 

300 Watts of Blower Cooled brilliance 
and with the Index Changer—Fingers 

never touch the slides 

Get this quality team today! 


Combination value $68.50, complete 
Tweed Carrying Case $12.00 


At Better Camera Deolers—Everywhere! 


COLOR BALANCED, ® “SLIDE PROJECTION 


-_ 
- 


a Write for free booklet! 
GOLDE MANUFACTURING COMPANY 


4888 N Clark St, Chicago 40 





tools and techniques 
by Norman C. Lipton 


A round-up of recent developments and significant trends 


ilford Multigrade Returns. The British 
press brings news that Ilford’s Multigrade 
variable contrast paper is being sold 
again after an extended war-time sus- 
pension. Like its American counterpart, 
Du Pont Varigam, Multigrade provides 
any desired printing contrast on a single 
sheet of the material—by selection of the 
proper colored printing filter. However, 
the optical sensitization of the two ma- 
terials is exactly reversed, green radia- 
tions producing hard contrast and blue, 
soft, with Multigrade Three gelatin 
printing filters. in cardboard mounts. are 
made by Ilford for use with the material 
—a light yellow, for low-contrast effects; 
a medium yellow for medium contrast, 
and a deep yellow for high contrast. For 
the softest possible gradation, the paper 
is exposed without any filter so that the 
blue component of the white exposure 
light exercises a maximum effect. The 
deeper the coloration of the filter, the 
lower the ratio of blue to green and the 
longer the exposure time required. In- 
termediate contrasts not specifically pro- 
vided by the filters are obtained by ex- 
posing partially with one of the three 
filters and partially without any filter. 
We have been advised by Ilford Ltd., 
London, that they hope to make supplies 
of Multigrade available in the United 
States very soon. 


Cinerama Realism. In the excitement of 
seeing the “second opening night” of 
Cinerama last fall and of welcoming 
Bwana Devil and Sol Lesser’s 3-D pot 
pourri from Great Britain to Broadway, 
we completely overlooked a roll of un- 
developed pictures of the Cinerama 
screen which we had made last August 
during a preview of the process at Oyster 
Bay, N. Y. With our Leica loaded with a 
fast strip of Ilford HP-3 film and fitted 
with a 50-mm /{/1.4 Nikkor lens, opened 


wide, we had been popping away at ran 
dom at the projected Cinerama screen 
image from the center of the house with 
shutter set at 1/20 second. Our pictures 


revealed a dismaying jiggle between the 


three segments of the elongated projec 
tion screen as well as an obvious differ 
ence in density between the three sec 
tions of many of the sequences. But ou 
eyes bulged when we glanced at the shots 
we'd made of the gondola tour through 
the canals of Venice. Each picture was a 
demonstration of how an image could be 
made to stand out from the screen and 
confront the viewer, with proper han 
dling. The cut below, despite losses in 
reproduction, gives one a fair idea of the 
job that was done. Our little “test-tube 
experiment” bodes well for the future of 
20th Century-Fox’s wide-screen process, 
CinemaScope, which will be introduced 
later this year. CinemaScope is some 
thing of a miniature Cinerama. It involves 
an elongated curved screen, but with only 
one ordinary projector equipped with a 
trick “expanding” lens designed to sup 
plement a similar compressing lens used 
on the original camera. 
Page 72.) 


(See article on 


Large-frame Sequence Camera. Sports 
photographers who have been suffering 
along for many years with modified 
small-frame movie cameras when re- 
quired to shoot rapid-action sequences 
have a new tool at their disposal—the 
Hulcher “70” Sequence Camera. The new 
unit, which takes 70-mm_ double-perfo 
rated film, is capable of recording up to 
50, 244x2!o-inch frames per second (or 
25, 214x5 inches) at speeds up to 1/1,200 
second. It can be used with lenses rang- 
ing from 5 to 40 inches in focal length 
with the image focused and framed by 
means of a mirror-reflex system built into 
the camera proper. The shutter system 


Photograph of Cinerama screen made with hand-held Leica conveys feeling of real- 


ism experienced by audience; curved sereen seems far behind foreground figures. 
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couldn’t have wished for more! 


Yes, when it comes to a reflex, the new Ikoflex II-a has 
everything one could wish for. A marvel of ease and sim- 
plicity of operation. Winding the film cocks the shutter. All 
controls are conveniently grouped and within easy reach 
of your fingertips. Shutter release, either by hand or cable, 
is on top edge of camera. A window shows lens ana shutter 
settings—easily seen with camera held in taking position. 
And its EXTRABRITE focusing screen shows what you 
are taking with remarkable brilliance. 

Its superb Zeiss Opton Tessar f/3.5 lens has superior 
correction for both color and black-and-white. Stops down 
to f 22. Synchro Compur Shutter is fully synchronized 
{MX} and has speeds to 1/500 sec. Safety device prevents 
unintentional exposures. Red point setting for universal 
focus and exposure. 


Lightweight, sturdy metal construction. Elegantly finished 
in leather with chrome trim. 
See the new Ikoflex Il-a and its companion, the popular- 


priced Ikoflex I-a—at authorized Zeiss Ikon dealers. 
Write for lkoflex literature Il- a 
CARL ZEISS, Inc., 485 Fifth Avenue, New York 17, N. Y. 
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Hulcher "70" Sequence Camera 


camera consists of a pair of 9! 
ks which rotate in the same direc 
the same axis just ahead of the 
plane. Changing the picture format 
the larger to the maller ize 1S 
a matter of inserting a mask in 
1 aperture and adjusting one of 
hutters. Should the user wish to 
i set of three-dimensional 


equence 
pictures with the Hulcher camera, he can 
et up the unit in a horizontal position 
ind mount a pair of identical lenses with 
their center paced 234 inches apart on 
the lens plate, with a simple light baffle 
inserted between the lenses and the shut 
ter unit 

The basic camera which lists at $3,500 
(with a mount for a 7-inch {/2.5 Kodak 
Aero Ektar lens) weighs a littl 


more 
than 30 pounds. It is 


operated by means 
of a \%& h.p. motor powered either by a 
110-volt ac or de source or by a 28-volt 
hattery unit. The Hulcher “70” 
vas originally developed for the purpose 
of recording photographic data from 
rocket-powered missiles. It has the obvi 
ous advantage over 16 and 


camera 


35-mm_ sé 

quence cameras of producing a relatively 
enormous image which reveals far more 
qualitative and quantitative data than 
maller frames are capable of resolving 
Originally described at the October 1952 
convention of the SMPTE in Washington, 
D. C., the camera has since been detailed 
in the March 1953 issue of the Journal of 
the SMPTE 


Daylight Screen Projection. Development 
of a radically new type of projection 
creen capable of producing a brilliant, 
undiluted image in full daylight wa 
nounced recently by the Glowmeter 
Corporation of Buffalo, New York. Con 
tructed of Monsanto’s Ultron viny! plas 
tic and Vuepak acetate in a durable lami 
nated sandwich, the new “Magniglow” 
crecn is intended to eliminate the need 
for darkened projection rooms in the 
chool, busine 


an 


conference premises, or 
home The manufacturer claims that 
tray light which is not in the direct line 
1 vision of spectators viewing the pro- 
jection sereen has no effect whatever on 
the brilliance and clarity of the screen 
Image Color and blac k-and white flat 
nd three-dimensional images are all ex 
hibited with maximum fidelity and bril 

nee. The screen is no thicker than ordi 
nary fabric projection screens and can be 
rolled up and packed for storage in the 
ame way. It was the direct outgrowth 
of Glowmeter’s experiments with a safe- 


ty device for reflecting speedometer read- 


NYI PROVIDES THE LATEST 
ano Best Know-How 
To Make YOU an Expert 


PHOTOGRAPHER 


You tearn all the professional 


money-making ‘‘tricks of-the- 


trode develop your skill through interesting picture taking as- 
gnments—the very heart of NYI's world-famous training methods 


PRACTICAL DICTIONARY OF PHOTOGRAPHY 
° ) ms f explained by a 
tdito 


c te 


ESSENTIALS OF PHOTOGRAPHY 
f mak ture Tys 


essories, €x% 


} es of 


MAKING THE PHOTOGRAPH 
rts. action, angles, portraits, camera 


t till life, can 
ts sgraphy. S 


EMULSIONS, 


FILTERS AND LIGHTING 
and photography. Natural 


ht. contrast and lighting 


en to use filters 


PHOTOGRAPHIC OPTICS AND EXPOSURE 
Property of yht and its relation to lens 
action. Factors in exposure, light meters 


and thei use 


DEVELOPMENT Port | and II 
Neaative density and ntrast control 
Deve spment process, darkroom and photo 
finishing plans and diagrams Chemical 
formulas. Tank and tray development 
Panchromatic materials Rinsing fixing, 
wash } drying Negative defects and 
remedies 

PRINTING AND ENLARGING 
Part | and tl. Darkroom routine and pro 
cedure. Solutions, use of proper equip 
ment and supt 5 Fixation washing, 
irying, contact printing and enlarging 
Toning mount ) ind finishing Print 


defects and remedies 


PRACTICAL APPLICATIONS 
Handy refere sles and charts for 
ttant s tion o ated pho 


tographic ¢ 


PHOTOGRAPHIC COPYING 
Old and fade tures. paintings, printed 
pages diagrar 4 ngs biveprints 


Equipment, tect juve of es 


PHOTOGRAPHY 
The lotest and 
best techniques 
for newspaper 
and magazine 
photographers 
An exhaustive 

roach to any 
nd all Press 
a well 
Picture 


ILLUSTRATIVE-ADVERTISING PHOTOGRAPHY 
Practical working directions, advertising 
agencies, industrial ph stography. Special 


section on fashion and millinery 


PRINCIPLES OF PORTRAIT LIGHTING 
Lighting setups, diagrams, posing, back 
grounds. Equipment for a 1 pocketbooks 
Crommed with valuable expert advice 
and suggestions 


PORTRAIT COMPOSITION 
Valuable tricks-of-the- trade which make 
the difference between an ordinary por 
trait and a highly salable one 


CHILD PORTRAITURE 
Practical instruction in the most success 
ful methods by a famous photographer of 
children. Well ustrated with facts, fig 
ures and formulas for ch dren of all ages 


FASHION PHOTOGRAPHY 
This text will answer your major problems 
in the handling of fashion photographs 


ARCHITECTURAL AND LANDSCAPE 
PHOTOGRAPHY 
Clear, concise directions by two outstand 
ing experts. Filled with data on films, 
filters, lighting and desired effects 


HOME PORTRAITURE 
The secrets that have made the most suc 
cessful photographers specializing in home 
portraits 

BRIDAL PHOTOGRAPHY 
An engrossing presentation of one of the 
most profitable photographic fields, from 
candid to formal wedding pictures 


PHOTO OIL COLORING 
Complete instructions by one of the fore 
most artists and *eachers in America. No 
previous art training necessary 


RETOUCHING 
Port | and Ii. All phases of pencil and 
etching-knife work, portra t, commercial, 
ctorial. Stripping, blocking, lettering, 
dyes etc. Complete and expert from cover 
to cover 


NATURAL COLOR PHOTOGRAPHY 
Port |, tl and Ill. A noted expert ex 
plains this fascinating subject from stort 
to finish in three comprehensive texts 
Includes handling, shooting, full process 
ing, and the best-known color printing 
techniques 


MOTION PICTURE PHOTOGRAPHY 
Part | and It. The essentials of 16mm 
filming — complete from planning the 
script to shooting, editing, and special 
effects used in the Hollywood studios 


CAREERS IN PHOTOGRAPHY 
How to cash in on your training, job 
possibilities and earning power with con 
crete suagestions that put your talent and 
knowledge to work in @ practical way 


(and many other equally valuable features) 





SUCCEED IN PHOTOGRAPHY AT HOME... 


PHOTOGRAPHY 


24 





HOW DOES 


NYI 


HOME STUDY TRAINING 


LEAD TO YOUR 
SUCCESS IN 
PHOTOGRAPHY? 


NY! PRESIDENT 


, ae CDH 


ANSWERS YOUR 
QUESTIONS 





(Third of a Series) 





“AS an NYI Home Study student, you enjoy 
A several great advantages. For example, you 
don't have to follow any rigid classroom schedule 
You can arrange your study hours to suit your 
leisure-time convenience, progress as quickly or 
as slowly as you like, with no one to rush you or 
hold you back. You can be at home with your 
family, Stay in your present job, make extra in 
come with your camera while learning untul you 
are ready to practice this fascinating profession 
full time. 


“Moreover, the NYI Home Study Course brings 
you instruction it woul be impossible to afford 
any other way. Well-known photo authorities 
prepared all the training lessons. Throughout the 
course, one of our fac ulty becomes your private 
teacher right in your own home—always on hand 


to guide your steps and answer your questions 


One of America’s OLDEST and 


LARGEST PHOTOGRAPHY SCHOOLS 
Leadership since 1910 


“Your Home study Course hos defin- 
itely given me al! the important 
groundwork for success’’ writes NY! 
Graduote Cliff McBaine, Commercial 
Photographer of E! Segundo, Calif. 


YOU Learn by Doing UNDER THE WATCHFUL 
GUIDANCE OF SEASONED PROFESSIONALS 
The greatest advantage of all is the INDIVID- 
UALIZED supervision you receive from NYI's 
top-flight staff of experts. They pay close PER- 
SONAL attention to YOU, check and grade your 
progress, honestly criticize your photos, explain 
how to improve your work. Your every question 
brings a prompt and individual reply—just like 
having an instructor by your side. He is never 


farther away than your mail box 


“NYT's big FREE book tells you about many 
other advantages of learning photography at 
home, as well as the splendid opportunities in 
this field for you. The achievements of our home- 
study graduates all over the world prove that here 
is not Only a quick, easy and pleasant way, but 
also a practical and inexpensive way to win suc- 
cess ina job, a business of your own, or spare-time 
carnings in photography. Send for the book 


TODAY! 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 99, 10 West 33 Street, New York 1, N. Y. 


APPROVED FOR ALL VETERAN TRAINING: You can now gef NY/ 
Correspondence or Resident Training under the new (P.L.550) G.I. Bill 


RESIDENT TRAINING 
Visit, write, or phone our Resident ae if you 
prefer Personal Attendance training 
facilities include 14 studi le 18 str lined tebe, 
glamorous models, and the finest, up-to-date 
speedlight and color equipment. Day or night 
classes. Full or special Short-Term Courses. De- 
ferred payment plan. Co-ed. 








ee ee a ee ee a a 
NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 99, 10 West 33 Street, New York 1, N.Y. 


Please send me complete information regarding 


(_} Correspondence Course [_} Resident Training 


Nome__ 


Address— 


FREE BOOK GIVES EXCITING FACTS =i 


June, 1953 


, Check here if eligible for Veteran Training 
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SUPREME VALUES! 


8MM & 16MM 
MOVIE FILM 


48 HR 
Weston Processing 


8MMx 25’Db! 


1954 
Date 
1.25ea. 3for3.50 
16MMx 50’ Mag 2.500¢a 3for7.00 
16MMx100’ Roll 3.00ea.3for8.50 





Super X Simplex Pockette 
Processing by Eastman Kodak 


2.75 * 3 for 8.00 











16MM x 50’ ROLL 


Processed by Eastman Kodak 


SUPER XX—3 for 5.50 





(GMM x 50’ Suen : 
MAGS. incid. 48 hr. Pr 
3 for 7.00 
lémm «x 50° Empty Mag. 75¢ 





16MM X 50° 
ANSCO BLUE BASE REV. 
30 ROLLS 


-11.75 





NEW COLOR FILM 


PRESH ... SAFETY... 


SUPERB QUALITY 


= . 3 te 21°° 


BaMm 8°° 
x25 dbi. ea. 3for 


Prices Include Processing 





35MM FILM 


Ansco Color Reloads 
20 Exp. Freshly reloaded in 
metal cart. Daylight or Tungsten. 


3 for 3.50 6 for 6.50 


35MM ANSCO COLOR 
DAYLIGHT Most recent re- 
lease of U.S. Govt. Stock 


4; 35mm 5.25 

7 Empty 8.75 

+ 12) Cartridges 16.50 

Packed in all metal containers 
to loader with above—Add 


35MM x 36 Exp. B. & W. 
FRESH 1953 
Plus X iH for SUPER XX 
Ultra Speed 
Ansco Sup 
Pan K Type 
Super XX 


Bantam 828 Plus X (1950) 
10 for 1.45 20 for 2.50 


35MM x 100’ 
MICROFILE UNPERF 
ULTRA SPEED 
ANSCO SUPREME 
PLUS XK (1950) 
SUPER KX (1950) 
PAN X TYPE 
BACKGROUND X 


DuPont Superior #2 
1951 


35MM « 100’ 1.95 Each 


35 MM X 200° 
ANSCO SUPREME 1952 3.95 
SUPERIOR 32 1951 3.25 


)3.25 








1952 


ee 
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@ vuveucs 
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senen Sager possrive —— 
100 

12 Empty ee eubtlie 
FRESH SAFETY FILM 

35mmx 100° PLUS K—SUPER X. 


15 
1.00 











FILM PACKS 
T TREMENDOUS SAVINGS 


3.00 6 for 
4x5 Plus X 
Super Pan Press 
6 for 8.00 
COLOR FILM 


for 


5.50 


Pan 


Pan 


7.8.9 
SCO 8x10 Day. or Tungsten 


0z 12 9 
TACHROME “10 
Day. or Type 6 


10 SHEETS 


ERO ENLARGING 
ROLLS 


(1951) 


10.15 


Lustre 
. 


for 8.70 | ¢..°. 


3 Gross 


3i/qxn4t%e Cont. Pro. Ortho 


4x5 Orthoportrait 
tsopan, Tr 


Sx? infrared 
Masking 
8x10 Tri & Pan 


Masking 


KODAK AZO 
PAPER 
White 
° 
200’ #2, 3 Con. 1, 2, 3, 
2.95 ea S 
125’ #2 75 


1.80 ea. i for 6.26 7.75 








: et 
‘4 Deckied ‘1 2 
4) 500's 1.40 ea 


Contact Paper—-SW Glossy 
1954 First Quality 

5 

3.95 
nt #4) §00's 2.00 ea. 3 for 
00's 3.75 es 
500's 4.500 
500's 5.95 ea 


100's 


5.75 
Jfor 10.75 
Stor 12.75 
jfor 17.00 
Stor 1.46 
Stor 1.85 
100's Stor 4.50 


* 92,4 


“1,4 
" 41,2,3, 4100's 








PLEASE INCLUDE POSTAGE, excess 's refunded 
without postage will be sent shipping charges collect 


inquiries invited. 


ANSCO SUPREME 2.95 each 


CUT FILM 


Doz 4.50 
oe oor. 4.50 
4.75 

2.00 
7.50 
3.00 


. NEVER UNDERSOLD 


Comi 
ipte & Pan 
6 Doz 

30 sheets (S«7) 
Ortho-x 6 Doz 


30 sheets (#10) 


_ AERIAL FILM 
‘ibe 
2.00 ° 
x 2.25 
i” 2.60 
Super XX 
‘3.50 


KODABROMIDE 
’ 


per XX 
is’ 10.50 
OWSM Enlarging 


3 
sheets @ «x 10 


10.50 
CONTACT PAPER 
Contrast 2 
Tropical Pack 
10x/0 Resisto 





SPECIAL tone 
FRESH SAFETY 


50ASA Orthochromatic 
1954 Date Roll Film 


Ist Quality reduced by a leader 

12 for 2.50 
12 for 3.00 
12 for 3.50 


Be ready for your 
shooting at tremendous 


127— 
620 | 
120 f 
616} 
6s 


Stock up now 
summer 
savings. 


OFFER EXPIRES 
JUNE 10TH 
SATISFACTION GUARANTEED 


Watch this space for different spe- 
ciale every month 





E. K. COLOR FILM 
1954 DATE ‘8 


3 tor 


Priese inatude proc: 

ine. 

Double value for your money 
you receive 20 color nega- 

tives piu positive full 

color mounted transparencies 


DAVLIGNT 
6) 


ADVANTAGES OF THIS 

EASTMAN KODAK FILM 

@ it's faster. Wider latitude & 
exposure 

@ Additions color transpar- 
encres can be made from 
color neg without toss of 
color im reproduction 

@e8 & W prints or siides can 
be made from color neg 





TRY if... YOU'LL ALWAYS 
BUY iT! 








JUST ARRIVED—1954 

DATE CHLOROBROMIDE 

PAPER FOR CONTACT 

OR ENLARGING—IN 

BEAUTIFUL WARMTONE, 
DWSM 


A leading Mf Ist 
CONTHAST 
2! x 3% 


Qhuality 


and 
a 
8:38 
1954 Date 

ist QUALITY—FRESH 

ENLARGING PAPER 

SWSM 8x10 #3 
50 SHEETS......1.95 
100 SHEETS......3.15 


CONTACT PAPER LWSM 
Flexible 8°x!0'//," Con. 3 

100 sheets 1.25 
18°"22" Con. 2 & 3 


100 sheets 1.75 


KODAK LANTERN SLIDES 
22 75¢ ea 
3/4 x 41.00 ea. 36's 3 for 2.75 


36's 3 for 2.00 





Stock 


Gross Pkg 1.65 
3 Gross 4.75 
20 « 24 contrast 2, 3 
Y, Gross 4.25 
3 for 12.00 
70MMx100' FILM 
Shetiburst Pan ASA 
25 

2.00 each 
Positive Fim 
1.50 each 





Enlarging Paper S.W 
Glossy F-1 (1950) 16 x 20 
/y Gross Pkg. Makes 
288 Sheets 8 x 10 


3 for 15.00 


Take Advantage of this Offer 


Pkg. 5.50 








Include 28% on COD 


shipment. Note: orders 


Uniess otherwise noted, merchan- 


dise listed above is outdated US. Surplus but seins good. Export and wholesale 


Write for FREE copy of the 


ew Supreme Bargain Bulletin! 


UPREME PHOTO SUPPLY CO, 


1l BROADWAY , NEW YORK 4. N.Y. 


ings on the automobile windshield at an 
angle visible only to the driver. 

Besides this “daytime screen,” 
meter intends to introduce shortly 
niglow Astrolite screen for indoor 3-D 
movies, which is intended to eliminate 
dead spots in the theater where the image 
has a tendency to fade or become fuzzy 
Later on in the year, an outdoor 3-D 
screen will be introduced: also, a line of 
audio-visual and amateur home-movie 
screens which Glowmeter has arranged 
to distribute through the Radiant Manu 
facturing Company of Chicago. 


Glow- 
a Mag- 


Improved Ansco Developer. The replace 
ment of the long familiar M-Q-Borax de 
veloping formula, Ansco 17, with an im 
proved proprietary negative developer of 
the same type was quietly announced in 
the January-February 1953 issue of Ans 
conian, Known as Ansco Normadol, the 
new developer is claimed to give some 
what finer grain than Ansco 17 though 
not as fine as Finex-L. It was designed to 
fulfill current demands for a develope: 
that would give consistent results when 
replenished over a long period of time: 
also, to withstand “extended develop 
ment” for maximum effective film speed 
and contrast with insignificant increases 
in fog level. Normadol Developer and 
Normadol Replenisher are each available 
in one-quart bottles at 
gallon bottles 


35 cents and in 


at 85 cents. 


Alpa Cameras Redesigned. The recent 
introduction by Karl Heitz, Inc., New 
York, of a completely redesigned line of 
Alpa Alnea cameras made by Pignons 
S. A., Ballaigues, Switzerland, points up 
the growing popularity of single-lens re 
flex cameras of 35-mm double-frame for 
mat. Although large Graflex single-lens 
reflex cameras had been amateur as well 
as professional favorites for many years, 
it wasn't until after World War II that 
the 35-mm reflex succeeded in catching 
the public’s fancy. Before the war, we 
had the Exakta Kiné model, predecessor 
of the modern Exakta VX 
rather indifferent reception. Interchange 
ability of ienses was fine, along with the 
advantage of being able to see the image 
exactly as it would appear on the nega 
tive. But the 
was tiny, 


It received a 


groundglass screen image 
and it was difficult to focus 
when the lens was stopped down. Soon 
after the 1, the first Alpa Reflex 
camera came along, offering a split-field 
rangefinder to supplement the small re 
flex focusing screen. A number of special 
ists in photomacrography and photogra 
phy through the microscope welcomed 
this equipment. However, it wasn’t until 
the introduction of the Contax-S and the 
Rectaflex with their eye-level prism fo 
cusing systems, which provided an en 
larged unreversed groundglass screen 
image, that widespread interest in this 
type of equipment developed. Exakta and 
Alpa met the challenge with prism models 
and attachments of their own, and soon 
all four manufacturers were offering an 
array of auxiliary features designed to 
win the favor of the photographic public 
The new Alpa camera line consists of 
the Model 4, 5, and 7 cameras 
(Continued on page 112) 
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A WINNER! 
"The Corn is in the Shock”’ 
by Earl FE. Krause, Chica- 
RO. Accepted in three in- 
ternational shows: 1950 
Milwaukee Stereo Exbibit; 
1951 Lighthouse Exhibit 
(Honorable Mention); 


1952 New York PSA Stereo 
Exbib:, 


REALIST ACCESSORIES 
MAKE STEREO EASIER 


PERMAMOUNTS — Specially 
designed for projection and 
viewing; 3 window sizes 
and spacing pre-adjusts 
slide and eliminates need 
for projector adjustments. 
Sturdy plastic-glass com- 
bination is resistant to 
breakage. Easy to assemble. 


FILTER KIT — Matched 
—< ype A conversion, 
aze and flash filters. Ab- 
solutely parallel and with- 
out prism for perfect stereo. 
Top grain leather cover. 
Individual items may be 
purchased separately. 


REALIST HANDI-VIEWER— 
High in quality, but low 
in price. datched, achro- 
matic lenses. Brilliante it- 
luminating system lights 
up with slight finger pres- 
sure on the slide. Conven- 
ient, pocket size, attractives 
ly styled and sturdily 
constructed, 


June, 1953 


Take it ea 


te 
dl «Sle 


INNING prizes with his Sterco- 

REALIST is nothing new for Earl E. 
Krause of the Jackson Park Camera Club, 
Chicago. The black-and-white exampl 
shown above is only one of many winners 
— and unfortunately cannot begin to rc- 
produc e the sharp depth and natural color 
of the original Reaist slide. 

You have to sce REALIST pictures in a 
REALIST viewer to fully appreciate their 
exciting three-dimensions and true-to-lite 
color. Flowers are so real you can almost 
smell their fragrance . . , people are so 
natural you expect them to talk . . . scenery 
is so breath-taking you imagine wind on 
your cheek and sun on your back! 


y 


WITH 


STEREO-REALIST 


Even people who never betore used a 
camera find it amazingly simple to take 
these beautiful pictures, For the REALIS1 
duplicates on film exactly what you se 
with your eyes. And it’s economical, too—~ 
29 sterco pairs from a standard 36-expo- 
sure roll, 

Ask your camera dealer to show you the 
many superlative features of the REALIST 
— the stereo camera with an established 
record of outstanding results. He'll also be 
glad to show you REALIST pictures, Then 
you Il see how you, too, can “take it casy” 
with Stereo-REALIST, Davip WHITE COM- 
PANY, 363 W. Court Street, Milwaukee 
12, Wisconsin, 


creme lL CALISL 


The camera that sees—in 3 dimensions—the same as you 


Se 


x , Cameras, Viewers, Projectors, and Accessories ave products 
Rt of the David White Company, Miluaukee 12, Wisconsin, 





With the NEW ARGUS C3 
TELEPHOTO LENS eco Sisamannis tester an eaten 


By the time you read this, the East 
| Coast will have had its first PSA Re- 
| gional Town Meeting, the inspired idea 

for group photographic activity that had 
its initial success in the West. Held at 
Lincoln House in historic Old Sturbridge 
Village, Mass., a reconstruction of its 
1790 identity, the meeting was sponsored 
by the Photo-journalism Division of the 
PSA and had the original twist that all 
talks were slanted to apply the journal 
istic approach to photography in other 
fields. P-J, under David B. Eisendrath, 
Jr., of Brooklyn, N. Y., chairman, offered 
the program as the first in a series, so it 
may be expected that the group will 
sponsor similar programs elsewhere. 
Patterned in part after other PSA town 
meetings, the program was open to all 
PSA members and their friends. The 
one-day event cost each person $6.75, in 
cluding a buffet luncheon and a roast 
beef dinner, a bargain in anybody’s econ 
omy considering the length, variety and 
is 1% | practical nature of the program. The 
You CH) make SIL Go the work principal feature was the roster of down 
to-earth-you-too-can-do-it talks. 
MU / Eisendrath discussed “Basic Color 
Of several V4) FO 0 Ges. | Shots”; William A. Price, of Western 
Electric, “Reporting Your Travels”; Mil 
ton (Bud) Schwartz, New York expert, 
Lucky you, if you're one of the million people who own an “Choosing Electronic Flash”; Clifton 


Argus C3. You can make $59.95 do the work of several Clem, of Providence, R. I, “Press Pho 
deed dellegs tography With Small Cameras”; Whitney 


L. Standish, of Boston, “Landscape 


Here’s how: Buy the new Argus-Sandmar Telephoto Lens Scenes in Black-and-White and Color.” 


and attach it to your camera (so easy to do). Your Argus C3 and Robin Garland, Graflex’s traveling 
will then deliver a brand of performance equalled only by trouble shooter, demonstrated single and 
cameras costing hundreds of dollars. This four-element, 100 | multiple flash, using a Speed Graphic 
mm f:4.5 lens couples to the rangefinder to give you sharp, camera with a Polaroid back. He made 
? : ; his instructive shots on the Land picture 
sure focus. It cuts distance - <a to “ia you —_ preted | in-e-minute film, waited a minute, then 
candids from far away. It’s perfect, projected the results for all to see. 

too, for true-perspective portraits. Another feature was the novel print 
You get smooth helical focusing; clinic. Eack person attending submitted 
top-side markings for easy reading; three prints for dissection by a panel of 
built-in sunshade and filter holder. experts that consisted of representative 
is - — — — pictorial — _ 
gus Telephoto Lens nalistic circles. These were Lee Ellis, 
tie If you don't own a C3, consider this fact: president of the New England Council 
More people buy the Argus C3 than of Camera Clubs; John Doscher, director 
any other 35 mm camera! Here’s of the Country School of Photography, 
what they get: A color-corrected, ne Vt.; Eisendrath, Garland, and 
interchangeable :3.5 Cintar lens; ge RE Sie a a 
shutter speeds up to 1 300 second; which each visitor submitted three prints 
lens-coupled rangefinder; built-in The jury consisted of all the speakers 
flash synchronizer (flash gun plugs present and the criterion of acceptance 

right into the camera). Ideal for 


was the journalistic one that every pic 
black-and-white, action, flash, and ture has to tell a story or it is no picture 
Argue C3—world’s most color slides, the Argus C3 is only The pictures that won 


out were thosse 
popular 35 mm cameras, 


$69.50, complete with case and flash. | that told their story most effectively. 
Fourth major item was for those who 
stayed overnight at Lincoln House for 


a Sunday inspection of the grounds. 
Thomas Reed, of Providence, who knows 
the Village inside and out, led a camera 


tour of its most photogenic features. 
And what about the “camera widows”? 
4’ J 4 5 . They went on a browsing tour of Stur 

- ort Qld ; yf mm. Camltad . : : 
Mm Zz largetl manufacturer i} SS bridge’s antique stores and craft shops. 


4 ' 

Naturally! 

Copyright 1953, Argus Cameras, Ine., Ann Arbor, Michigan All prices include — —s 
Federal Excise Tax where applicable, and are subject to change without notice 
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That New KALART Super Speed Flash bas | 
everything—even a built-in Flash KAL-Q-LATOR 





J 








And a plastic 
flash shield comes 
with it—FREE 


for cameras 
with built-in 


AND ALL THESE FEATURES 


Center-dome Concentrating 

Reflector that puts most light 

on your subject * Patented 

Built-in “Safety First” Test 

Light * Patented Bulb Ejector 

that pops out hot used flash- 
Plastic shield is clear on one bulbs ¢ All metal construction 
fic; gifuscd nish on other. for rugged durability * Dic- 
safety shield for closeups. Price cast, rubber-cushioned attach- 
purchased separately, 45¢. ing bracket. 


Exclusive built-in 


FLASH KAL-Q-LATOR 


works like a “Magic Brain” 


Shows correct exposure at a glance 


“Hitch your camera” to the new Kalart SUPER 
Speed Flash and you can be sure of beautiful, bril- 
liant flash pictures every time. The exclusive Kalart 
Flash KAL-Q-LATOR tells the correct lens setting 
for any exposure with color film — with black and 
white film — for any distance. KAL-Q-LATOR is Send for FREE “Helpful Hints on Flash Photography” 
permanently attached to battery case. You can’t Practical pointers on how to get good flash pictures. 
mislay it. It’s always there. Print name and address 

There is a Kalart SUPER for almost every cam- 
era — old and new — American made or foreign — 
with or without built-in flash synchronization. Visit 
your photo dealer and see it. Take your camera with 
you so that you can see how the Kalart SUPER 
dresses it up—and how it makes flash pictures easier 
than taking snapshots in sunlight. Mail to 


KALART 
If you live in Canada, please send coupon to Plainville, Conn. 
Hughes Owens Co., Ltd., 1440 McGill College Ave., Montreal 2, Canada 
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& Ratda gives you... 


The Greatest Little 35mm Camera Made 


Fiat, compact, light and trim, a Baldinette is the ideal 
companion for pocket or purse. Lens and shutter are 
fully protected while closed. The push of a buttoh 
snaps the camera open...ready for instant action. 

These Baldinettes are superbly constructed and 
handsomely finished. They are equipped with famous 
lenses and flash-synchronized shutters... just about 


BALDINETTE 35 


A true miniature, simple te handle, easy to use... 
equipped with Schneider Radionar £3.5 coated lens 
and all the features designed for better picture 
quality. 
Features Include: 
© Fully Synchronized (M-X) 

Prontor SV Shutter 


eft speeds: | sec. to 
1/300th, plus ‘8’ 





Counter 
© Optical Viewfinder 
© Accessory Cilp 
With (3.5 Schneider Radionor 
Coated Lens . . . Only $49% 


everything for top-notch pictures in black-and-white 
and color. Feature for feature, price for price, there 
is no better buy. 

BALDA Products include the Baldix and Baldalux 
roll film cameras. See your dealer or write for litera- 
ture: Kling Photo Corporation, 235 Fourth Ave., New 
York 3, N. Y. Western Offices: Los Angeles 46, Calif. 


Super BALDINETTE 35 


A top-quality miniature with coupled rangefinder, 
in a choice of two famous lenses in fully syn- 
chronized Compur-Rapid shutters. The Super Baldin- 
ette 35 is your assurance of truly 

outstanding picture results. , 

Features Include: 

® Coincident-image Coupled 


with (2.8 Schneider Xenar Coated Lens . . . Only $199" 
with {2 Schneider Xenon Coated Lens... Only 179% 





Rata 


Manufacturers of Fine Cameras Since 1908. | BALDA CAMERAS are made in Western Germany 
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NEW PLASTIC FILTERS FOR 


PUT SCIENCE TO WORK IN 
YOUR DARKROOM 


Photography today demands more and 
more control in film processing. The 
trial-and-error techniques consume too 
much time, and waste too much ma- 
terial. 

The book “Du Pont Photographic 
Films,” available at your dealer’s, does 
much to take the guesswork out of pho- 
tography. The graph shown below, one 
of many in the book, shows exactly how 
negative contrast of Du Pont ‘‘Arrow’”’ 





CURVES FOR 68 Ff 


tbe tf 


= 8 ov wwe 8b On 








DEVELOPMENT TIME (MINUTES) 
=. seviinabeiliaaiaeils a 


This chart shows how the contrast of ‘Arrow’ 
Pan is affected by variation of developing time. 


panchromatic photographic film may be 
raised or lowered when using recom- 
mended developers at 68° F. Achart such 
as this, intelligently used, can help make 
better negatives. For example, the graph 
indicates that a developing time of 8 
minutes in Du Pont 16-D Film Devel- 
oper will produce a gamma of .8 (con- 
sidered normal contrast by most com- 
mercial photographers). If poor light- 
ing conditions indicate that the nega- 
tive may be flat and soft, the chart shows 
that contrast may be raised about 10°; 
(gamma .9) by increasing developing 
time 5 minutes beyond normal. Con- 
versely, when it is anticipated that neg- 
ative contrast will be high, the chart 
will indicate how it may be lowered by 
shorter developing time. 

Du Pont research chemists have de- 
veloped this chart, and others like it, to 
help you get best results from Du Pont 
films. A little science at work in your 
darkroom will save time and trouble 
and help produce better quality work. 
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BETTER THINGS FOR 
BETTER LIVING 
. THROUGH CHEMISTRY 


“VARIGAM” 


OPTICAL QUALITY... DURABLE...WATERPROOF 


Abrasion-resistant ... 
Easy to clean 


Now ... filters made of optical-grade 
plastic are available for use with 
Du Pont Varigam® variable contrast 
photographic paper. 

These new filters for ‘Varigam’”’ 
make it even easier to 
use this versatile pro- 
jection printing paper. 
They're durable and 
have more than 40 
times the abrasion re- 
sistance of many ordi- 
nary plastics that are 
considered hard. They 
will neither buckle nor 
warp, and tests have 
proved that they will 
withstand intermittent 
heat up to 250°F., or 
continuous heat up to 
140°F. — which is con- 
siderably higher than 
the operating temper- 
ature of any standard 
enlarger. 


a 
fy 


You don’t need to 
handle these plastic 
filters with kid gloves. 
They resist most com- 
mon types of photo- 
graphic chemicals, and 
you can easily clean them with soap 
and water. 

The filters are available singly or in 
sets of five or ten. The 5-A set contains 
filters to provide the five basic con- 
trasts most generally used. Set 5-B 
provides five intermediate filters for 
additional in-between contrast grades 
that may be needed occasionally. The 
10-C set contains all filters packed in 
the 5-A and 5-B sets, thus providing a 
complete range of ten contrast grades. 

All three sets are supplied with a 
plastic filter holder that fits snugly over 
the lens of any standard enlarger. In 
addition, each package includes a bottle 
of anti-static solution to minimize dust- 
collecting static charges. 

Sets are packed in neat plastic boxes 
that protect the filters from dust and 
dirt. The box is designed for convenient 
filter selection in the darkroom. The lid 
is easily removed, and the filters may 
be filed in numerical order. 


The filters are available in sheet form 
on special order for users of accessory 
equipment, such as filter wheels, filter 
holders or enlarger colorhead inserts. 

Photographic dealers now have these 
new plastic filters for ‘‘Varigam"’ in 
stock and will gladly show them to you. 
Be sure to see them next time you buy 
supplies. 


Complete set of ten ciearly numbered plastic filters for “Varigam,” 
includes filter holder that fits snugly over enlarger lens, filter 
selection guide, and anti-static solution (not shown), packed in 
colorful plastic case. 


ONLY ‘““VARIGAM” GIVES YOU 
EVERY NEEDED CONTRAST 


Du Pont “Varigam” is unique. By a 
simple change of a colored filter, this 
variable contrast paper can produce 
whatever grade a negative may require, 
whether soft, medium, normal or hard. 

More and more, salon-winning prints 
are being made on “Varigam” because 
it permits unusual effects. You can 
“dodge” different areas if you wish with 
different filters ... retain detail where 
you want it... obtain any number of 
contrast variations in a single print. You 
can save time and money, too. No need 
to stock four different grades of paper 
in every surface you like to print on 
Stock “‘Varigam”’ by surfaces 
only. You may choose from 
ten including glossy, matte, OVER & 
silk and many others, 
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BETTER THINGS FOR 
BETTER LIVING 
THROUGH CHEMISTRY 


DU PONT 


PHOTOGRAPHIC 
NEWS 


Take Your Camera Off The Beaten Path 


By James Arthur Stewart, ARPS 


As Victor Keppler, the famous photog 


rapher once said in speaking of picture 
ve a field as unlimited 
as your imagination 
pler way of 


overlook the 


making, “You ha 
; . he re is no sim 
saying it. All of us tend to 

common thing close at 
search for diamonds in the 
rough in far-off lands. Don’t overlook 
the forest for the trees! 


hand in our 


A “Danish” windmill, discovered only a few 


miles off the main highway. 


Two photographers set out on a 
picture-taking jaunt. ‘The first was a 
“main-stemmer,’” who, after a day’s 
drive, complained that he couldn't find 
any “picture country.” The other, who 
returned with bulging negative file, 
had strayed off the beaten path. 

Most people are creatures of habit 
and overlook familiar sights, thus miss- 
ing much of the beauty around them. 
There is always subject matter for 
photographers whichever way the eye 
turns. Notice the 
neighbor's house 


weathervane on a 

or a parking lot 
with its pattern of cars. And “Old Sol” 
lends a helping hand with patterns, 
whether on sandy beach or the windows 
and shutters across the street 

But let’s get a little farther off the 
beaten path... away from areas covered 
by the average cameraman. Cruise 
along a country road. Interesting old 
homes will appear on all sides. Shocks 
of grain... winding roads lined with 
tall trees... leisurely little streams 

.. these can be the answer to your 
photographic prayer for 
different.” 

Don’t postpone a camera safari into 
the hinterland because of bad weather. 
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“something 


Rain and snow scenes often grace a 
salon wall when a sunlit snap of the 
same view will be dull. A dash of rain 
might be just the touch needed to 
create a masterpiece 

Yes, the grass is greener on the other 
side of the fence .. . if you happen to 
be a stickler for the main routes. Get 
across the fence off the beaten path. 
See and shoot pictures of which you can 
be proud ... and have some fun doing 
it. You'll be surprised that, as your 
seeing develops, your photography will 
improve. 


YL. ss peteaeamaliad 


“The Bird Watcher" . an unusual shot you 
might see along any city street. 


IF YOU'VE AN EYE FOR NEWS 


Be alert . . . keep your camera handy 
and loaded with dependable high-speed 
film. You can often shoot newsworthy 
pictures and perhaps win a cherished 
position on the local paper’s front page. 

Some weeks ago a giant waterspout 
appeared off the Florida west coast. 
News photographers snapped shutters 
with professional determination. Tag- 
ging along was a copy boy with a 
midget-sized box camera worth only a 
few dollars. He too shot the spout, but 
from a different angle. RESULT? The 
editor chose the youngster’s picture 
and ran it with the feature story. 

You may be on the scene next time a 
big news story breaks. Keep the phone 
number of your local newspaper in your 
camera carrying case along with the 
film that is first choice of many press 
photographers— Du Pont High Speed 
Pan ‘Type 428. It is a medium fine 


E. |. du Pont de Nemours 
& Co. (Inc.), Photo 
Products Department, 
Wilmington 98, Del. 


grain film that gives you consistently 
clear negatives regardless of lighting 
conditions . 
shot 


.. lets you be sure of your 
whether the weather is clear, 
cloudy, dull or drab. Leading camera 
stores carry it in cut sheet sizes to fit 
standard film holders. 


EMULSION KETTLE 


This is the third in a series of condensed 
articles on the making of Du Pont Photo- 
graphic Film, 


The previous chapter outlined how 
film base is made. The next step in the 
story is the making of emulsions. In 
subdued light, chemists dissolve precise 
amounts of silver nitrate crystals to 
form solutions for various Du Pont Film 
emulsions. The .aixtures are blended 
with gelatin and other carefully com- 
pounded ingredients in glass-lined emul- 
sion kettles. ‘Time and temperature are 
rigidly controlled, and every step of 
the operation is followed with stop- 
watch precision. 

Semi-finished emulsion is then drawn 
intostainless steel containers and placed 
in a chilling room where it gels to a 
custard-like consistency. Each batch of 
the solution is laboratory tested to in- 
sure the quality and uniformity of the 
finished product. 

Then, through an intricate process 
conducted in almost total darkness, the 
light-sensitive emulsions are chopped 
into small shreds or ‘‘noodles’* which 
are washed, inspected and again thor- 
oughly tested. After more blending, the 
emulsions are reconverted into syrupy 
liquids and are ready for application to 
the film base. This operation will be 
explained in the next installment: 
“Film Base Meets Emulsion.’’ Watch 
for it. 
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For further information write: Du Pont Photo 
Products Department, Wilmington 98, Delaware. 
In Canada: Canadian Industries, Ltd., Montreal. 
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FROM A TO Z, THE WORLD'S 
MOST COMPLETE, MOST LAVISH 
“HOW-TO-DO-IT’”’ LIBRARY 
OF PHOTOGRAPHY 


Every Step from 
Shooting to Finishing 
the Picture! 


Brand New—Covering Every Phase of 
Picture Making for Amateur and Professional! 


NCYCLOPEDIA OF 
om sz | MO MOTOGRAPHY 


Pages 
nt Including Full Coeter Prepared by 
d Photogravure Plates! 250 Famous 
an Picture Here Is Just a Partial List of Over 2100 
Specialists Units of PRACTICAL How-to-Do-It Instructions: 


Action Subjects Electronic Flash Photomontage 


alee as : Advertising Lighting Polarized Light 
S NECESSARY as your camera and darkroom—this veeeraaty Enlarging Portraiture 


Printing 


4 











a . Animal Exposure 
New, Rev sed, Enlareed Edition of the most Compre: Photography Flashlight Ret - 

hensive up-to-date How-to-Do It Reference Eneyclo- Art in Free-Lancing Rodeo ses 
sive, , ; CY Photography High Speed Phet ' 

pedia and Self-Instruction Course in Photography ever Artificial Light Techniques is Photos” 


Bird Photography infrared Sports Photos 
» SO ¢ ostly Bromide Printing Photography a ; : 
> ' . . n — —_ 2 and Enlarging odachr otography 
to produce, that we have to limit the size of each print Gatcases Ga —— Still Projection 
Ing carefully! Whether you ire bee einner, advanced Accessories Landscapes Studio 
‘ : . Hf | | k Candid Photos Law aed the Arrangement 
amateur or professional, you wi ind in : les DOOKS the Careers in Photographer Table-Top Photos 
most up-to-date answers to your questions about all Photography = aya rkets for Television 
J Cinematography Toning P 
| , . Photographs g Frocesses 
branches of photography—from the plunning of pie- 8mm and 16mm ao aie a Photos Trick 
, : ; Color pSeCE 
tures to finishing. They will show you how to get more Photography Miriature Photography 
fe ; J P + Color Printing Cameras Visual Teaching 
perfect results trom your camera and darkroom CqUlp- — Gommercial Newspaper X-Ray Photos 
ment; give you thousands of new ideas that will make Photography Photography and hundreds of 
. ss ss a a Developers and Night other subjects cov- 
your photography more I LEASI RABLE and more Developing Photography ering every up-to- 
PROFITABLE! Darkroom Built Nude date development 


by Yourself Photography in photography 
10,000 Items of Information Including Newest 
Equipment, Newest Methods, Newest Processes ! 


Titania i ant Ph 


published! Its ereater than ever! So elaborate 


Look 


MAIL THIS FREE-TRIAL COUPON TODAY! 


NATIONAL EDUCATIONAL —e INC. 

37 West 47th St., New York 36, N. 

Please reserve for me, for a weck’s FREE enjoyment, a set of the 
new Il-volume ENCYCLOPEDIA OF PHOTOGRAPHY, in De Luxe 
Binding of genuine Emerald Green Morocco Grained BUCKRAM, em- 
bossed in 23-KARAT GOLD. Notify me when the books are ready to hip 
and J will send only $1 deposit. On receipt of it ship me the complete 
set prepaid for a week’s free enjoyment. At the end of that time, I will 
either return the set and you will refund my $1; or TE will keep the set 
and will start then to remit $5 each month until the low price of $55 
plus postage is paid. (Cash-with-order Price only $50.) 


rd Orna 
NE 25-KAKAT 


Mail Coupon for FREE Trial ! Name 126 


Address 716-A 


City . Zone State 
SAVE SHIPPING CHARGES ON 25-LB. SHIPMENT by enclosing $1 de 
coupon and we stand all packing, shipping and insurance charges. Same return privilege 


in Canada, mail to McAINSH & CO., Toronto 


THE navson EDUCATIONAL posit with this 
INC 


1ANCE 
iW sth ST NEW YORK 16,N.Y. 
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scandid shots 4 :i0cante= 


One Man's One-Man Show 


Fortunate is the 


a chance 


photographer who has 
to display his best prints in his 
before the public. Photo-jour 
nalist Dan Weiner was pleased when the 
of New York's largest 
photographic organiza 


a one 


own way 


Camera Club, one 
and most active 
tions, invited him to prepare 


show for display 


man 
in their exhibition hall. 
sound like 
become a 


Weiner 


3ut what may 
ple task can 


chore 


a pleasant, sim 
back-breaking 


in reality, as will tell you 


Weiner: self-portrait in Texas hotel mirror, 
First came the difficult job of sifting liter 
ally thousands of contact prints 
largements—the fruit of five 
to choose the best 
of printing, 
mostly in his 
where he 


and en 
work 
Then came weeks 
which Weiner did himself, 
apartment off Central Park 
lives with his wife 
Weiner, 
and exacting printer, sometimes worked 
around the clock. Then came the problem 
of organizing and arranging the prints for 
effective display on the four walls of the 


years’ 


and two 


year-old daughter a meticulous 


exhibit hall. To this add the mechanical 
but time-consuming chore of trimming 
and mounting a hundred prints, and you 
get some idea of the labor involved. How- 
ever, his efforts paid off in what most 
critics thought was one of the best-pre- 
sented photographic exhibits of the year. 
As for the pictures themselves, you'll find 
a portfolio of selections from the show 
beginning on page 40 of this issue. Weiner 
employed an device which 
could be adapted for home display of 
photographs—a three-dimensional “stand- 
out” mounting. He first mounts his print 
on a salon board, then trims away the 
margins. He attaches two vertical strips 
of wood (six to eight inches long depend- 
ing on the size of the print) to the back 
of each print. The strips, in turn, are at- 
tached to the wall or a baseboard. In- 
visible when viewed from the front, the 
strips of wood hold the print about an 
inch away from the wall. Light, shadow, 
and space combine to make a dramatic 
for the print, which looks as if it 
suspended in mid-air. (Weiner has 
a hobby we thought you'd like to hear 
about, too. It’s especially appropriate for 
a wide-ranging photo-journalist: he takes 
self-portraits in the mirrors of all the ho- 
tel rooms in which he finds himself. He 
sent us a sample, made somewhere in the 
Lone Star State, which we reproduce 
at left.) 


interesting 


“frame” 
were 


Lenses—Their Hows and Whys 


To most of us, the lens on our camera 
is something to be taken largely on faith. 
A lot of our information and prejudices 
about lenses come from hearsay and old 
wives’ tales. Robert B. Houck, a lens de- 
signer with Eastman Kodak, tries to lift 
the shroud of witchcraft and mysticism 
that covers photographic optics in a clear 
and informative piece titled Let’s Look 
At Your Lens, beginning on page 48 of 
this issue. Maybe you’re wondering how 
anything that involves physics and math- 
ematics can possibly be “clear and infor- 
mative” to you (who flunked plane ge- 


a 


ometry!). 
originally 


Well, Houck wrote his treatise 
to tell his wife about lenses, 
and she’s no more technical-minded than 
most of the rest of us. We guarantee you 
won't bog down in square roots and start 
wandering in circles of confusion, 
that you'll really learn 

tackle this one right away. 


and 
something—s« 


Photography and the World 


When we have time to lift our editorial 
nose out of the hypo tray for a long look 
at photographic horizons, we like to think 
of the big things pictures can do in our 
world. With us, this is mostly dreaming, 
but there’s a man in the camera business 
in New York who is putting his ideas into 
action. He’s Joseph G. Dombroff, 
dent of Willoughby’s, one of the city’s 
largest photographic stores. “It’s my de- 
sire,’ he says, “to see pictures used for 
the greatest cause of all—peace on earth, 
good will to all men.” He has been writ 
ing to many well-known public figures 
for “your expression on how photography 
can best be used to help beat swords into 
plowshares.” Dombroff hopes to print the 
replies in a series of paid, non-commer 
cial advertisements in newspapers to 
stimulate public interest in this worthiest 
of causes. He's also interested in hear- 
ing from “the man in the street” 
ideas to contribute. We wish him well, 
and \jook forward to seeing what our 
statesmen (and our neighbors) say about 
photography’s role in world affairs. 


pres) 


who has 


Send Us Those Prize-Winners! 


Just closing date of our 
annual Picture Contest is 
July 1, think you've got all the 
time in the world to get your entries in. 
If you’ve met deadlines like this before, 
you know how easy it is to leave the de 
tails for the last 24 hours, and then drive 
yourself mad to get that midnight post 
mark on the envelope! This year, for the 
biggest competition of its kind in the 
world, get your pictures on the 
(Continued on page 78) 
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International 
don't 
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We'd like a full-length portrait.” 








(To learn how the photographer met this challenge, turn to pages 64-65.) 
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“ NEW USED NEW USED 
- " Katee Ti Bmar FSS... sc0css sccseves 95.00 8MM MOVIE CAMERA 

Colen , See EZ ccwcces ecanusnse 118.00 8 & H Model 220....... 

Leico WC Elmor F3.5........ 259.00 134.00 B & H Companio 

Leica WIC Summitor F.2....... 359.00 168.00 Ba& 

Leico MF Summitar F.2. es 8 


35mm Elmar F3.5 W.A....... 
35mm Summoron F3.5 W.A... 
5Omm Elmar F3.5...... 
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50mm Summoarit F1.5........ 
REVERE B61 B&H 200-T M 73mm Hektor F1.9... 
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eee Py ely - Rs B&H Auto-load, FI.9 129.50 
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Canon, Serenar £:1.8, B & H Filmo 70-D 364.95 
Contessa 35 Tess 2.8 299.50 
Exa Camera, F:2.9 397.50 
loca Il, F:3.5, Rfdy, 1053.35 
Kodak 35 Rfdr Pate g ° 164, og. Royol F!.9.. 176.25 
Kodak Pony 13 eae b FIO 
Mercury ll, F:2 SB. ww. See F400... '5 . 76.50 
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REFLEX ULFi Keystone KIO9V, Spl. Viewer. 169.50 98.00 
Aceulen 15.95 10.50 Keystone K-68, 750W a 114.50 
os ee Keystone K-108, 750W 139.50 
wo Sones . Kodok Brownie, Cose. 4 62.50 
Auto Rolleiflex; 


Auto Rolleiflex, - F 

XM Auto Rollei, Xenor 3 5. 
"XM Auto Rollei, Tessor 3.5.. 
Ciroflex, F:3.5 Alphax....... 
Ciroflex, F3.5 Rapax 

Ciroflex Rapox Synchro 
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3 “an4 % Super D Grofien.... 
Hasselblad Ektar F2.8.. von 
Polaroid Model 95.......... 
Polaroid Pathfinder, 110..... 
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Revere 85, 5OOW, Case 124.50 
Revere 90 Deluxe, 750W, C 
16MM PROJECTORS 
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Keystone A-82, 750W. 
Keystone K-160, 750W 
Keystone K161V, Spl. Viewer 
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Revere Sound Projector 
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B & H 202 Magnetic Sound 
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Here's sound advice from an expert on how to make 


fine shipboard pictures without missing any of the fun, 


HAL HAPPENS to amateur photographers when they get 
WY sicerd ship Having travelled some 70,000 nautical 

miles the past few years doing publicity pictures on 
cruise ships, Pam always amazed and distressed to see the 
number of wrong things that passenger-photographers seem 
to be able to do. Practically everyone on a cruise carries a 
camera and watching them TP find it impossible to keep a lile- 
time rule to mind my own business. Why do amateurs take 
cameras they don’t know how to operate? Why do they start 
snapping pictures the minute they get on board? Why do 


they pose their friends and themselves exactly as they would 


elizabeth Hibbs 


' the author 


pero line up for tintype portraits Why, oh why, do they change 

filmoin the bright sunlight or park unexposed film on a hot 
deck chan 

\ little planning belore leaving on the cruise and a lew 
simple rules while photographing on board ship will help 
avoid many olf these common errors and result in better 
pictures 

It is betser to take along a simple camera that rou know 
how to operate than a more complex one that is a stranger 
to you. But if you are gomg to take along some new equip- 
ment, thoroughly familiarize yourself with it before you start. 
\ few rolls of film are better wasted belore the trip than once 
you're on the way. When on a cruise assignment TP usually 
carry two Rolleitlexes (one lor color), a Speed Graphic for 
pecial work, a light meter, a light vellow filter, and plenty 
ol film. The latter ts especially important because you can 
veldom buy it on shipboard, and obtaining film in’ loreign 
ports is often a dubious and costly plan For a ten-day o1 
two-week cruise figure on liom 20 to 25 rolls of film. Keep 
the extta film in your suitcase and be sure that exposed film 
is rewrapped in the silver foil and put back in the carton to 
protect it from humidity and the salty sea an 

\nd, itis usually best to bring back all exposed film with 
you I've scen some very sad developing done either on ship 
board or in foreign port Most cruise ships do have a ship 


photographer who will sometimes develop and print film fon 


PHOTOGRAPHY 





roiling on a cruise? 


Photograph from Moore- McCormack 


tf 4 pein i} \ 
teh V\N\ 
vt . LRA \ 
Variety is the spice of shipboard life. Best times for 
picture-taking are early morning and late afternoon when 
long shadows add interest. Life preserver identifies trip 
and high angle shot makes use of deck, rails, lines, and peo- 
ple. Low-angle on shuffle-board team makes happy candid. 














Phetograph by Roy Pinney 


Ship's officers and crew are usually 


cooperative, interesting subjects. 


Shots of shipboard persgnnel at 
work help tie in story of your cruise. 


passengers, but film does not dry readily in the 
sea air and you are apt to end up with a mottled 
effect instead of a sharp image. Most amateurs 
are impatient to see results, so take chances. I'm 
impatient too, but I've learned to wait. 

\lso, | would advise taking a tripod along only 
if you plan to do some shooting ashore that would 
call tor its use. It's of no value on board ship 
because of the pitch and roll, the wind, and 
engine vibration. 

Once you have boarded ship and the excite- 
ment ol departure is over, give yourself time to 
settle down and get accustomed to your new 
world. | rarely do much shooting the first few 
days, but try to work out a specific shooting 
script in my own mind. Actually the activities 
aboard will give you (Continued on page 128) 


Photograph by Fritz Henle 


Opportunities for candid pictures are abundant on a cruise. How refreshing is this 


open shade, portrait of young couple as compared with usual hackneyed snapshot. 


Take your movie camera along 


a I WILL add to shipboard fun, too. It’s best to 
‘@ start your story-telling film in advance; you 
might open with a shot of travel folders being 
perused, then show a finger pointing to a par 
ticular ship's picture, followed by a bit of facial “business” 
that says “This is it.” Show last-minute packing, your trip 
to the prer—which logically introduces long shot, medium 
shot, close-up of the liner. Then show passengers going 
aboard, gangplanks being hoisted, friends waving good-bye, 
hawsers being cast off, winches taking in slack, blasts of white 
steam as the whistle blows, and scurrying tugs as they nudge 
the steamer out of its berth. Now relax shooting for a day, 
look over the ship’s photographic possibilities, and plan 
Then depict the life and fun of the voyage—deck games, gay 
promenades, swimmers, sunbathers, sparkling waters, bud 
ding romances, farewells. A few tips: know your camera be 
fore you go; take all the film you'll need with you; hold 
camera steady (vibration may make tripod useless); load and 
unload film indoors (unless it's magazne-loading); and get 
natural” titles such as ship’s name on life preserver 
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Photograph from Standard Oil Co. (N. J 


Photograph from Moore-MoCormack 


Ship's structural features provide unique backgrounds. 


Ship's pool offers many opportunities for action and cheesecake. 


Sunset at sea provides excel- 
lent backdrop for dramatic sil- 
houettes. Color film is ideal 
for catching warm tones and 


sharp contrasts of setting sun. 





DAN WEINER 


T A RECENT ONE-MAN show in New York, magazine pho- 
tographer Dan Weiner exhibited 100 of his best pictures, 
gathered during the past five years on assignment for national 

magazines and for personal satisfaction. ‘The exhibit demonstrated 
what many editors, fellow photographers, and magazine readers have 
long recognized: that Weiner is one of the top photo-journalists at 
work today. The pictures are a remarkable tribute to his own skill 
and to the camera’s ability as a creative, interpretive reporter of our 
times. On strips of 35-mm film he has preserved fragments of life that 
compel the eye, provoke the mind, and reach the heart. 
PHOTOGRAPHY presents a portfolio of Weiner’s work on this and the 
following seven pages. The captions include his own comments about 
the pictures. By way of warning, Weiner admits, “‘Much of any at- 


tempt to analyze photographs depends on hind- (Continued on pagr 108) 
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A PORTFOLIO 


New Year's Eve in Times Square, 
left: ‘Here was a frantic, 
almost hysterical search for 
gaiety.” Judge Learned Hand 
in his chambers, right: “He was 
working on a difficult case at 
the time this picture was taken. 
I found him alone in a somber, 
monastic setting— a personality 
of tremendous power and 
intelligence.” 








Photograph courtesy of Fortune © Time, Inc 


continued 








WEINER continued “These candid pictures of New York were 
made as a personal experiment: a continuing 
project to show the city, its people, and its 
psychological climate. | wanted to record the 
relationships between people as individuals, 
and between individuals and their social en- 
vironment.” Weiner uses a 35-mm camera with 
a 50mm lens almost exclusively, and 
prefers to shoot by available light. 


The Plaza, 59th Street 


Newsstand, 57th Street 
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WEINER continued 
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Louis S. Cates of Phelps-Dodge Copper, existing light. 
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Burlington Mills showroom, existing light. 














American businessmen were photographed on assign- 
ment for Fortune magazine. Weiner says, “I attempted 
to show the tensions and drives of executives at work. 
What first meets the eye as a group of men meeting 
quietly around a mahogany table can suddenly unfold 
into a highly dramatic situation, taut with the conflict 
of personalities.” These pictures, and all the others 


in this portfolio, were entirely unposed and candid. 


All photographs on these two pages courtesy of Fortune, © Time, Inc 


Henry Kaiser and executives, bounce flash. 


President James Nance of Packard, existing light. 


President Cowan, Burlinglon Mills, bounce flood, 


continued 











WEINER continued 


All photographs on these two pages courtesy of Cotuers 


Indoor portrail 


Man silting in the rain 


Wailing for dunner 


Old age home was photographed on assignment for 
Collier's to ex pose pitiful conditions in a mismanaged 
institution where 2g people died of malnutrition. 
Weiner says, “I got in only for a few hours. Although 
from a physical standpoint this wasn't the worst old 


age home I've ever seen, it was the most depressing 
psychologically. ‘There was a dreadtul apathy about 
the inmates—a sense of waiting for death.” 














Some 
Lens Aberrations 


Exist only Tameel ha 14 


regions of the picture ares 


D trerences Detweer these 
aberrations can best be 

illustrated by use of 
ontrast materia! suc 


white type agair 


ack background 


Other 


Lens Aberrations 


exist throughout the entire 


picture area 


“Control”: Printed mat<rial reproduced above was photographed with a well-corrected {/4.5 lens at full opening to illustrate quality of re- 








production that should be expected of a good camera lens. Use 
it as reference in examining reproductions of same material on 
opposite page, which illustrates effects of various aberrations. 
Stopping down lens diaphragm serves to reduce aberration effects, 
the reason why box camera lenses are fixed at smaller apertures. 


oe 


Pin-cushion distortion, left, pulls out corners and pulls in sides 
of rectangular objects; barrel distortion (not shown) has op- 


posite effect. 


Smaller lens openings will not correct either 


type of distortion; corrective lens elements have to be added. 


LETS LOOK AT YOUR 


Here is a straightforward and 
helpful account of what 

you get for your money when 
you purchase a camera lens 
—written by a top-flight 
optical designer, in terms 


that everyone can understand 


48 


FTER AN OPTICAL engineer 
A at the factory or testing lab has 
checked your lens with all the 
complex scientific instruments at his 
disposal, he finally does just what you 
would do. He makes a series of pho- 
tographs to verify his findings and to 
determine from a practical standpoint 
just what the lens can do. He does this 
because he knows that no lens is ab- 
solutely perfect in the theoretical sense. 
The question then becomes; “Is it ade- 
quate for the particular job in mind?” 
Exhaustive photographic tests provide 
the answer 
Ihe lens designer strives for lenses 
that are adequate rather than for lenses 
that are perfect simply because all 
lenses, like all other man-made articles, 
have limitations that should be under- 


stood in order to obtain maximum use- 
fulness. Many of these limitations are 
established by the selling price of the 
article. 

The science of optics, unfortunately, 
has remained something of a mystery 
to a vast segment of the American pub- 
lic. Lenses, prisms, and mirrors receive 
an elementary treatment in most high- 
school science courses, and many pho- 
tographers look upon their camera lens 
as a sparkling jewel that must be flaw- 
less in appearance to be of value. This 
is not necessarily true. In fact, some of 
the most important characteristics of a 
lens can only be determined by pre- 
cision testing with expensive equip- 
ment or by the most careful and tedi- 
ous testing by an advanced amateur or 
professional photographer. (continued) 
























—7 sinweraliiegre: car Meme fhe 
ee Rpernatene:: Gases ne Rimawesinencn 
— + ee ee oe 
cegpen of he setters es RO Ne cages 





ent eemengiueret he nae 
cee eee 


Spherical aberration results in loss of contrast throughout entire picture area. Note haze around each letter of printed test copy. 
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Coma effect becomes worse and worse toward picture’s edges. “Coma tails” point toward or away from center, depending on lens design. 


Obie 02 teoewees there 


Some Se Other 
Lens Aberrattons Mecerened be see oh tg ad A cee 
Exrst only in outer ort ort Oe wen ot 


exist throughout the ertre 


regions of the picture ares : wae tege ageret ¢ ‘picture area 


/ ’ ves eee Cer-mrernd ‘ rs 
/ d 


t / r, f 





/ 


Field curvature permits good focus either at center or at outer edges of picture area, but in no case both. Here, edges are in-focus. 


By ROBERT B. HOUCK 
Optical Engineer, Camera W orks, 
Eastman Kodak Co. 
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Astigmatism stretches letters vertically in area of vertical astigmatic focus while horizontal dimension is fixed (note field curvature too). 


Differences between these 


_— aberrations can best be 0 ‘ 
Less Aberratbons Musteoted by west Lens Alsnaiien 
Giiwediyin cates contrast material such as ate iin aie 
repers te pote awe white type against a 


black background. 


Lateral cotor aberration produces larger image of red than blue component of white light —most apparent at edges; in color, fringing. 


For sharp pictures 


Tightness of the front as well as the 
back lens mount must be checked 
to assure sharp pictures no matter 
how excellent the lens corrections. 


For close-up shooting, measure dis- 
tance from camera to subject with 
tape then set focusing scale accord- 
ingly rather than use rangefinder. 


Fast shutter speed absorbs camera 
“shake” in free-hand shooting, in 
addition to stopping subject move- 
ment—an invaluable sharpness aid. 




















with good lenses... 


FAST, FINE GRAIN 


On the other hand, some of the most PX 135 


obvious blemishes are strictly beauty de 
fects—a small bubble, a slight scratch, a 
local coating fault. But before we delve 
into the differences between good and 
bad lens performance, a word about lens 
design. 

Photographic lenses are designed with 
both price and purpose in mind. They 
range all the way from the small-aper- 
ture, inexpensive lens for a box camera 
to the large-aperture, costly lens for 
candid illustration work. The average 












































amateur who has both price and pur 
pose in mind should be able to satisfy 
both requirements with the large variety 
of lenses available on the market today. 
Mass production techniques developed 
within the last thirty years and continu 
ous research have brought ever-better Natural film 
lenses into the hands of millions of peo 
ple at reasonable prices 

Perhaps the basic characteristic in de 
termining the cost and versatility of a 
lens is its f-value, or maximum aperture 


curl, shown by reflec- 
tion of blade edge, must be overcome 


by pressure plate to assure sharpness. 


A box comera selling at less than $10 Mounting camera on tripod eliminates 
has a small-aperture lens (about f/16) fuzziness due to camera shake, con- 
which is perfectly adequate for family- tributing to effectiveness of good lens. 


album shots taken in bright sunlight or 
indoors with flash, assuming the camera 
has a flash shutter. 

A lens with an aperture of at least f/8 
or {/6.3 will be better for films such as 
Kodacolor, for example, because it pro 
vides proper exposure under poorer 
lighting conditions. Cameras with such 
lens apertures may range from $20 to 
$50 depending upon auxiliary features, 
which usuatiy inciude a focusing lens. 

The next step upward is the f/4.5 

? lens, used on several miniature cameras 
as well as on many folding cameras. This 
type of lens will be found on a wide 
range of cameras starting at approxi { 
mately $35 and exceeding $100. The 
range is large because f/4.5 is considered 
the threshold of versatility: the aperture 
is just large enough to warrant a com- 
plex shutter offering a variety of expo- 
sure speeds. Most shutters with f/4.5 
lenses provide at least 1/25, 1/50, 1/100 
and 1/200 second. Others may provide 
slower speeds of 1/10, 1/5, 1/2 and 1 full 
second. Some (Continued on page 116) 





2 D. Gordon McLeod, Canada 3 Max Hunn, Miami 


1 Jean Dieuzaide, France 


CHILDREN -BY OUR READERS Em 


EVERYBODY LOVES A KID PICTURE. HERE ARE 10 REASONS WHY IN COLOR AND BLACK-AND-WHITE 


1 Ineredulous infants regard each other 
with wide-eyed amazement in this amusing 
speedlight shot. Reader Dieuzaide, Tou- 


louse, France, used a Rolleiflex at {/11 


2 Little .girl intent at play was softly 
lighted by floodlamps. D. Gordon McLeod, 
London, Ont., Canada, used Rolleiflex and 
Anseo Supreme film; 1/25 see at {/5.6. 


3. Mexican boy and friends were recorded 
in Yucatan by Max Hunn, of Miami, Fla. 
Rolleiflex, Ansco Supreme film, 1/100 se« 
at {/11. An orange filter darkened the sky. 


4 Diffuse daylight’ provided pleasing. 
low-contrast illumination for this shot of a 
wistful child in doorway. Bigman used an 
Ikoflex, and exposed for 1/100 sec at {/8. 


5 Two children. a woodland setting, and 
backlighting were delightfully combined 
by Bob Chu, an engineering student. Ekta- 
chrome, Speed Graphic, 1/25 see at {/5.6. 


6 Out-of-focus foreground leaves make 
an unusual frame for two children. Huber, 
a public relations counsellor, exposed Ekta- 
chrome for 1/50 see at {/3.5. Rolleiflex. 


7 Reluctant model burst into tears at end 
of a shooting session, and father Gepford 
grabbed this candid picture. Leica, Koda- 
chrome Type A, floodlamp, 1/20 see at {/2. 


8 Bombay boy was photographed at five 
feet with a telephoto lens to fill frame with 
head. Natural light, Kodachrome film, 
Leica camera. Exposure: 1/30 sec at {/8. 


4 Larry Bigman, Brooklyn 


9 First day of school was recorded with 
the aid of two No. 11 blue flashbulbs, an 
Argus C-3, and daylight Kodachrome by 
John C. Winter. Exposure: 1/50 sec at {/5.6. 


10 Toddling nudes explore a brook. The 
photographer, an American missionary in 
Korea, took sidelighted shot in Japan with 
family. Canon, Kodachrome, 1/60 sec, //4.5. 

















$ Bob Chu, Los Angeles 6 Jee! Huber Rryn Many, Pa 
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EUROPE AFTER DARK 


Fred Maroon’s nocturnal camera records a glittering world in color and black-and-white 


Parisian cafe, top left, glows hotly 
from a galaxy of lamps. Left, moving 
cars leave comet streaks along Champs 
Elysees with Are de Triomphe illumi- 
nated in the background. Maroon made 
both pictures with a Contax. He used 
Daylight Kodachrome film to achieve 
warm color tones, and exposed for 2 
sec at {/1.5 (his basic color exposure 
for lights at night). Top right, spot- 
light falls on a nightclub entertainer 
at the Chez Carrer in Paris. The ex- 
posure was 1/25 sec at {/2.8 on Super- 
XX. Above, silhouetted street scene 
was photographed in front of railway 
terminal in Rome. Contax, 1/25 sec at 
{/1.5, Super-XX (Maroon’s basic expo- 
sure for black-and-white film at night). 





I SUNDOWN, most travelers regretfully shut their camera cases and leave 
photo gear behind in hotel rooms when they go out to see the sights. In doing 
so they miss many spectacular pictures, says Fred Maroon, the talented young 
photographer who made these dramatic shots of Rome and Paris after dark 
During tours across Europe, Maroon kept his camera busy at night as well as 
by day to capture the flavor of lighted cafes, boulevards, and monuments. Al 
though he used relatively wide lens apertures and fast shutter speeds, any 
camera with a time or bulb setting can make similar pictures (except for the 
interior shot). Experiment until you find a basic night exposure for your par 
ticular film and developer. Use a tripod or other firm support when making 
prolonged exposures to prevent blur due to camera movement. That's just 
about all the special technique you need to know. For the rest it’s a matter 


of seeking out and recognizing a good subject and an effective viewpoint.—f 








Home movies for 


Movie-making offers some of photography’s most fascinating moments. Read this 


fact-packed roundup and see if you re ready to climb aboard the cine bandwagon 


By ROBERT L. MeINTYRE 








NTERESTING EXPERIENCES always are more fun when you share 
them with others, and often the more the merrier! ‘That's why so many 
Americans reach for movie cameras when vacation time comes or when 

there’s something special doing around home. Millions of feet of film whit 
through cameras each year to record travel thrills, baby’s first steps, birth 
day parties and other activities of children—important things we like to 
re-live when they appear on the home movie screen. 

Movies are quite different from stills, which is the reason why so many 
still photographers have found new worlds of action to conquer through 
the finder of a movie camera. A change from stills to movies can be stim 
ulating. The child actually walking certainly is nearer to reality than the 
stopped single picture. A candid in motion can be more exciting than the 
still version of the same subject. A moving camera panning down the 
street of a visited city can be more convincing than a dozen stills. Yes, 
indeed, movies often are better than stills! 

Shooting movies that any but the most tolerant family audience will 
enjoy calls for a little preparation. Like every branch of photography, 
filming has its two sides. One is more or less mechanical. It involves 
basic things like camera settings. The other is creative, and covers the 
“idea” part of movie making, from deciding what to shoot to selecting cam 
era viewpoints that will make each scene most effective. 

Amateurs always are enthusiastic about their first reels. “They see them 
selves in action as familiar scenes spring to life in full color on the screen. 
Modern cameras and color films are easy to use. Merely by following 
simple instructions anyone can get sharp, brilliant results. Once the fan 
recovers from amazement at seeing his own pictures move, he is ready to 
tackle something more serious. This is where the ideas come in, and they 
require some courting. 

Home movies have a language all their own. ‘They speak in long shots, 
medium shots, and close-ups; in panoramas and dolly shots too. ‘The movie 
maker with something to say must master these film words and learn to 
assemble them into sentences and paragraphs. ‘This marks the difference 
between a reel that is just a series of action snapshots and a smooth-flow 
ing movie that starts someplace, ends somewhere else, and tells an interest 
ing story in between. 

A camera, projector, and screen are the minimum essentials for home 
movie making. You can get started for around $100. The sky's the limit 


if you decide on a camera with all the gadgets, accessory lenses, editing and 


titling equipment, sound, and a big enough projector and screen for show 
ing to large audiences. Turn to the pages that follow for a quick survey 


of this fascinating hobby and its equipment and techniques. 
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@ WHEN 


MOVIES 


ARE 


BETTER 


THAN 


STILLS 


HOWING ACTION in movies is 

easy. That's what they are all 

about. Anyone who can take 

snapshots with a box camera can 
use a movie outfit and get pictures that 
really move. It’s far simpler than cap- 
turing action in stills. 

The still photographer must express 
the idea of motion in a single shot, or 
in a series of pictures that can only be 
viewed one at a time. To do it success- 
fully calls for a keen eye and split-second 
timing. His instantaneous exposure must 
catch the high point in a bit of action 
that symbolizes its entirety. Sometimes 
he must resort to tricks, like allowing 
the subject to blur or making many ex- 
posures on one negative, to get the idea 
across 

The movie maker has a camera that’s 
built to order for action photography. 
Here's how it works. It takes individual 
pictures called frames, one after another, 
normally at a rate of 16 a second. When 
the subject is in motion, each picture 
catches the movement at a slightly dif- 
ferent stage. These frames show action 
as a series of steps, each one a glimpse 
of what the camera saw at intervals of 
1/16 second. 

The projector is the other half of this 


Still photographer freezes an instant from 
life (left) with a fast shutter, and conveys 
an idea well; he uses a slower shutter to 
give a more graphic impression of action 
or speed (blur of rope and legs above) ; 


or he resorts to such devices as making 


action-showing team. When film is 
threaded through it and projected on a 
screen, the pictures are shown one after 
another, 16 a second, just as they were 
taken. You might expect them to look 
like a series of still pictures, but here a 
phenomenon known as persistence of 
vision steps in. 

We form a mental image of anything 
we see, even in the briefest glimpse. 
This image persists for a moment after 
the thing that caused it is gone. When 
the first frame of a movie flashes on the 
screen, we retain its image for an in- 
stant—just long enough for the projector 
to advance the film and show the second 
frame in its place. This process con- 
tinues automatically, with persistence of 
vision bridging gaps between pictures to 
give an impression of flowing motion. 

Different shots may be taken minutes 
or months apart, but when they follow 
each other on the reel they also follow 
on the screen, This gives movies their 
freedom in a fourth dimension—time. 

The movie maker who edits his films 
has time at his fingertips. He can stretch 
out the story of an interesting, brief 
event by showing it from many angles, 
or he can telescope the four seasons into 
a few seconds on the screen.—fm 


speedlight multiple exposures on one nega- 
tive. All get the idea across fairly well, but 
the movie cameraman has the ideal me- 
dium for narrative action. If movie strip 
at right were projected, for instance, we'd 


see a continuous image of the child actu- 





TYPICAL MOVIE SUBJECTS 


Family sequences will 
bring you and your 
friends many pleasant 
hours now—-and later. 


Sports are good too, 
whether your interest 
is in the big league, 
or the girl next door. 


Childven account for 
much film used. Why? 
They're top subjects 
and—they’re yours! 


Candids and documen- 

os taries outdoors are 

ally jumping rope—almost as excitingly , a cinch for movies. 

close to reality as it is possible to get. Telephoto lens helps. 
Thus, many still photographers are adding 
new facets of action, self-expression, and 
even a new dimension, time, to their world 
of creative activity with a movie camera. 


Vacation and travel 
scenes deserve to be 
brought home on film 

to be fully shared. 


continued 
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a |HOME MOVIES continued 


WHAT IT TAKES 


WHETHER YOU BUY BUDGET-WISE OR WITH 
GAY ABANDON, THIS LIST WILL HELP YOU 


HOOTING MOVIES requires a camera. To show 

them, you need a projector and screen. These are essen- 

tial, From there on, you're on your own. Film size is 
the first consideration do you want 8-mm or 16-mm? The 
smaller-film cameras and the films they use—cost less but 
naturally won't stand as much enlargement on the screen. Most 
fans find &mm adequate for home movies in the living room, 
using a sereen 3 feet wide. For larger audiences and to suit 
the perfectionist who wants maximum sharpness and detail in 
every shot, 16-mm is the answer. It is the size too, for the 
ambitious cameraman who would like to sell an occasional 


film for commercial use or for showing on_ television. 





LENS EQUIPMENT Simplest cameras have a fixed-focus 
lens (left), pre-set so that everything from a certain minimum 
distance to infinity is acceptably sharp. Lenses in focusing 
mounts allow you to select the plane of sharpness (engraved 
scale permits setting lens for various distances), but this step 
requires attention before you shoot. Fast lenses (f/1.4 to 
{/1.9) are available only in focusing mounts. Standard focal 
length for 16-mm camera lenses is l-inch, for 8mm, '-inch. 
Beginner who plans to add wide-angle and telephoto lenses 
will choose camera on which lenses are interchangeable (cen- 
ter)-—or turret model (right) which holds two or three lenses. 
which can be rotated into position quickly. 





costs $4.80. 


SPOOL vs MAGAZINE Cameras are built to take either 
spool film or magazine loads—-never both; therefore, you'll 
want to decide which is best for you before you buy. To load 
spool film you simply place the roll in the camera, thread it 
through the advancing mechanism following a path usually 
marked, and fasten the end to the empty take-up spool. Maga- 
zines contain both loaded and empty spools, plus a part of 
the transport mechanism. You just slip the magazine in the 
camera and you're ready to shoot. It’s much more convenient, 
but you pay extra for it. For instance, a 25-foot roll of 8-mm 
Kodachrome costs $3.95, while the same film in magazine 


Prices for 16-mm film vary in proportion. 


DETERMINING EXPOSURE Instruction sheets that 
come with movie film (or inexpensive dial exposure calcu- 
lators that are calibrated for specific lighting setups) are a 
good way to determine exposure for sunny-day shooting and 
for making movies indoors under controlled conditions. 
When you run into situations that vary widely from the nor- 
mal, a photoelectric exposure meter is a highly desirable 
accessory just as it is in still photography. Most advanced 
workers use them all the time. Look at both the incident- 
light type and reflected-light type at your dealer's, then 
choose the one that fits your needs most advantageously. 





TRIPOD —Most valuable movie-making accessory for any 
fan, professional or beginner, is a good, firm tripod with 
adjustable head that tilts for making high and low angle 
shots, and swivels for taking panoramas. In the better and 
more expensive models, these movements are gear controlled 
so they can be performed smoothly while camera is in oper- 
ation. If you lack a tripod, use any solid support that is 
handy-—-tree, fence, rock, light pole . . . anything. 





PROJECTOR AND SCREEN 


Projectors are available 


with wide varying capabilities. Choice depends on user's 
needs plus willingness to pay. Lamp wattage is rough measure 
of audience size you can handle. For living room, a 500-watt 


outfit is adequate; models for larger showings take up to 
1000-watt lamps. Film capacity is a factor: 8-mm models 
take 200 or 400 feet; 16's take 400 feet and up to 2000 feet. 
Sereens (which can hang on wall, rest on table, or mount on 
collapsible tripod) come in two surfaces--matte and glass 
beaded. Matte is less expensive, is preferred where people 
must view it from a wide angle. Beaded is better if audience 
is more directly in front because it reflects more light. 





SOUND PROJECTORS —Broad choice of sound pro- 
jectors, both magnetic and optical, may be had in 16-mm. 
(There is but one 8-mm sound projector available today—it 
uses the magnetic principle). Magnetic system makes use of 
a strip of iron oxide, coated on film edge, to carry sound 
like magnetic tape. Optical system employs a variable area 
(or density) of light (actually a picture of the sound) which 
is converted back to sound in the projector. Many 16-mm en- 
thusiasts choose sound projectors even though they do not plan 
to make sound films, because such machines accommodate si- 
lent as well as sound films, and because sound prints available 
from rental agencies provide good professional entertainment. 





EDITING EQUIPMENT -A pair of rewinds mounted on 
a board, with splicer between them, makes a convenient edit- 
ing setup. Work is easier if you have a magnifying viewer 
for inspecting frames to find where scenes begin and end. To 
see your films in action while you work with them, you can 
get an action viewer that is like a miniature projector and 
screen combined. Later you may want extra reels and cans to 
hold finished films and perhaps a storage chest that will protect 
them and maintain proper humidity for long life. 





TITLER. This accessory makes it possible for you to shoot 
your own titles; different models permit a number of trick ef- 
fects such as scrolls, wipes, and zooms. Some titlers are 
equipped with floodlights in reflectors for illuminating the 
prepared titles, which can be printed, hand-lettered, or made 
by arranging cut-out letters that come in sets. Double-printed 
titles are easy first you expose for the background scene, re- 
wind the film, and then expose a second time for the title. 





LIGHTING EQUIPMENT House lighting must be aug- 
mented for indoor movies. If you have floodlamps, spotlights, 
or reflectorfloods in your still-shooting gear, you're all set. 
Otherwise you may want to purchase floods. These can be 
placed in bridge lamps which are aimed at your subject, or 
can be used in metal reflectors (which nearly double their 
effective light value). A spotlight, too, will be handy to key- 
light your setup. For catching subjects on the run, a light bar 
can be used. It supports up to four floods of the reflector 
type and also holds the camera. This makes a single unit for 
the-photographer, with lights always set to cover the area that 


the lens takes in. 


continued 





John Austad 


INDOORS Movies face basically the 
same indoor problems as stills, including 
that of adequate interesting illumination. 
Set, left, is lighted with No. 2 floods in re- 
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SHOOTING THE 


AKING home movies is €asy. 
Anyone who has made snapshots 
with a box camera can shoot pic- 
tures that move. It’s easier than 


getting still pictures of subjects in ac- 


tion. There's only one adjustment to 
make for exposure. Just set the lens for 
the lighting as you find it, and you're 
ready to make movies every time you 
press the camera starting button. 

Gocal movies tell a story, an interest- 
ing one. The happenings that make 
up everyday conversation are typical 
material. What happened? To whom? 


N. Y. Dally News 


flectors, with No. 1 bulbs in shaded table 
lamp to simulate source light. Use a meter 
to determine exposure. Spur-of-the-moment 
shots are easiest to take with bar light 


Where? These are questions that the 


story-telling movie answers as it runs its 
course. It speaks in long shots, medium 


shots, close-ups, angle of view—using all 
the language of the film. 

The incident itself doesn’t have to be 
a tremendously significant one. It may 
be a vacation outing, a child’s romp with 
a pet kitten or a trip to the zoo. Long 
shots tell where the action took place. 
Usually they show a wide area, are taken 
at some distance from the subject. 

A general view of a lake, for example, 
may establish the locale of a vacation 


outfit such as Mindy Carson is using, above. 
Instructions give lens settings for vari- 
ous distances. Bar can be used on tripod, 
or hand-held to follow active subjects. 





film. A shot looking down a country 
road may be the prelude to a farm visit. 
Indoors, a quiet living room scene may 
set the stage for the story of a surprise 
party. 

Medium shots usually show what hap- 
pened, are likely to carry the bulk of 
the story-telling Their average 
camera distance is about 10 feet from 
the subjects, just far enough to take in 
everything that goes on. 

Close-ups identify the main subject of 
the story, whether it’s the baby or a prize 
dahlia in the garden. Many 


load. 


close-ups 


OUTDOORS, home movies are easy. 
The frozen motion of a still shot like this 
(the Walter Bergmann family and Girl 
Scout friends) becomes fully animated ac- 


make an interesting picture. They give 
you a chance to indicate, by catching 
changes in expression, how the subject 
feels about what is taking place 
Variety sparks home movies, so you 
may want to open a sequence with a 
screen-filling close-up on occasion, then 
pull back to a medium or a long shot 
and you can shift back and forth 
between these different types of shots as 
the story moves along. This is where a 
camera with rotating lens turret comes 
in handy. It makes it easy to change 
from medium shot to close-up, merely 


Herb Giles 


tion with the help of the movie camera. 
Beach activities (right) are colorful too, 
and make exciting sequences. For a scene 
like this in color, shoot with the sun at your 


Movies have a language of their own. 
Series of three pictures below show 
how effective the long shot, medium 
shot, and close-up can be. Movie cam- 
era, too, has an advantage—it can be 
moved on dolly (left) while shooting. 


John Durniak 


by shifting from a normal lens to a tele 
photo without moving the camera at all 
For another change, though, you can 
vary the camera angles from which the 
scenes are taken. 

Different types of action can best be 
shown from different angles, sometimes 
looking down from above and some- 
times choosing a worm's eye view. The 
camera can be at right or left of the sub- 
jects, may circle all the way around in 
the course of a series of shots. 

Ordinarily, the camera should be held 
steady. A tripod (Continued on pagel20) 


back, set speed dial at 16 frames a second, 
focus at 15 feet (unless your camera is of 
the fixed-focus type), 
between {/8 and {/11 


adjust diaphragm 


and you're all set. 


TURN TO PAGE 98 FOR MORE ON HOME MOVIES 





You can sweep the whole horizon 


with even the simplest camera. 


Just make one simple gadget 


and remember one simple rule 


By JOSEPH FOLDES 


Five prints mounted side-by- 
side produced this remarkable 
Manhattan panorama. Camera, 
on reoftep, was pivoted in 
strietly horizontal plane to 
avoid converging verticals. A 
fifth of area of each print 


was sacrificed for overlapping. 
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OUR EYES see a half-circle when 
you look at a landscape or a sky 
line. Your camera, even with a 
wide-angle lens, sees only about a third 
as much. It’s frustrating to stand atop 
a hill or a tall building, still camera in 
hand, and realize that you can’t put all 
you see into one picture 
But there is an easy way to put the 
whole horizon on film—yes, all 360 de 
grees of it, if you like—with even the 
simplest camera and no elaborate acces 
sories. You may have tried to record a 
broad panorama like the two on these 
pages by making SUCCESSIVE exposures 
across the scene, then pasting up the re 
sulting prints on a single mounting 
board. Chances are you had trouble 
matching the edges of the prints, and 
that there was considerable distortion 
You had failed to consider an important 
rule. It's simple, but indispensable 


Here it is: to make a multiple-expo 
sure panoramn panel, the camera must 
be pivoted between shots on a point di 
rectly beneath the lens. Tripod sockets 
are usually located under the film plane, 
or near it. This means you must use a 
gadget or a gimmick to move the camera 
lens directly over the axis of the tripod 
screw 

\ simply accessory for this purpose 
can be made without special tools from 
a piece of l4-inch sheet metal or ply 
wood. The size will be determined by 
the size and weight of your camera; three 
by seven inches should be large enough 
for most cameras. 

Drill a Y%-inch hole near one end of 
the plate, to accommodate the tripod 
screw. Make a \4-inch slot about three 
inches long through the center of the 
other end, as shown in the accompany 
ing diagram. (The focal length of your 





camera will determine the length of the 
slot, as well as the overall length of the 
plate.) On some miniature cameras, the 
tripod socket is at one end, under the 
film spool. You will have to locate the 
slot accordingly, keeping in mind that 
the camera must always pivot ona point 
under the lens. Secure the plate to the 
tripod, then attach the camera by a 4 
inch wing-nut through the slot. Adjust 
it so that when the camera is focused at 
infinity, the lens is directly over the tri 
pod screw. (This assumes that most pan- 
oramas will be made at infinity.) ‘Tight 
en the wing-nut, and you are ready for 
full-circle pictures 

lo insure finished prints in which all 
verticals are parallel, be sure to level the 
camera and keep it level for all expo 
sures. Use the same aperture and shutter 
speed for all shots to insure uniformity 
Avoid using filters, since this will com 


+ pe 


Whole gallery of ancient sculpture in Metropol- 
itan Museum of Art as seen from a single viewpoint 
is result of matching four separate photographs 
made by pivoting tripod-mounted camera on screw 


directly under lens, rather than under film plane. 


plicate the job of matching sky tones in 
the finished prints. You will want to make 
several prints from each negative, then 
select those that match best for the paste 
up. Insofar as possible, use paper frora 
the same batch, and use identical expo 
sure and development for all prints. ‘To 
guarantee sufhcient overlap in matching 
allow about ten percent duplication on 
each side of each exposure in the ground 
glass or viewer. This will mean that 
about one-fifth of the negative area is 
wasted, but it will give sufficient margin 
for error. 

Don't expect absolutely perfect match 
ing of the finished prints; uneven shrink 
ing of the enlarging paper may cause 
some almost imperceptible error 

With care, this method can give you 


true panoramas, with a minimuin of dis Unmatchable pair of prints result from 


tortion, helping your camera to see all tilting camera downward; each exposure 
that your eyes see.— got different “slamt” on vertical lines. 


SIMPLE RULE, SIMPLE GADGET 


Wrong Wood or metal plate is tapped 


Camera ordinarily Camera must turn for tripod screw, slotted for 
pivots on film plane on the lens plane. adjustability to focal length 
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Famous cover for Life was achieved only after a series 
of almost 50 exposures. Halsman bantered with Marilyn, 
teasing, cajoling, coaxing, building toward the climactic 
picture that was chosen (understandably!) as front-pager. 


by PHILIPPE HALSMAN 


HEN A PHOTOGRAPHER is asked by a 

photographic magazine for a set of pictures 

he is unhappy if he cannot offer a selection 
of his best and most unusual photographs. Thus I 
was unhappy when PHotocrapHy asked me for my 
story on Marilyn Monroe which was only a rather 
typical Life assignment. But realizing that the most 
noble purpose of a photographic magazine is educa- 
tional, and that there is not presently in Hollywood a 
more educational subject than Marilyn, I agreed sadly 
but willingly. 

Actually, | had photographed her a couple of years 
before I shot my cover story. At that time she was a 
very intense and hard-working starlet. She was very 
intense and hard-working at putting the best points 
of her anatomy in the public eye. Her blouses and 
sweaters made it easy to guess what they were sup- 
posed to hide. 

I was working then on a Life story about Holly- 
wood starlets. To find out how good they were (as 
actresses) the editor, Gene Cook, invited eight of 
them and I photographed each one in four basic situ- 
ations: listening to the funniest but inaudible joke, 
enjoying the most delicious but invisible drink, being 


Ecstatic Marilyn listens to recorded music. This shot was 
planned as opener for Halsman’s Life story, but it was 
not used. Only photograph in Monroe's apartment is of 
Eleonora Duse, famed actress and one of Marilyn’s idols. 








Marilyn 
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Reading, walking, talking, or just eating a hamburger in a drive-in— 


frightened by the most horrible invisible 
monster, and, finaliy, being kissed by the 
most fabulous invisible lover. 

If Marilyn was a standout among the 
eight starlets, it was not for her acting abil- 
ity in the first three of the tests. But when 
I asked her to act out the last basic situa- 
tion, I changed my mind. She gave a per- 
formance of such realism and such dramatic 
intensity that not only she but even I was 
utterly exhausted. 

I met Marilyn again three years later. She 
was not yet a star, but already all the aging 

1% > women in Hollywood hated her. I was 
‘ ¥ Nibbliag lunch from drive- struck by the change. She no longer tried 


ath i ° ° 
i QS in tray, Monroe is a tasty, to be sexy—she was sexy in the most un- 
inviting morsel herself. abashed and relaxed way. 





no matter where she is or what she’s doing, Marilyn’s always sexy 


There was already a flattering legend of 
dumbness about her, for Hollywood likes 
to surround its beautiful blondes with the 
bewitching aura of imbecility. What in- 
deed could add more to the attractiveness 
of an enchantress than the complete ab- 
sence of brains? Unfortunately the facts 
did not confirm the legend. I found Mari- 
lyn anything but stupid, with an amazing 
frankness and a good sense of humor, and 
her company stimulating even in a spiritual 
way [The trait which struck me most was 
a general benevolence, an absolute absence 
of envy and jealousy, which in an actress 
was astonishing. 

By coincidence, a week after this meet- 
ing, Life’s reporter Stanley Flink informed 


Attacking from rear, Hals- \ 
man aims twin-lens reflex 
at Marilyn from low angle. 
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Titles of some of the books not visible in this 
picture are Einstein's Out of My Later Years, 
A Farewell to Arms, Stanislavsky’s My Life 
in Art, The Idiot, Main Currents in Amer- 


ican Thought, and An Enemy of the People. 


me that his magazine wanted me to 
shoot Monroe for a possible cover, with 
a few supporting pictures to be used in- 
side—probably two pages. We got in 
touch with the studio and were told that 
Marilyn would be available for a day 


‘and a half. I specified that I did not 


want to shoot her in the studio, and a 
meeting in her hotel was arranged. 

Now I had to decide what kind of 
photographs I would make. Some pho- 
tographers shoot only by instinct, and 
though they often get beautiful indi- 
vidual pictures, they have difficulty in 
putting together a cohesive picture 
story. Others follow closely a shooting 
script and force their material into such 
conformity that it loses spontaneity and 
sincerity. In my photography I try to 
avoid the pitfalls of either category. Of 
course I don’t avoid shooting by instinct 
when an interesting situation offers itself 
to me. On the other hand, I consciously 
try to use my intellect as much as possi- 
ble. I strive to clarify my own thinking 
about the subject and to organize the 
picture material in terms of story con- 
tinuity and layout, being careful how- 
ever not to make my subjects pose, but 
to incite them to do things they are used 
to doing. 

First I had to (Continued on page 8A) 


Parting shot: Marilyn leaned over stair rail 
to say goodbye, and Halsman promptly un- 
packed his Rollei for“just one more” (below) . 
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Childlike innocence is reflected in Marilyn's face as she sits for Halsman in a filmy two-piece negliger 





HERE IS 


By LOUIS HOCHMAN 


Photographs by the Author 


Pictures look like this 

on wide curved screen: viewers 
need no special glasses. 
Close-up of Richard Burton 
and soldier in The Robe does 
not block out panoramic 
background. Sound is 
stereophonic. emanates 


from direction of the action. 


AN AUTHORITATIVE DISCUSSION OF HOW HOLLYWOOD'S NEW 
WIDE-EYED REALISTIC MOTION PICTURE SYSTEM WORKS 


LACHING way out for realism in movies, goth Century 
box Stucios ha C connie up with a wic crecn process 
called (¢ TPCT EAC Ope which doe het require Polaroid 


ses for viewrneg 


to Llollywood thre 


ind may very well prove to be the answer 
e-dimenstonal cdilemuna 
41) system: itself, the results are 


Phough not a 
0 realistic and IN PPEssive 
that mt iy to be lulled into a false sense of stereo while 
untold. Aiding and 
Oph onic ound, a directional 
ound system that records sound on thy 
ound track 


itching the panoramic screen spectacle 


ibettiny the illusion 4 tere 


to five SC paral 
incl pla it back throug iS Tan loudspre akers 
potted behind and around the screen, thereby Causing sound 
from the cdirectio n which the action appears 


CAMNCT A, Ole proyecto 


Distorted, horizontally-compressed image is 
Scope lens When frame is projected through 


restored to normal perspective, right 


Auxiliary CinemaScope lens attaches 
bracket (top right). Sketeh, right. show 


Century-Fox is making the process 


to camera in front of normal lens by means of a 


available to the industry, hopes it will become standard. 


Confident that CinemaScope will render other systems ob- 
solete, goth’s bosses president Spyros P. Skouras and produc 
tion chief Darryl F. Zanuck, have made the momentous deci 


sion to switch over to CinemaScope Already under way in 


CinemaScope are The Robe, a tour million dollar budgeted 
Eastman Color picture starring Victor Mature, Richard Bun 
ton, and Jean Simmons, and How to Marry a Millionaire 
with Marilyn Monroe, Betty Grable, and Lauren Bacall, parts 


of which these eves have beheld in bewitched bewonderment 


In an effort to standardize motion picture production on 
one universally accepted system, goth is making the Cinema 
Scope process available to the entire industry, inviting top 
brass from all other studios to see what CinemaScope can do 


Reactions to the first demonstra Continued on page go) 


transmitted to film frame. left, by Cinema- 
a similar decompressing lens, image is 


ind spread on a sereen 2.66 times usual width. 
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CAMERA LENS 


CAMERA 


y 
a, te 
~ 
4 
< \ \ ~ 
\\\ 


oousiet 
LENS 





Phe 


Kodak 


BULLETIN 


First, measure up your photographic desires and 
ambitions. Do you want better pictorial control 
than your camera and your choice of film alone can 
give you? Do you want to add to your picture- 
taking convenience? Do you want to broaden the 
scope of your camera, and increase the range of 


For pictorial effect. Filters put you in 
charge of any picture situation. Certain 
colors that might dominate your picture can 
be restrained, others can be emphasized, to 
give you the color balance you want. Your 
choice of filters will depend upon the effects 
you want, and the film you are using. 

One of the most common reasons for 
using a yellow filter is to retain clouds in the 
sky in black-and-white shots. The Kodak 
Cloud Filter, for use with the simpler cam- 
eras, requires no increase in exposure. The 
popular K1 and K2 filters give progressively 
richer sky tones for more cloud contrast. 

The K2 filter is also often used for accu- 
rate color correction with panchromatic 
film. Red filters, such as the Kodak Wratten 
A Filter, produce the spectacular effect of an 


almost black sky, with white clouds. Such a 
filter often improves architectural subjects. 
The A filter can be used only with panchro- 
matic or infrared film. A Kodak G Filter, 
deep yellow in color, gives high sky contrast 
and tends also to separate the tones of green 
in landscape subjects. It is excellent for re- 
ducing bluish atmospheric haze. 

For color work, the most popular and use- 
ful filter is the Kodak Skylight Filter; this 
cuts out the excess of blue in hazy-day and 
open-shade shots. Next, the Kodak Daylight 
Filter for Kodak Type A Color Films; this 
enables you, in emergencies, to get good 
daylight shots on Type A films. And for 
flash shots, the Kodak 8IC Filter assures 
more accurate rendering on Type A films 

There are many other types of Kodak 
Filters for use in different picture situations 
and to secure particular effects. 


Kodak Cloud Filter, $1.72 

Kodak Wratten Filters, Series IV, V, VI, 
from $1.75 to $3 

Kodak Adapter Ring, $1.35 to $1.65 


Better exposure. 
The Kodak Master 
Photoguide keeps es- 
sential photographic 
data right at your fin- 
gertips. Compact as a 
card case, it provides 
complete information 
onexposure, light con- 
ditions, filter factors 
and filter effects, 
depth-of-field scales, flash and flood tables, 
effective apertures, etc. $1.75. 


Better work can al- 

ways be expected from 

a camera in good 

working order, and 

the best way to pro- 

tect your camera 

against damage, while 

keeping it always with 

you, is with a Kodak Field Case. They range 
in price from $2.65 for the Kodak Field Case 
of simulated leather for Kodak Duaflex 
Cameras, to $11.25 for the leather DeLuxe 
Field Case for Kodak Tourist Cameras 


- 


Sharper pictures come easily with a tri- 
pod or similar firm support for your camera, 
as your enlargements will show. Either the 
Kodak Fye-Level Tripod at $20.00 or the 
Kodak Flexiclamp at $4.25 will do. The 
latter fastens easily and quickly with **¢ 
clamp action to any flat or round object up 
to 2 inches thick. Felt and rubber pads pro 
tect furniture when you use it indoors 

Sharper pictures, too, generally result 
from using a cable release to eliminate the 
camera jar sometimes ‘caused by over-em 
phatic shutter fingers. For cameras with “B” 
but no “T” settings, the Kodak TBI Metal 
“TT. “B, and in- 
stantaneous exposures. 6 inches long, $3.43 
Kodak Metal Cable Releases No. 5 have an 
outer casing of stainless steel wire for extra 
long life and avoidance of kinking. 7 inches, 
$1 05S; 12 inches, $1.30. 


Cable Release gives you 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


How to select picture-taking accessories 


what you can do, at home, afield, day or night? 

All of these things can be done simply...and with- 
in a modest budget...with the Kodak accessories 
described on this page. You need only decide what 
you want to do. Then let your Kodak dealer show 
you the accessories that fit your purpose. 


Get in the picture too 
with a Kodak Auto Release 
clipped to the cable release 
of your camera. It trips the 
shutter ten seconds after it 
is set. It's handy also when 
you are taking flower pic- 
tures or other small sub- 
jects and have to hold a re- 
flector for proper lighting. 
$3.86, 


For wider scope— 
flash equipment 
matched to your cam- 
era, equipment assim 
ple or elaborate as you 
want it. Some units 
are made expressly for 
certain simple cam- 
eras, Others are adapt- 
able to almost any 
camera. Some use 
standard °C’ 
others incorporate a 


cells, 


“B-C” battery-condenser unit 

For most internaily synchronized cameras 
: Kodak Standard Flasholder, $8.25 ; 
Kodak B-C Flasholder, $10.40 . Kodak 
Ektalux Flasholder, $29.75 and up 

For a press-type camera Kodak Ekta- 
lux Flasholder with Press Bracket, $33.85; 
with Solenoid and Synchro Switch, $51.35. 


For better close-ups. You can move 
right up on your subject for a picture-filling 
portrait or close-up when you put one of the 
Kodak Portra Lenses on your camera. In 
three powers (+1, +2, +43), they can be 
used for close-up pictures of people, flowers, 
pets, tabletop set-ups, enabling you to work 
as close as 10 inches with a camera focused 
for 4 feet. Tables of distances are supplied 
with each lens. Kodak Portra Lens +1 


’ 


+2, or +3, Series V, $2.95; Series VJ, $3.50 


Prices include Federal Tax where 
applicable and are subject to 
change without notice, 





Kodak 


| 


under $25.00 


over $25.00 


LiLE TIN 


First of all, when you give a camera 
beginner or an expert . . . you want to be sure of 
its picture-making ability, its reliability, and its 


ease of use. 


Assured on these points, and the best assur- 
ance is in the manufacturer’s name, you will 
next want to consider price, value, and appro- 


we 


How to select a gift camera 


priateness to all the prospective user’s needs. 

Every Kodak camera is an excellent value in 
its price class, and the purpose of this page is to 
marshal the qualities and price range for an 
appropriate selection. Your Kodak dealer will 
be glad to help you select the Kodak or Brownie 
camera that’s best for your gift. 





¢ vill buy a Brownie Hawkeye 
“t e blash Camera, ideal for the 
teen-ager who wants picture 


ot high 


trate school reports and projects 


hool fun and parties, pictures to illus 
, Pictures to 
exchange with triends. This ts the first box cam 
era that has been really engineered for excellent 
picture taking. [here ts provision tor both snap 
hots and longer exposures. Flash synchroniza 
tion with both Fk and M lamps is uniformly 
dependable. The Kodalite Flasholder ts $4.00 
With the Browme Hawkeye Flash Camera, you 
vet 12 big 214 x 244 negatives from each roll of 
620 film — black-and-white or Kodacolor. A 


handsome field case 


neckstrap, make 


with removable front, and 
it an ideal picnic or outing 
companion you don't carry the camera, 


you wear it. Field case is only $3.25 


$ = isthe price of the popular 
13 3 » Brownie Flash Six-20. 
© This camera’s adjustable 
from 5 to 10 feet, and from 10 feet to 
is equivalent to a built-in close-up 
attachment, and assures good, sharp pictures of 
pets and people. Providing the popular 244 x 344 
negatives, it gives 8 black-and-white or Koda- 
color pictures to each roll of 620 film. Has 
sturdy steel body, shutter for snapshots and 
longer exposures, and an eye-level optical view- 
finder. The Brownie Flasholder, $2.70, takes 
No, 11 flashlamps for indoor pictures, and also 
(with a 55-cent socket adapter) the popular No. 
5 midget lamps 


focus 
infinity 





$ is wisely spent on the Kodak Duaflex IT 
2? 2? 3 Q with Kodar //8 Lens, a simple camera that 

° many experts will appreciate as a second 
camera for their own use. The big, brilliant viewfinder of this 
reflex-type camera shows every detail of the picture clearly. The 
lens, though, is the big news in this under-$25 class. It’s a three- 
element lens, corrected for both color and black-and-white, with 
apertures from //8 to //16, and focusing from infinity down to 
314 feet. What's more, the apertures are marked for easy under- 
sianding: //8—hazy sun; //11—bright sun; //16—bright sun on 
snow or sand. Shutter has two settings . . . instantaneous and 
“B”. .. synchronized for F type lamps at “I,” M type lamps at 
“B.”’ Gives 12 24%4 x 214 negatives on 620 film, black-and-white 
or Kodacolor. 


For $14.50, there is the Kodak Duaflex II with Kodet //15 
Lens. This fixed focus (5 feet to infinity) Duaflex offers box- 
camera simplicity plus all the advantages of the big reflex finder. 

For either of these cameras the Kodak Duaflex Flasholder, 


$4.25, provides synchronized flash exposures; and there is a 
smart field case for $2.65. 





Now you are in more money. These are 
cameras for real enthusiasts and camera 
hobbyists cameras you will want to 
select very carefully in terms of the user's 
needs and desires 

Your enthusiast probably has a larger 
camera; what he wants now is a good 
miniature for color slides. Here is a quick 


review of Kodak miniature cameras. 

For $31.15 you can give a Kodak Pony 
828 Camera, with a Lumenized Kodak 
Anaston //4.5 Lens in flash shutter, 1/25 to 
1/200 and “B.”’ For $35.75, a Kodak Pony 
135—same features as the 828, plus auto- 
matic film stop and counter. For $92.50 
you enter the top-quality class with a 


Kodak Signet 35 Camera . . . unexcelled in 
optical precision by any miniature camera 
at any price! And $164.10 brings you the 
Kodak Retina Ila, a continental-styled 
miniature with an ultra-fast f/2 lens and 
1/500 shutter . . . ideal for candid work and 
fast action in color under difficult light 
conditions. 


Your Kodak dealer will gladly help you select. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


Prices include Federal Tax where applicable 
and are subject to change without notice. 





How to pick slide-viewing equipment 


For intimate groups—a good table viewer Basically you want viewing or projecting 
equipment that is matched to the quality of 
your camera... that retains on the screen all 
the sharpness, color, and brilliance of your 
slides . . . and that has enough light for the 
size of picture you prefer. You want equip- 
ment that is in keeping with your audience 
size... a small, intimate group... a living 
room full of friends ... or an auditorium or 
lodge room group. Careful “comparison 
shopping” will usually lead you to one of the 
Kodaslide Projectors or Table Viewers shown 
here. Your Kodak dealer will help you in 
your selection. 

Before you start out, study the check- 
points and questions adjoining the Kodaslide 
equipment on this page. These questions in- 
dicate the standards a viewer or projector 
must meet—for good value and satisfying 
performance. 


Compare picture size. Is it large enough 
for easy viewing? 


Compare the optical system. Does it give 
critically sharp pictures—from corner to 
corner? Does it include heat-absorbing 
elements? 


Compare the illumination. Is it adequate 
for use in a lighted room? Is illumination 
even? 


Compare the screen. Does it give suffi- 
cient contrast, with good strong blacks 
even in lighted rooms? 


Compare slide-changing mechanism. Is 
it convenient and easy to use? Does it 
leave slides in their original order? 


Compare the ventilating system. Are 
slides adequately protected against heat? 


Compare appearance. Is it attractive? 
Does it fit into the decorative scheme of 
your home? 


Compare efficiency. Weigh the 
wattage against the screen bril- 
liance. Does the optical system 
derive full value from the lamp? 

Compare projector throw. Does 
the lens give you a screen-filling 
image from the best projector 


Compare cooling system. Con- 
location? 


vection or blower? Is it ade- 
quate for the projector's watt- 
age and screen brilliance? If 
Compare the optical system. blower-cooted, be 8 quicif 

Are pictures sharp and clear 

from edge to edge? , , 
Compare elevating mechanism. 
Is it simple and easy to use? Is it 


. , , steady? Is it reliable? How far 
Compare screen illumination. Is 


it adequate to bring out detail 
in denser portions? Are the pic- 
tures sunny, or muddy? Does 
illumination drop off at the cor- 
ners? 


SPR eg ETE 


Kopasitipe 4X Tasre Viewer (illus- 
trated, top)... for intimate showings, for 
examining and editing your slides. Shows 
a four-times-enlarged view on a Kodak 
Day-View Screen—true blacks and _ bril- 
liant highlights, even in a lighted room. 
Projector and screen are combined in a 
single handsome unit. No screen to set up, 
no re-arrangement of furniture, no darken- 
ing of room is necessary. Brilliant optical 
system with Lumenized lens, two Lumen- 
ized condensers, and heat-absorbing glass 
Side-to-side slide feed accommodates card- 
board or glass-bound slides. $49.50. Car- 
rying case, $15.50. 


Kopasuipe HiGHLUX IIL Prosector (il- 
lustrated, center)... has highly efficient op- 
tical system with Lumenized Kodak Pro- 
jection Ektanon //3.5 Lens, two Lumenized 
condenser lenses, aluminized glass reflec- 
tor, and heat-absorbing glass. Comes com- 
plete with blower and 300-watt lamp. 
Blower has four-bladed fan for maximum 


air distribution with minimum noise. 
Ihree-channel system cools both sides of 
the slide, as well as the lamphouse. $56.50, 
including carrying case. 

Kopastipe HiGHLuXx IL Prosecror ‘ 
has same superb optical system, the same 
easy-to-use vertical slide-changing system, 
Accommodates 200-watt lamp for brilliant 
screen pictures. Efficient convection cool- 
ing. Highlux II, $36.50. The Kodaslide 
Highlux Blower Case, $19.20, and 300 
watt bulb may be added later if desired. 

KODASLIDE 
right).. 


Merit Prosector (shown, 
for brillant screen performance at 
a thrifty price. Has a Lumenized Kodak 
Projection Ektanon Lens //3.5. 150-watt 
lamp provides ample brilliance for aver 
age living-room use. Top feeding of slides 
eliminates side-to-side jarring and unin- 
tentional repeats, and holds focus slide 
after slide. 0 to 10° elevating mechanism. 
Lamphouse design provides effective con- 
vection cooling. $26.10. 


does it elevate? 


Compare slide-changing mech- 
anism. Is it convenient to use? Is 
the screen effect smooth or dis- 
tracting? Does it hold focus? 








ways 


to better movies 


<Brownie ease... economy 
-+. come to movies Here's the Here are five Kodak Movie Cameras 
8mm. camera that has revolutionized rae . : 
persono! movie moking—os easy to ...each in its price class, designed to 


use, os eure In reeele as @ mapas give you the finest movies obtainable. 
camera. Brownie Movie Camera...a 


bigger, better buy than ever at its They range from $39.75 to $1 191 a 


er eS ee ... from the easy-to-use and thrifty 


8mm. Brownie Movie Camera to the 


Cine-Kodak Special |1|—the world’s 
“Economy Eight" with lux-p 


; most versatile, professional-type 
ury features The moderately 
priced Cine-Kodak Reliant Camera 16mm. camerfa. 
teams 8mm. roll-film economy with 
wy Look over the line-up here... then 
movie extras like slow motion and 


telephoto-lens acceptance. Two mod- 


see the cameras for yourself and make 
els—with pre-set f 2.7 lens, $89.50 


with focusing #/1.9 tens, $110. your selection at your Kodak dealer’s. 


“Kodak's finest “Eight"’ tux- 
uriously appointed 8mm, camera with 
uitra-fast, ultra-handy magazine 
loading; slow motion; adjustable op- 
tical finder; telephoto acceptance; 
and other de luxe features. Cine- 
Kodak Magazine 8 Camera with fo- 
cusing f/1.9 lens, $150.95. 


World's most versatile> | ares ad For“‘Royal” movie making 
16mm. camera Precise camera 


Superb 16mm. camera that offers per- 
with the controls for special effects 


sonal movie making's two top fea- 


built right in... far and away, the tures—the convenience of magazine 


top-choice camera for movie perfec- M loading... the optical excellence of 

tionists. The Cine-Kodak Special Il . : e an Ektar Lens. Cine-Kodak Royal 

Camera comes with either an f/1.9 of 7 Magazine Camera with f1.9 Ektar 
f 1.4 Ektar Lens... and either * Lens, $176.25. (Camera also avail- 
a 100- or 200-foot film cham- able with pre-set f/2.8 Ektanon Lens 
ber. From $956.20. at a new low price—$147.50.) 


Prices include Federal Tax where applicable and are subject to change without notice. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





Place test strip in easel, cover all but 
top fourth with cardboard held as shown, 
and turn on enlarger. At timed intervals, 
move the cardboard down step-by-step until 


you've uncovered and exposed entire strip. 


SQNO393S 0% 


SGNOD3S Si 


SGNO93S OL 


SQNO93S ¢ 


Developed test strip looks like this: top 
fourth (which got longest exposure) is far 
too dark; 
too dark: 
right; 


next-to-lop segment is somewhat 


next-to-bottom quarter Is about 
and bottom fourth is 


June, 1953 


much too light. 


HOW TO 
USE A 
TEST STRIP 


Trial exposures on a small 
piece of enlarging paper 
will help you make better 


prints with less waste 


O MAKE a 
ype CX POs 
way to determine 
make 


strip and actually see whi h produces the 


good enlargement vou 
it correctly. The surest 
correct exposure 1s to 
a series ol trial exposures on a test 
best result 


Pest strips take only a lew 


minutes to make, but in the long run 


they will save you much time, effort, and 
paper. 

able 
Choose 
bracket” 


(l sualhy 


\s you gain experience you'll be 


to judge approximate exposure 


a series of test exposures that 
four 


the estimated exposure 


exposures pel strip will be Let's 


that 


ample 
mike 


20 seconds bn 


ASSUTTM you want to 


series of 5, 10, 15, and 


cause you think that somewhere in the 


neighborhood of 10 seconds will be 


about right 


Cut a sheet of enlarging paper into 


four strips. Place one of the strips in your 


have 


Position the 


easel after you adjusted the pro 


jected Mave so that 


md try to 


papel 
it lies in the center of interest 
include some shadows and highliehts to 
vive you a 
Now. take 


paper, hold it at an angle (sec 


PE presenvative Cross-section 


a piece of cardboard or stith 


illustra 


top), and cover all but the top 


fourth of the strip 


urn on the enlarger light, w 


uit five 
seconds cardboard down 


Wait five 


it down again 


and move the 


to uncover half the strip more 
so that 

Wait 
POC TMMINE 


whole 
turn off 


seconds and move 


only the covered 


bottom fourth is 


another five seconds and then 


the cardboard entirely. Give the 


strip another five 


seconds and 
thre enlarger 

Deve lop thre strip for the normal time 
rinse, and drop into the fixing 


and decide 


tonal 


amine the results 
tion las the 
Lise that « 
final 
trip 


quality ye lesure 
xposure when ye take the 


print. As 


reproduced ‘ left thre 


Nou cal the test 
coond 
CXpOsure Was about correct im t 
You can keep track ol tire 
itive Ulee mentally or alo 


method i 


seconds 
tor use 


econd hand ee 


ct There 


vith a 


mcurale 


sweep 


with an Elgeet 38mm 


#:2.5 Telephoto Lens 


With an Elgeet 38mm f:2.5 telephoto lens 
on your 8MM camera distant action is 
blown up three times larger than with 
your normal lens, You can give a new 
thrill to your sports scenes, take candid 
close-ups of the children, magnify flow- 
ers and insects to fill the whole screen. 

You get all the quality features you 
demand in this remarkable new Elgeet 
lens—depth-of-focus scale, heavy knurls 
for easy setting, full color-correction, 
hard-coating, and crisp, sharp definition. 
Price only $46.95. Ask your dealer to 
show you this and other Elgeet lenses for 
all makes of 8 and 16MM cameras. 


Eljeet OPTICAL COMPANY, Ine. 


838 SMITH ST., ROCHESTER II, N.Y. 


MAKERS OF 


She Worlds Finest Senses 





Candid Shots 
(Continued from page 34) 


YOUR CAMERA DOES MORE 


ing into the Contest Editor’s office at a 


2/1) FILTERS & LEMS ACCESSORIES 2°10 120! 3 conten anon 


‘ ment on pages 114-115, and run your eyes 


yer that roster of big-name judges! 
JU) ® STEREO SAFE for REVERE “33” iad 


Weegee—Again 


. ( ahead of time. Entries are already pour- 


Companic matchin 
panion ma g om , 
leather case to your Revere . The tireless Weegee, who gave you 
33" case, with compact ingen Mirror Magic in PHotocraPpHy’s April is 
ious 2-tray construction. Contains . sue, dropped by our desk again a few 
three matched pairs of coated filters; a 


sols of matehed @terdeltion tome cheoe a‘ days ago and left us this latest example 
that screw directly into your lenses, locking @ ™~ of his darkroom handiwork. He’s got three 
your filters securely without any adapter rings >. A 
For Kodachrome & Ektachrome : , Bi 
Type A #85, Skylight 1-A, , - : ; ie 
#81-C Flash a - / 
COMPLET 
For Ansco Color DMPLETE ” 


a 

Conv. #11 347% <¢ 
U.V.-15 

U.V.-16 = 


DELUXE SQUARE LENS SHADES 


Preferred by many because it “sees” the 
same area as your film. Handsome, preci- 
sion dural alloy construction with dull 
reflection-proof interior coating. Precisely 
machined threads to fit all standard 
adapter rings 

Series #5 $2.50 Series #7 $4.95 
Series #6 $2.95 Series #8 $6.95 


Write for complete catalog of 
‘ eyes and a V-shaped cigar, as you might 
Filters, Lens Shades, Filter Adapter expect, and the object next to him is an 
Rings and other TIFFEN ACCESSORIES old view camera he picked up in an an 


tique shop. He swears that big gold 
watch was hanging in the lens opening 
when he found it, but knowing his affin 
ity for the work of surrealist painter Dali 
(a timepiece-lover from ‘way back), we 
have our doubts! 


You're Booming Home Movies! 


If you've already thumbed through thi 
issue, you've probably noticed that an un 
usually large number of pages are de 
voted to home movies and how to make 
them. If you're a cine enthusiast your 
self, you'll need no explanation. If not, 
maybe you'll be impressed by some sta 
tistics passed along to us by the Eastman 
Kodak Company. They tell us that home 
movie making has increased more than 
two and a half times in the last ten years 
There are about two million 8-mm and 
16-mm cameras in use in the United 


States today, and Kodak infers from thi 
Avoid Pictures Like This You Can Take Pictures Like This that two million American 


Hand held ca ‘ 
undid 


families are 
ameras on tripods produce the best taking and viewing motion pictures of 


‘ 
tures perfect focu ! ! 
lon end devi of fel themselves. Most camera owners also 


have their own projectors. About 75% 


You need a Tripod — / The MULTI-CAM Head of all units sold are 8-mm; the rest are 


demand the Best — STAR-D ve ; 16-mm. But what surprised us most was 


< j that 90°: nine-tenths—of all amateur 
BUY STAR-D TRIPODS ~ J movie film sold by Kodak is color! All 
| ~<a o 


this serves to reinforce our conviction 
that it was high time we brought you a 

ni big movie section. If you're a movie 

makes your STAR-D maker, we won't have to encourage you 

sold by leading photo dealers fit any size camera to read all our 13 pages; if you're not, 











don't you think it’s about time you found 
out what you're missing? —® 


PHOTOGRAPHY 


A Product of DAVIDSON MFG. CO. © 2223 Ramona Bivd.- West Covina, Calif. 











FACTS—NOT FANCY 
ABOUT 35MM CAMERAS! 


A short 44mm 3 or 4 element lens; top speed AN) The razor-sharp Hexanon f:2.8 lens, 50mm focal 
Q 








of £:3.2 or £:3.5. | length with 5 highly color corrected elements 
sharp from edge-to-edge. 


Synchronized shutter with 2 or 3 slow speeds, : a Synchronized Konirapid-S shutter with choice of 
2 or 3 fast speeds to 1/300th at best. ol “Bulb’’ and 4 slow speeds from 1 full second; 


and 5 high speeds to 1 / 500th second. Proven for 
consistent accuracy under all conditions. 


; , ; ti int i | 
image. Separate viewfinder window. Small Trve op ical rangefinder ay oa ed to 

7 : f wie: taking lens assures brilliant viewfinder and 
eyepiece often necessitates squinting. rangefinder image, clearly separated by color 


a *) prisms, in single large eyepiece. 
te) Bulky, non-retractable lens mount. ol 


Compact, collapsible lens mount as in the most 
expensive 35mm cameras. Neat and trim 
1 


j on appearance. 
Old-fashioned focusing by revolving lens | 
7 mount. @h 


Focusing of Helical mount with fingertip lever. 


| : . , Picture results which consistently exceed your 
Ordinary picture results. : ; apis ; ; 
: ) highest anticipation. Every picture will be a 


better picture with a Konica. 


Coupled rangefinder with usually fair or dim a ann 
~ 
DR | 


\ 


Fully guaranteed, with service 


agencies from coast-to-coast. 


k Oo 4) 1 | vel ted ton SQQSO 
11CQ_. 


; 
; 
Y a < 











Write for FREE CATALOG describing the 
Konica 1, Konica II, Pearl Il cameras, and 
@ complete line of accessories. 


At better dealers everywhere, with instruc- 
tions, registration and full service guarantee. 
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KONICA CAMERA COMPANY 
76 W. Cheliten Ave., Philadelphia 44, Pa 


oe ake 


WORLD’S BEST BUY IN 35MM CAMERAS! 
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. 10 Timely Darkroom Precaution 


If you use your watch for timing pur 

d. iz poses in the darkroom, its a good idea 

Sa Ivers to safeguard it from possible spilling or 

splashing of chemicals. A handy protec 

Any New Camera tive cover can be made by cementing a 

dise of clear cellulose acetate inside the 

ALL BRAND NEW, FACTORY PACKED cap of a Mason jar—of the open-top 

i ie ES 59.50 with type shown in accompanying photograph 

Stereo Viewer, Flashy Placed under this cap, the watch-face 

rate Pate age a lage sy will be clearly visible, while the time 

piece is protected from contact with stray 
ee te chemical John J. Rea Urbana, Ill 

mplete for $215.00 


LEICA IIF Small Gadget Bag 


$207.40 On those picture-taking excursions when 
f 2 312.80 you prefer to travel light, you will find 
oe +4 that a child’s plastic purse with a shoul 


102.00 der strap is ideal and adequate for use 
bas r+ as a small gadget bag These purses, 


150.00 which are inexpensive and can be pur 
ew ners 42.00 chased at department and variety stores, 
. & H. AUTO-8 are convenient also for supplementary 
+f td $134.95 use with a regular gadget bag 








f 


) 





to carry 
$164.95 various extras such as spare film holders 
and a number of other item T. T. Me 
164.95 Dougal, Chicago, Ill 


194.95 
22.95 





Easy-to-Make Abrasive Paste 


sey ‘C Camer $1095 


Be $ 

*, E.R. Case, Flashgun, Sunshade A few drops of turpentine blended with 
4 Filters, 10 Flashbulbs 

td 


lor Flim, Gedeet Bae a little tooth powder makes good abrasive 

Total Value $171.85 paste for local reduction of negatives. The 

SAVE __ 31.85 back of a waste negative will serve as a 

SAVE $31.85 Complete for $140.00 mixing palette With absorbent cotton, 


ROLLEIFLEX-ROLLEICORD apply the paste to the area of the ne ga- 
Lotest Medels Only $10.00 Down tive to be reduced (on emulsion side, of 

a hacen diheh hoe course), rubbing gently. When reduction 

Ra is complete, carefully remove remaining 

$248.00 paste from the negative with clean cotton 


268.00 wet with dry-cleaning fluid.—_Russ Whit 
367.00 ther A(ltadena, Calif 


ROLLEICORD Ill 


ith 








' ae eiaoks Vary Contact Print Borders 
wt ; $134.55 You can lend interesting variety and pat 


tern to your albums by interspersing con 
EXA & EXAKTA VX int 


prints with diamond-shaped borders 
Latest Models Only $10.00 Down 





among the more conventionally-shaped 
td prints. The masks are very easy to make 
$89 50 fold a sheet of black paper lengthwise, 
evenly, then fold it again across the 

eke width, place at an angle on your print 
Vx t 343.00 trimmer (as illustrated) and make one 
Eye-Level f Finder. 50.00 





; cut. Now open up the sheet of paper 
TRADE-INS ACCEPTED the diamond-shaped space is centered 
Qe ee ee oe ee ee es es es es es ey Brian Lee, Urbana, Ill 
| 
a CAMERA UTILITIES, INC. 


890 Sixth Avenue. New York 1, N. Y. 





Quick Aid in Emergency 


Ever have a flashbulb break off at the 
Please ship om 10 day trial neck, leaving the base stuck tightly in 
your flashgun, when you're shooting a 
series of pictures? A pair of needlenose 
pliers carried in your kit will give you 


an efficient means of removing the broken 


Enclosed $10.00 Down Payment 


I can pay $ each month bulb base from the flashgun speedily 
ee Such pliers weigh very little, and besides 
being ideal for the purpose described, you 
Address will find them handy for many uses, such 
as minor repairs to camera, etc.—Virginia 


Hanson, Venice, Calif. 


o 
— 
< 


State 
NO CARRYING CHARGES 
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How FA 


does it see? 





The Leica 200 mm. Telyt f 4.5, like the 
Peregrine Falcon, takes in distances at a glance. 
But the lens sees as no eye of bird, 

beast—or man—has ever seen. 


And it belongs on your Leica 


There are 9 other Leica lenses, also, 

ready to help you capture the flower in the 

field, the hawk on wing, the dramatic 

poignant or cryptic moment you do not want to Felyt 200 1 ; Summarit 50 mm. f Elmar 50 mn 
Telephoto ter ily color All-around lens Leica’s first lens 


let escape. Any of the 10 lenses wil! 


corrected. « 


make you a more versatile photographer. 
Leica lenses fit all Leica cameras, and 
automatically couple with their range finders. 
Internal reflection, lens flare and image 

haze are reduced by factory-applied coating 
Leica lenses are fully color corrected, 

and are designed to give maximum sharpness 
over the entire image area. Your Leica dealer 


will gladly assist you in your choice 


E. LEITZ, INC. eica 


468 FOURTH AVE., NEW YORK 16, W. Y. summaron 35 mn mar 90 mn Hektor 
r 3 Widest ar 


Greatest depth of fie 


Cameras and Accessories 
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SWEARS BY 


ACCEPTS 


Ingenious ROLL FILM! 


GRAFLOK BACK The 120 Roll 


allows widest choice of film and p Holder converts 
attachments offered by any camera! [ 


any size Graphic 
to low-cost roll 
film in a jiffy. Lightweight, with auto- 
matic film spacing and counter — dark 


Graflok Back—accepts an amazing variety of slide permits removal from camera at 


versatile attachments. Now standard equip- any time! Available in two picture 

ment on all Graphics. Can also be bought sizes—for eight 2% x 3% or twelve 

separately and fitted to earlier models. 24% x 2% prints. From $18.95. 
$13.95 up. 








7 
PACEMAKER SPEED GRAPHIC (illustrated) — Preci- 


sion-built, high-speed, all-purpose camera. Has focal 
plane shutter; ground glass focus; built-in flash syn- 
chronization; selector switch for front or rear shutters; 
coupled rangefinder (optional at extra cost); rising, 
shifting, tilting front; drop bed; and the versatile 
Graflok Back. 

Sizes 2% x 3%33% x4%;and4x 5. Frora $215.80 





PACEMAKER CROWN GRAPHIC — Identical to the 
Speed Graphic, but without focal plane shutter. 
From $174.15 


CENTURY GRAPHIC (214 x 3'4) — Lowest priced of 
the famous Graphics—but with many of their prize- 
winning features. Including: synchro-shutter; ground 
glass focus; coated, color-corrected lens; and the 


Graflok Back. Now Only $108 


Ask your dealer about time payments. 
Many offer terms as low as $2 per week! 





Prices subject to change 


The famous Graflex Focal Plane Shutter . . . 


(an exclusive feature of the Speed Graphic) is the only focal 
plane shutter which has passed the acid test of daily 
use by 93.7% of America’s press photographers. The 
achievement of over 45 years’ experience 
in building such mechanisms, it gives direct 
reading of settings and provides accurate, 
governed speeds to 1/1000th. Such proven 
accuracy is now more important than ever 

—especially when taking color! 
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Seen here with her faithful Pacemaker Speed Graphic, 
Constance Bannister is one of the greatest baby photog- 
raphers ever to click a shutter on the pink-and-powdered 
world of the “Great Unwrinkled.” Editors and advertising 
agencies everywhere (as well as proud parents) are always 
thirsting for more and more of her prize-winning pictures. 
For, no matter what the challenge, “Connie” and her 


Like most top professionals in every field of photogra- 
phy, from news and sports to scientific and portraiture — 
“Connie” swears by her Graphic because “it can literally 
go anywhere and do anything!” Handle a Graphic yourself 
and you'll see the reasons for this enthusiasm. For there’s 
no other camera on the market which combines so suc- 


Speed Graphic always come up with brilliant results. 


ACCEPTS 
SHEET FILM! 


Revolutionary, 

new Riteway Hold- 

er — stronger than 

wood—less vulner- 
able than metal —cannot warp! For 
4 x 5 Graphics, it’s thinner, lighter 
and easier to use. Guarantees over-all 
picture sharpness. Features the spring- 
fingered light trap pioneered by 
Graflex. $4.05. 


_ PICTURES ANY TIME! 


The famous Graflite 
Flash fits almost every 
camera! Lets you 
shoot indoors; in bad 
weather . . . and im- 
proves shadow con- 
trol even in sun- 
shine. The answer 
to vexing lighting 
problems. 

$22.75 up. 


<£ 





EXTRA SPEED 
FOR SEQUENCES! 


The rapid-fire 

Grafmatic holds 

six sheets of mono- 

chrome or color film 

or both — and cycles in a 

flash to permit lightning change. 

Yet it is little thicker than an ordinary 
holder! 2% x 3% and 4 5. $14.85 up.” 


ENLARGEMENTS THROUGH 


YOUR GRAPHIC! 


Graflarger, 
with Aristo 
Cold Grid 
Light, quickly 
converts your 
Graphic into a fine 





OS 
y= 





portable enlarger. eo 
Laborstories Approved. In all three Graphic 


sizes. $35.00. Graflarger Stand $17.50 . 


cessfully the four “musts” of prize-winning photography— 
speed, simplicity, ruggedness and versatility! 


athe 





.. Superb for copying. 





PICTURES IN 
A MINUTE! 


Miracle Graphic 

Polaroid Back uses 

all your 4x 5 Graphic’s 

superb features to deliver 

pictures in a minute. Inval- 

uable for industrial photogra- 

phers, salesmen and artists—and for 

any occasion when immediate prints 
are needed. $77.50. 





NEW LOW-COST GRAPHIC TRIPOD! 


Weighs only 4% Ibs. 
— packs away in a suit- 
case. Sliding centerpost 
obviates leg adjust- 
ment—can be reversed 
for “worm's-eye” shots. 
Panoraming tilt-top ad- 
justs to any angle, with 
one-hand control 
$31.50. 


(Junior model $19.95.) 





THE SECRETS OF 
PRIZE-WINNING! 


“Graphic-Graflex 
Photography” is a 
complete guide to 
; prize-winning pic- 
tures, written by many famous au- 
thorities. Copiously illustrated with 
photographs and diagrams. Edited 
by Morgan and Lester. 
Revised edition only $5. 


a GRAPHIC 
GRAFLEX 
Photography 


FREE! 48 page booklet . . . tells you how to choose a modern camera! aD 


GRAFLE 
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Graflex Inc., Dept. 39A 
Rochester 8, New York 


Please send me the new FREE GRAFLEX 
48 page booklet 


Name 





Stréet 


City 


County or Zone _ dale — 














ERVICES! 


LABORATORY SERVICES 


New facilities and new equipment including 
the most modern automatic machines plus 
new methods of production is your assurance 
of top-quality results at low cost. 


REVERSAL PROCESSING 
—Minimum order 1.00 1 Ip¢ per ft. 


DUPLICATING— 
Bmm copies (BI. & Wh.). 3c per ft. 
16mm copies (BI. & Wh.)........3¢ per ft. 
Minimum order, 2.00 
POSITIVE PRINTS — 


from your negotive, re 
turned with prints 


8 of lémm 1”~c per ft. Min. order..2.00 
Prompt service, No COD's, please 


35MM BULK FILM* 
ANSCO: 
KODAK: infra-red 


100 foot roll, notched............$1.65 
200 foot roll, notched............ 2.60 
400 foot roll, notched............ 53.25 
Daylight Bulk Film Loader. . .. 5.75 
Empty 35mm Cartridges,....10 for 1.00 
Notched film has the proper tongued cut 
out at every 36 exposure with extra film 
allowed for loading cartridge or thread 
ing comera. ALL FILM SUPPLIED IN METAL 
CANS. Ship. wt., 100 ft. 2 Ibs, 200 ft. 2 
ibs., 400 #1. 3 Ibs 
*U.S. Govt. Surplus 


35MM ANSCOLOR 





Fino-pan, ultra speed 
and wpreme 


Plus «, back. x, 

















Reloads 

DAYLIGHT or TUNGSTEN 
Yes! We have Fresh Ansco Color film at 
this low price in good quantity. We for 
tunately can offer it $ 25 
ery. All film is abso- 
lutely guaranteed ee. 
fresh and perfect . 

(Shipping weight—! Ib. per 6 cartridges) 
FREE! WITH EVERY PURCHASE 
A Roll of Black and White FREE 
Film is Fresh, 1953 Date, Fully Panchromatic, 
Fine Grain, and is a product of one of the 
Processing in one of the country’s most mod 
ern and fully equipped laboratories is in 

cluded with each roll you buy. 

OUR PRICE YOU SAVE 
$1.25 $1.65 
3.75 5.20 


Reg. Price 
8mm Roll 
25’ Double $2.90 
Bmm Roll 


100 8.95 





20 Exposure Cartridges 
for IMMEDIATE deiiv- 
6 for $7.25 12 for $14.25 
OF 6 ROLLS YOU GET 
3 largest film manufacturers in the world 
BLACK & WHITE WESTON 50 
3.00 4.40 


lémm Roll 
100 7.40 
lémm Mag. 


) 5.50 


a a 


SSth St. New York 19, N. Y. 
Dept. P-« 





Shooting Marilyn 


(Continued from page 70) 


find a theme for my story, a general 
idea to carry through all my pictures. I 
thought how I had tried to capture the 
essence of other women: Ingrid Berg- 
man’s radiant wholesomeness; Anna Mag- 
nani—a_ tragic Cecile Aubry— 
half child, half woman, tempting and dis- 
turbing; Marian Anderson, singing Negro 
spirituals, full of priestly dignity. 

And then I thought of the pathetic 
struggle of a poor starlet in Hollywood. 
Among the crowd of beautiful girls who 
never made the grade, Marilyn was not 
the one who had the most beautiful face 
or the most elegant figure. So why was 
she successful? Because she was a good 

Nobody had yet mentioned her 
ability. But if the great 
Duse were alive, would any Hollywood 
studio make an effort to hire her? I doubt 
it. But I am sure that if Italy had an 
actress who surpassed Jane Russell and 
Dagmar in their most conspicuous attri- 
butes, every movie company would come 
running to outbid the others. 

Who were the great movie stars? Theda 
Bara, the “It” Girl Clara Bow, Pola Negri, 
Jean Harlow, Greta Garbo, Marlene Diet 
rich. A few of them could even act, but 
in the last analysis their fabulous “glam- 
our” was nothing but their special brand 
of sex appeal 

And in the case of Marilyn Monroe I 
saw the amazing phenomenon of Holly 
wood being outsmarted by a girl whom it 
had itself characterized as a dumb blonde. 

As usual, analysis led logically and al 
most inescapably to the theme of the 
story. I had to show in my pictures that 
Monroe's sexiness was not only her weap- 
on but her very essence, that it perme 
ated everything she, did—talking, walk 
ing, sitting, eating, lying down. In ternis 
of a layout everything became equally 
clear and simple 


tigress; 


actress? 


acting even 


I had to produce an 
opening picture, establishing the general 
theme. The rest of the story would be 
photographs showing Marilyn in differ- 
ent situations, proving my point. 

On the appointed day we arrived on 
time in front of Monroe's hotel: Life’s 
Stanley Flink, my assistant John Baird 
and I. Marilyn was of course late. Finally 
she drove up in her not-exactly-new Pon 
tiac convertible, apologized for being late, 
and we all went up to her room. It was 
medium-sized, with a big couch-like bed, 
with gymnastic equipment on the floor 
and with a lot of bookshelves along the 
wall. Marilyn wore blue jeans and looked 
as unaffected as the proverbial girl next 
door. There was immediately a feeling 
of palship and of having fun. “What do 
you do with these dumbbells?” I asked 
when I almost tripped over a couple of 
them. “But Philippe, I am fighting grav- 
ity!” Marilyn answered gravely, and in- 
haled deeply to prove her point. 

I decided to begin by trying for a cov- 
er picture. First I had to find the dress. 
Marilyn opened her closet and I found to 
my surprise that one of the reasons why 
Monroe wore so little was that she had 
so little to wear. She obviously was 
spending more money on books and rec- 


ords than on dresses. There were no furs 
in her wardrobe and only a couple of 
evening gowns. I selected the white 
slinky one, and Marilyn put it on. It had 
an enormous bow on the left hip. I ex- 
plained to Marilyn that the bow cheap- 
ened the gown, that as a rule simple lines 
in a dress were more elegant. Marilyn, 
after listening to me with the attention of 
a pupil listening to a teacher’s explana- 
tion of a new algebra theorem, took her 
scissors and cut off the bow. 

While she was in the bathroom over- 
hauling her makeup (I insisted that she 
not wear more than lipstick and mas- 
cara), I was thinking of the way she 
should pose. The obvious would have 
been to shoot her reclining in an arm- 
chair or on her couch, but because it was 
so obvious I decided against it. I led 
Marilyn to a corner and put my camera 
in front of her. Now she looked as if she 
had been pushed into the corner—cor- 
nered—with no way to escape. The basic 
situation was provided, and I had only 
two remaining worries: the lighting, and 
Stanley Flink 

I use my Fairchild-Halsman camera al- 
most exclusively for photographing faces. 
It would have been wasteful to concen 
trate on Monroe’s face, since she uses her 
body (for acting) more than any other 
Hollywood actress. Consequently I de- 
cided to shoot her with a Rolleiflex, and 
an aperture of {/5.6 seemed to me appro- 
priate. At that stop my Weston meter in 
dicated, in spite of the big window behind 
me, only '3 second. My assistant brought 
from the car two #2 floodlamps in alu 
minum reflectors and I put one on a port- 
able stand in front of Marilyn. Now, using 
the big window as a fill-in and the flood 
as the main light, I could shoot at 1/10 or 
1/25 second, depending on the distance. 
My assistant attached the second light to 
the top of an adjacent closet so that it il 
luminated and_ backlighted Marilyn’s 
blond hair. The lighting problem solved, 
there remained the question of Stanley 
Flink 

Reporters frequently insist on watching 
the actual The mere 
fact of usually inhibits 
both model and photographer, creating an 
atmosphere of self-consciousness which 
destroys the necessary intimacy between 
cameraman and subject. But fortunately 
for me in this case, nature has blessed 
Flink with a charming and helpful dis- 
position. He is never the cold, impartial 
he immediately and enthusi- 
astically becomes a part of the working 
team. 


shooting session. 
being observed 


observer; 


He placed himself near the camera and 
started to compliment and to tease Mon 
roe. I pretended to be very jealous of 
him and we had a fiery verbal battle, both 
unabashedly competing for Marilyn's 
favor. Surrounded by three admiring 
men, she smiled, flirted, giggled, and 
wriggled with delight. During the hour I 
kept her cornered she enjoyed herself 
royally, andI .. . I took between 40 and 
50 pictures—not of the stock expressions 
she usually gives to photographers. 

Why did I take so many pictures, in- 
stead of being satisfied with four or five? 
I shoot when the expression seems sig- 
nificant, but I never know whether the 
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FIRST TIME IN HISTORY! 
ouble-Frame, Rapid-Sequence Camera 
for under +100! oy 
ri 





With hard-coated £/2.8 Dittar lens; 
focal plane shutter to 1/ 1000th sec 


SQQ fair traded 
ONLY fed. tox incl, 





STANDARD 24 x 36mm. FORMAT... 
Flash Synchronized for all Shutter Speeds to 1/1000th! 


The Ditto “99” is the only camera made today that 
gives you both rapid sequence action and a full 
double-frame negative on standard 35 mm. film. You 
can pay over twice as much for a sequence camera HOW IT WORKS 
but you'll still get a frame only slightly more than 
half the size, which narzows the camera’s usefulness. A single winding of 
f-ven without the sequence feature the new Ditto “99” CleCRWOrk meter readies 
; ° the Ditto 99" for the next 
stands on its own as a supenor miniature with its 12. exposures, When the 
fast F/2.8 lens and interchangeable lens system, its shutter release is pressed, 
super-speed focal plane shutter and fine German con- the motor automatically 
struction. Then — AS AN EXCITING PLUS — its wine “et agandinny agdPhnery 
Hig next frame, resets the shut 
precision clockwork motor allows you to take as ter, and advances the expo 
many as 12 exposures in less than 5 seconds — or just sure counter. The highly 
as fast as you can press the shutter release. A rapid accurate focal plane shut 
ter has speeds to 1/1000th 


sequence camera...an all-purpose camera ...a scien- 
of a second, operate with 


tific camera only the Ditto ‘99 vives you thi wide fingertip pressure or cable 
versatility. And at an incredibly low price! release. 


ACTUAL 


CONTACT ‘ 
PRINT SIZE ; 

* y } ‘ :™ ‘ 
INTERCHANGEABLE LENSES a ~~ 
Superb, color-corrected wide ——. 


angle and telephoto lenses with , 

bayonet mounts, plus extension DUPLO EVEREADY CASE v 

tubes that permit focusing down Sensational new design! Both NEW DITTO B. C. FLASHGUN TROPIC-PROOF CONSTRUCTION 
to 2 inches! Ideal for scientify flashgun and camera in a single lelescopes within itself—a mira- All die-cast aluminum with spe- 
and engineering work, including compact case, always ready for cle of compactness. Attaches to cial closures that seal it against 
microscopy, macrophotography, instant action. Eveready case for camera shoe without wires. High dust and moisture. Safe in any 
and sequence studies. camera alone also available. reflecting efficiency climate, 


See the DITTO “99” at your local camera dealer...or write today for interesting booklet 


DITTO CAMERA CORP. overt. vp. 527 FIFTH AVENUE « NEW YORK 17, N. Y. 
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PIME-O-LITE 
4 4 4 


macvatsielaesoleliti 
folUhiejaatolite 
timer 


The most important factor in 
darkroom work is accuracy. Saves 
money, paper, time, and disappoint- 
ments. It is what a quarter of a 
million Time-O-Lites have been 
faithfully providing for 16 years, and 
many of the first ones are still giving 
excellent service. Time-O-Lite is the 
simplest to operate, most accurate 
and dependable interval timer. 


% Electrically operated, fully auto- 
matic, 60-second time range. 


Simple, rapid, accurate setting— 
large, easy-to-read dial. 


Single switch for focusing and 
timing. 


One button for start and repeat. 


Successive exposures with same 
negative absolutely uniform— 
nothing to wind or reset after 
each print. 

Moving pointer indicates elapsed 
time—invaluable when dodging. 
Many other features. Examine 
Time-O-Lite at your dealer's. 


TIME.O.LITE 
Known the World Over 


Master Model M-49 $19.50 
Professional Model P-49 . 24.50 


TTT iLiL ita bl ‘ ry.’ ‘ 
mT IME-O-LITE 
J a” ag 4 


Product of 


INDUSTRIAL TIMER CORPORATION 


ie er, 





next moment might not produce an even 
more rewarding expression Nothing 
seems cheaper to a magazine photog- 
rapher then unexposed film. The great 
number of exposures makes the subject 
disregard the importance of being pho- 
tographed, and creates sometimes a com- 
plete immunization against the constant 
clicking of the shutter. I stop shooting 
when I feel that the situation has reached 
its climax. I was extremely happy to see 
later that the Life editors had selected as 
the cover the picture made at that cli- 
mactic instant 

My next step was to review Marilyn’s 
negligees. The Twentieth Century-Fox 
publicity man, Roy Craft, who is in 
charge of Marilyn, but is nevertheless 
particularly efficient and cooperative, had 
sent over ten different negligees. I se- 
lected the one I thought would photo- 
graph the best and started to look for a 
background. My was aroused 
by the only photograph in the room. To 
my surprise I recognized the face of 
Eleonora Duse. Did Marilyn display this 
picture just to impress itinerant intel 
lectuals? I asked a few questions and was 
startled to find that Marilyn not only 
knew a lot about her, but that the divine 
Duse was her great idol. 

An old rule of mine, when making a 
reportage, is to 


curiosity 


photograph everything 
which is significant or startling. This was 
both. I decided to include Duse’s photo- 
graph in my opening picture. There was 
a record player on the bookshelf. Mari- 
lyn, in a transparent negligee, leaned 
against it, listening with breathless 
dreaminess to a Her 
pointing Duse’s immortal 
To me it was not sacrilege. It was 
my ironic comment on the shift of values 
in our civilization 

Marilyn’s 


most 


record derriere 


was toward 


bookshelves were full of the 


disparate books—about religion, 
cience, history, psychology, and transla- 
tions of French, Russian, and German 
That too was startling, and a 
good opportunity to make an educational 


picture. My next photograph showed the 


classics 


gorgeous blonde, in her transparent neg- 
ligee, sitting with a book in her lap, wist- 
fully working on her intellectual develop- 
ment. It was truly inspirational. Behind 
Marilyn's figure, eggheads could study the 
titles of her books. This was the last pic- 
ture of the first day 

The next day, on our way to lunch, I 
took the opportunity of photographing 
Marilyn’s remarkable walk, trying to 
catch its amazing turbinoid undulation. I 
made many exposures, for I had the feel- 
ing that, rhythmically, at the peak of its 
lilting tortility, it winked at me, but that 
I constantly missed catching the wink. 
With a movie camera it would have been 
child’s play, but to seize the essence of 
the walk in one shot, if it was possible at 
all, demanded the utmost 
concentration 

After lunch, we drove to a drive-in 
restaurant to show that Marilyn looks 
sexy even while eating. After this, I made 
the series of pictures showing Monroe’s 
technique in applying for a job which 
were used in Life. Then we took the 
speedlights to her room, and with indirect 
lighting I 


apperceptive 


photographed her exercising 


with dumbbells, crawling on the floor, 
standing on her head, and doing push- 
ups and handstands. I thought this would 
be the last set of pictures. We packed 
our equipment and carried it down the 
stairs. Looking up, I saw Marilyn lean- 
ing over the railing to see us off. It 
looked like a well-composed photograph. 
I called, “hold it!” and opened my Rollei 
to take another two dozen shots of her 
there. 

The assignment had been typical in 
every respect, and when I returned to 
New York I was not surprised to find 
that as usual the magazine story did not 
resemble the layout the photographer had 
orginally had in mind. Life put Marilyn 
on the cover and made a very unexpected 
but journalistically shrewd move: in the 
opening page of the story they used the 
now-famous calendar shot of the nude 
Monroe. This single picture was undoubt- 
edly more newsworthy than my entire 
coverage. To use my picture of her in a 
transparent negligee next to it would 
have been anticlimactic. So, since I was 
in New York, another photographer was 
asked to shoot her in sweater and slacks. 
The next page consisted of six shots from 
my set of Marilyn’s approach to a job 
The last page showed her magnificent 
walk, next to a similar photograph of 
Jean Harlow, also taken from behind 

For Marilyn this was probably the most 
important magazine story in her career. 
I have seen Life covers which did noth 
ing for their protagonists, and I have also 
seen cases in which they literally changed 
a life or skyrocketed an unknown to fame 
Although in Marilyn’s case the effect 
was not of spectacular immediacy, this 
story did convince Twentieth Century 
Fox that instead of a mere starlet with 
possibilities, they had in her a star of the 
first magnitude. Monroe got star billing 
even in where she played sec 
ondary parts; her salary was adjusted, 
she moved to better quarters, and she is 
now doubtless the hottest actress in Hol 
lywood. 


movies 


For me it was only a routine story 
which resulted in my 54th Life cover 
(currently I have 60), and being routine, 
it is a good example of my day-by-day 
work. Some of my friends say that like 
Columbus who, trying to find the way to 
the Indies, discovered for the world a new 
continent, I, attempting to capture Mon 
roe’s personality, discovered for the 
American public her derriére. It is true 
that since my Life story her entire pub 
licity has rotated around this axis, and 
Monroe’s walk was one of the main fea- 
tures of her latest movie.—® 
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Jerry White 
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“Next time don’t accept orders 





for prints larger than 8x10.” 
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“The Kollei Tri 


Identical in basic design concept... 


in precision craftsmanship...in their 
perfected optical systems...any mem- 
ber of this great trio will provide 
picture quality and operating con- 
veniences unapproached by any other 
camera. So whether you select the 


» & @ Te - - 
————. Summer accessories for your Rollei — new 2.8C for its ultra speed ... or the 


/ Rolleicord for budget reasons... you 
get everything that has made Rollei 
\os the outstanding name in the fine cam- 


era field. See all models at dealers, 
Rollei Lens eed . — ee 35 mm Adapt- Rollei Filters . . . avail- ‘ ‘ Rollei Panorama Head 
bayonet mount permits . « « in pocket-size oble in all colors and or write for literature. -..fotating tripod head 
use of filters and lenses case, instantly converts densities, made to high- for partial or full 360° 
even in combination. Rollei for 35 mm film. est standards. 





panoramic views. 
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WAU 


New ARGUS C3 Outfit! 


Save 27.60 
SPECIAL 


14" 


Req $102 95 


CAMERA 


ONLY 


116".. 


You can BUY that CAMERA NOW 
under MINIFILMS TIME PAYMENT 
PLAN with just 10% Down—10% 
a month. Trade-in of your old 
equipment can also be accepted 
as Down Payment. 


GOLDE MANUMATIC Slide Projector! 


#212 OW =o Blower cooled 


Your cost only 33% 
timt wtw 


woe etree 248 qBlower 
» wow Only $52 0 


THEY'RE BACK 
GUARANTEED 
4 FOR weed Iii face 


TRADE FOR aes INiF CAMERA! 


Flash & Strobe sync 


Hinged back, cartridge 


eave D4 


TESSAR 
Ba lrade your old model 


Kine Exakta 


Enliven Your Party with 


POLAROID LAND CAMERA 


SPECIAL 


se 


yo tiie 
% 


200 WATT BLOWER COOLED PROJ. 


700 «Owatt)= «6bblower cooled 


w blower 


“7388 


screen (3004 
$4 5¢ 


Latest 
Weston 
Master tt $29.63 $21 50 


ASA 27495 1850 


Brand New PRESS DUTFITS" 


scoor' SAVE! 


Brand New 
nana 


ag" 


Prompt Free appraisal and Quotation will be gladly rushed to you by return mail 
kindly include 10% 


Paid of €.0.0., 
Prices subject 


FOB New York 
to change 


Note: On C.0.D 


LU — 2-1416 


MINIFILM CAMERA CORPORATION 


1190 AVENUE OF AMERICAS, N. Y. 


Built-in flash synch for 
al peeds and your 


Leica WK Body 60 
plus 
Subrect to :aspection) 


BRAND NEW 


Lewa Meter $24.00 


f2.8 (XM) 38° 


down 


Case only 


NEW! REVOLUTIONARY! 


Bolsey 822 

w Rfdr cold 50 
to di eee. 
Autcomaticall 

sets Fa on you focus 


through Rf F3.2ctd lens 
B22 Setomati 


w /f2 ctd 


Summitar 


VOIGTLANDER VITO 11 OUTFIT 


W/13.5 Skopar, Flash 
gun, Shade, 3 Filters 
Case. Reg 14.25 


ONLY $46.95 Uses 


w/Compur Shutter 


B ONLY $51.95 Uses 
\) 





Deposit on Order 


C., BET. 46th and 47th St 


Mail Orders promptly filled. 
Include Postage. 


LIECA--CONTAX MIKON CANOM -EXAKTA 


New Used 


$ 49.50 


LEICA STANDARD, F3.5 Eimar 
R 74.50 


fdr, F3.5 Eimar 
it, F3.5 Elmar 
ita, 3.5 Elmar 
tla, (2 Summar 
iC, 3.5 Elmar 
‘IF, Body, Synchro 
HF, F3.5 Eimar’¢ 
HF, F2 Summitar*¢ 


tl, F2 Sonnar 

it, F1.5 Sonnar 

ti, F2 Sonnar 

i, F1.5 Sonnar 

HA, F2 Sonnar*¢ 

1A, F1.5 Sonnar’¢ 
CONTAX iA, F1.5 Sonnar’¢ 
CONTAX S$ F2 Biotar,¢ 
CANON IVS, F1.6 Serenar’¢ 
NIKON F2 Wikkor*¢ 
NIKON F1.4 Wikkor’¢ 
KINE EXAKTA |, F3.5 Tessar* 
KINE EXAKTA |, F2 Biotar* 
KINE EXAKTA, |i, F2 Biotar* 
KINE EXAKTA VX, F3.5 Tessar’¢ 
KINE EXAKTA VX, F2.8 Tessar’¢ 
KINE EXAKTA VX, F2 Biotar*¢ 


LEICA CONTAX WMIKON 
ACCESSORIES 


35mm. F3.5 Elmare 
35mm 
50mm. F3.5 Elm, 

50mm. F2 Sommer 

50mm. F2 Summitar¢ 

50mm. F1.5 Summarite 

65mm. F1.5 Summarex¢ 

90mm. F4 Elmar Chrome¢ 
135mm. F4.5 Hektor¢ 

135mm. F4.5 Hektor Chrome¢ 
200mm. Telyt w Reflex Housings 
28mm. F3.5 Serenar¢ 

26mm. F3.5 Nikkore 

35mm. F2.8 Biogone 

50mm. F1.4 Nikkor¢ 

50mm. F1.5 Sonnare 

85mm. F2 Sonnar¢ 

65mm. F2 Serenar¢ 

135mm. F4 Sonnare 

135mm. F3.5 Nikkore 

LEITZ Polaroid Filter 

LEITZ Focaslide 

LEITZ imarect Finder 

LENTZ UF Flashgun BC 

LEITZ Mirror Reflex Housing 
LEITZ Rapid Winder 

LEICA Meter 

LEITZ Bellows Attach 

ZEISS Revolving Universal Finder 
ZEISS Contameter Closeup 


EXAKTA CONTAX S PRAKTICA— ACCESSORIES 
New Used 

28mm. F3.5 Retrofocus W.A.c $124.00 
40mm. F45 Tessar WA¢ $9.00 
40mm. F3.5 Cassaron W.A.¢ 49.50 
58mm. F2 Biotar Preset.¢ 170.00 
75mm. F1.5 Biotare 216.50 
85mm. F2.8 Steinheil¢ 68.00 
90mm. F1.6 Angenieux¢ 149.50 
105mm. F4.5 Kenar¢ 53.63 
135mm. F4.5 Kenare 58.95 
135mm. F4.5 Triotar¢ 75.00 
180mm. F5.5 Tele-Xenare 82.75 
406mm. F5.5 Tele-Megor¢ 199.50 
PENTA PRISM for VX w case 53.00 
PRISM FINDER for Praktica 19.95 
EXT. TUBE SET 7.95 
MICROSCOPE Adapter Set 11.95 


35mm CAMERAS New 
ARGUS C3, Fas. Flash, Case¢ $ 69.50 
$9.50 


61.50 
73.50 
109.50 
49.05 
36.00 


35.74 
31.15 
49.50 


Trade-in 
$ 35.00 


F3.5 Femmarene 00 50.00 

J 22.00 

30.00 

70.00 

115.00 

165.00 
5 


5 
50.00 
90.00 


49.00 


, Rtdre 
KODAK FLASH BANTAM, F4.5° 
KODAK 35 Ridr, F3.5*¢ 
KODAK PONY 135, F4.5¢* 
KODAK PONY 828, 
iLOCA Ii, 
MERCURY Ii, 
EXA, F2.9 Meritar*¢ 
EXA, F3.5 Tessar ¢ 
CONTESSA, F2.8 ¢* 
REVERE STEREO, F3.5*¢ 
OIAX I), Ridr, F2 Kenon*¢ 
ROBOT STAR D, F1.9 Xenon*¢ 
RECTAFLEX, F2 Kenon*¢ 
KODAK SIGNET, Rfdr, F3.5 Extar’¢ 


REFLEX CAMERAS 
ARGOFLEX 75,¢* 

ARGOFLEX E.F4.5¢ 

CIROFLEX D, F3.5¢* 

CIROFLEX E, F3.5S¢* 

GRAFLEX 22, F3.2¢* 
ROLLEICORD 11, F3.5 Triotar 
AUTO. ROLLEIFLEX, F3.5 Kenare 
AUTO. ROLLEIFLEX, F3.5 Tessare 
AUTO. ROLLEIFLEX, X-M, F3.5 Kenare 265.00 
AUTO. ROLLEIFLEX, X-M, F3.5 barely 285.00 
34x4Ve SUPER D. GRAFLEX, 246.75 
4x5 SUPER 0 GRAFLEX, FS ee , 267.25 
KODAK REFLEX 1, F3.5¢° 

KODAK REFLEX Ii, F3.5¢° 

IKOFLEX IA, F3.5 Tessarc” 

MASTER REFLEX, F3.5 Primotarc* 
HASSELBLAD, F2.8¢° 

RICHOFLEX, F3.5¢° 


ROLL FILM CAMERAS 
MINOX 11) Camera, F3.5 Latest¢ 
POLAROID PATHFINDER, F4.5¢° 
KODAK TOURIST, . 5 Syncro¢ 
MEDALIST |, 

MEDALIST ti, ras. . ncro¢ 
VOIGTL. BESSA 11, Ridr, F3.5 


Skopare* 
SUPER IKONTA A, F3.5 Tessar 
SUPER IKONTA B, F2.6 Tessar 
SUPER IKONTA C, F3.5 Tessar 
SUPER IKONTA BX, F2.6 Tessar 


89.50 
119.75 
214.00 
174.50 

69.50 
249.50 
295.00 

92.60 


New 
$ 15.95 


69.50 


28.50 
Used Trade-in 
$ 89.50 $ 65.00 
120.00 
44.00 28.00 


87.00 65.00 
162.00 130.00 


$129.50 
249.50 
72.55 
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PRESS CAMERAS 


2Vax3Va Busch, F4.5¢* Rtdr 
4x5 Ann. Sp — F45, Rider 


Flash, FPA, 3 CFH 


23 Pacemaker Speed. Graphic, F4.5 


CFic* Ridr 


23 Pacemaker Crown Graphic, 


Equipped as above 
23 Century Graphic, 


8mm CAMERAS 
REVERE 88, F2.5¢ 


REVERE 61 Mag, F2.5¢ 
REVERE B63 Mag. Turret, 


REVERE 50 F2.8¢ 


REVERE 40 Mag. F1.9¢ 
F1.9¢ 
KODAK MAGAZINE F1.9¢ 


REVERE 44 Mag 


KODAK Brownie F2.7¢ 


KEYSTONE Olympic F2.5¢ 


KEYSTONE K-8 F3.5 


F4.5¢ 
23 Super Linhoff, 3 Lenses¢ 


New 
$109.95 


Used 
$ 69.00 


Trade-in 
$ 55.00 


100.00 
120.00 


139.00 
254.50 
224.85 


108.00 
575.00 


159.00 


134.90 
68.00 
349.00 


New 
$ 72.50 
112.50 
142.50 

49.50 
124.50 


Used 
$ 39.50 


F2.8¢ 


2 127 


30 Day FREE Trial Period 
2 FULL YEAR Guarantee 
rA-yS Wade-In Allowance 


CLEARANCE Roll Film Cameras 
127 
120 Pontiac 
6x9em German 16.3 
620 Kodak fil 


Kodak VP 
110.5 


Foth Derby 13.5 


DEJUR Fadematic Turret F1.9¢ 
B&H COMPANION, 5 

B&H AUTO 8 Mag., F2.5¢ 

B&H AUTO 8 Mag. Turret, F1.9¢ 
BOLEX L8 F2.8¢ 

BOLEX H8 Deluxe, F1.9¢ 


lémm CAMERAS 


KODAK ROYAL Mag. F1.9¢ 
KEYSTONE AQ, 100ft. roll, F2.5¢ 
KEYSTONE A12, Turret, roll, F1.9¢ 
B&H AUTOLOAD 200, F1.9¢ 

B&H Mag. 200T Turret. F1.9¢ 
PATHE SUPER SOUND SP 16 Turret 
CINE SPECIAL II, F1.9 Ektare 
AURICON CINE Voice Camera 
BOLEX H 16 Deluxe, F1.9 


8mm PROJECTORS 


REVERE 85D0L, SOOW, cc 
REVERE 90, 750W, cc 
DEJUR 750, 750W 

DEJUR 1000, Cordamatic 
KEYSTONE R8, 500W 
KEYSTONE K68, SOOW 
KEYSTONE K109, 750W, cc 
B&H 221 SOOW 

B&H REGENT 


lémm PROJECTORS 
KEYSTONE A82, 750W 

KEYSTONE K161, 750W cc 
REVERE 48, 750W 

B&H 273, 750W 

B&H DIPLOMAT, 750W 

B&H 285C Sound Proj 

B&H 202C Sound Recording Proj. 
REVERE SOUND PRO) 


SLIDE PROJECTORS 


ARGUS PBB 200W Blower, case 
GOLDE CORONET 200W Blower 
GOLDE MASTER, 500W 

TOC Al 150W 

TOC STEREO 2-500W Lamps 
TOC STREAMLINER Duo 300W 
TOC STREAMLINER Duo 500W 
TOC SHOWPAK, 300W Biower 
SVE SKYLINE, 200W 

SVE SKYLINE, 300W Blower 
KODASLIDE TABLE VIEWER 4x 
LABELLE 500, S00W 

LABELLE 302, SO0OW Automatic 


$176.25 
89.50 
151.00 
199.95 
259.95 
450.00 
956.20 
695.00 
372.75 


New 


$124.50 
159.50 


$119.50 
159.50 
160.00 
199.95 
281.95 
4439.95 
699.95 
325.00 


154.95 


Trade-in 
$100.00 
40.00 
70.00 
100.00 
125.00 


150.00 


Trade-in 


Brand New PRESS CAMERA accessonms 
New SPECIAL 


23 
23 
23 
45 
45 


GRAFLEX ROLL FILM HOLDER 
GRAFMATIC FILM HOLDER 
GRAFLOCK BACK 

POLAROID LAND BACK 
GRAFLEX ROLL FILM HOLDER 
GRAFMATIC FILM HOLDER 
GRAFLARGER BACK 

GRAFLARGER STAND 

MAR-BAR ADAPTA ROLL BACK 


STILL CAMERA ACCESSORIES 


ROLLEIKIN | BACK $ 
ROLLEIKIN I! BACK 

ROLLEINAR & ROLLEIPAR SET 

ROLLE! FLASHFLEX BC GUN 
MEDALIST CF BACK 

MEDALIST EXT. BACK 

TOURIST ADAPTER KIT 


BRAND NEW ENLARGERS 
Federal 135 w/f4.5 lens 

Federal 269 w/16.3 lens 

Federal 269 CL w/ 16.3 lens 
Federal 315 CL w/f4.5 lens 
Federal 450 CL w 14.5 lens 
Dejur Versatile I 

Dejur 4x5 Prot, 


$ 18.95 
8 


¢ cto 


TIN a RATION 


Customers Become Friends 
1190 AVENUE OF THE AMERICAS - 
‘bet. 46th and 47th Streets 


Where 


June, 1953 


Used 
$ 19.00 
24.00 
15.50 
13.50 
25.00 
8.00 
7.50 
Reg 
49.95 
75 
00 


Trade-in 


Special 
37.40 
29.50 
39.50 
57.75 
82.25 
74.95 
134.95 





x 
" 

Mraitontate’ 
XX 





6x9em German 4.5 
620 Kodak Vigil 18.8 
Y, 120 Waltax 13.5 
127 Dolly 3.5 como 
616 Kodak Vig. 16.3 
120 Voigt! 4.5 
620 Kodak Vidil 
6x9 German 
66 Bessa 13.5 
'y 129 SS Doly f2.9 come 
120 thagee £4.5 comp 
120 Voiet! 14.5 comp 

66 Speedex 16.3 ¢* 


PRAKTIKA Ill FX 


H1.9ctd Prim 


16.3 
14.5 comp 


plan 


AOS: Brand New 
se 75 








PRE-SET TELEPHOTO LENSES 


For Kine Exakta, Prak 

tika, Contax $ & OD 
90MM 14 ctd 
135MM 13 8 ctd 

AX* 


134MM 135 ctd 
ox 


1H0MM 155 cla 





8MM TURRET ROLL 


FILM CAMERA F 
ONLY 147 . 





TECHNIKA 


ones 


» Batt nt 


g 57500 


ONL 10 


ros AHN USED 


Nome 


NEW YORK CITY 36 
LU 2-1416 


City 


\ 


ray 


in 





Enclosed 
Ship Equip! COD 


Address 


Within 90 Days 
~SUERED, ett agai 





8MM Revere Mod a8 
Movie Camera w 125 ctd 
jens. PLUS Revere Proj 


109% 


USED 





*rimoplan 
eye level 
viewfing ter 


“1198, NEW 





taal ) y 093 vend wc 
ZEISS aan 35 


A ctd Tessar 
built in Exp 
’® UO 


on TO8% 


950 





Synch 


Meter 


SB _Net 


For KINE EXAKTA, CONTAX S$ 
| and PRAKTIKA 


sage 








TDC MAINLINER PROJECTOR 


%s'0.a" 9.9") 


wih e Wc ONLY 
a sai 50 

x a0 3 USED 
5 My Reg rr 00 

‘ ONLY “FE USED 





CLEARANCE Roll Film Cameras 
616 Kodak Vig. 14.5 

120 Wirgin 14.5* 

620 Monitor 14.5 kodam 

620 Tourist 1 6.3¢* 

120 Voigt! 13.5" 

120 Voigt! f4.5¢* 

120 Baldalux 14.5 ¢* 

120 Voigt! 13.5 Comp-R 

120 Roifix tf 13.5 CM-X 

620 Tourist 14.5¢* 

620 Monitor 4.5 Kodam* 

120 RF Bessa 13.5 Como-R 

Yy 120 Sup tk A 4.5 Tessar 

120 Sup tk C 4.5 
120 Sup Ik C 3 


Tessar 


5 Nevar 


Please rush me the following equipment 


 bolence due 


10% down required) 


Zone 


Please send TIME PAYMENT & Information 








: 


m4 


eee 


se ROLLEIFLEX 


wot hulhecwd 


If you own any of 
these cameras... 


Argus $5-mm 
Bolex Movie 
Bolses 

Contax 35-mm 


Paakta 


Kodak Min. 
Rolleiflex 
Speed Graphic 
Stereo-Realist 


Voigtlander 


There’s a 


MODERN 
CAMERA 
GUIDE 


to help you take 
better pictures 


“The best 
and use 

will 
work in ite 
N.Y 


tection 


books on 
cameras 
the 


the 


each of which 


available nature 
of these 
reference 
Adam Knight, 
slick paper 

tables 
method for 


standard 
John 


become 
field. 
Post, 128 

lots of illustrations 
Sule 


now 


color 
and 
chart new et 


settin controls simple lightin 


technique Get one for YOUR camera! 


at all camera $ 95 


and bookstores each 


GREENBERG: PUBLISHER 
201 East 57th St., New York 22 


I 


more in 
preparation 


( 


{ 


( 


Here is CinemaScope 


(Continued from page 72) 


been overwhelm- 
enthusiastic and the 

that MGM has signed up for the 
s; and plans to shoot its for.hcom 
ing Knights of the Round Table in Cine- 
maScope. 

CinemaScope is the brainchild of French 
inventor Henri Chretien, honorary pro 
at the Sorbonne and at the Optical 
Institute, who deve loped an 


tion creening have 


ings latest develop- 
ment i 


proce 


fessor 
“anamorpho- 
which 
which, in 


scope,” a cylindrical lens 
built-in astigmatism and prac 
tice, first distorts the image in the taking, 
then rectifies it in 
for realism, CinemaScope 


tried to duplicate as 


has 


the projection 
In its quest 
nearly as possible 
the wide-angle vision of the human eye, 
than its 


The human eye 


rather binocular stereo vision. 


can see from side to side 
180 but 
the field of vision 
considerably You 


extending your 


at an angle of almost degrees, 


from top to bottom, 
narrow 
this 


out 


down can 


prove to yourself by 


arms sideways and wiggling 


straight 


your 

while 
though 

you 


finger 


staring ahead, 


Even your 
still be able to see 
The 


vertically 


eyes are tocused for- 


ward, will 


your 


wiggling fingers same 


will 


experiment 
performed 
sful. 
To duplicate 


not prove as 


ucce 
this angle of vision 
lens that 


side to 


with 
can reach 
than from 
With CinemaScope, 
achieved by fitting a single 


a camera requires a 


out further 


from sicle 


top to bottom 


re- 
sults are con- 
35-mm 
revolutionary 
This auxiliary 
tually the heart of the 


can be used at present with any lens up 


ventional with the 
attach- 
which is 


whole system and 


movie camera 
CinemaScope lens 
ment 


lens, ac- 


to 4-inch focal length, is composed of a 


system of cylindrical lenses which com 


presses the images into two different di 
mensional scales the height and 
for the 


angie ol 


one tor 
normal 


Vision in 


the width. This gives 


camera lens a 


one 
ureacel 
one direction than in the other, increas 
to twice its nor- 
while having little, 
if any, affect on the vertical angle. The 
result on the focal plane is a distorted 
image composed of thin elongated figures 
which represents the wider angle of view 


horizontal angle 


mal field of 


ingg its 


coveraue 


as it is compressed into the narrow con- 
fines of the 35-mm frame. 


Theaters must install large screen 

65 feet wide, 25 feet high. with curve 
to depth of 5 feet at center. For con- 
ventional movies, center portion only 


is used; sides are masked with drapes. 


Later, a similar compensating lens at- 
tached to the projector lens decompresses 
this distorted 
normal 
that 
tional theater screen 


and 
huge 


image restores it to 


again on a curved screen 


is 2.66 times as wide as the 
The current screen, 
which curves to a depth of 5 feet at the 
middle, measures 65 feet wide by 25 feet 
high. This probably will be standard for 
most theaters but in larger 
New York's Roxy, it may go as large as 
80 feet wide by 35 feet high. 

Aside from its size 


conven- 


theaters like 


and curvature, the 
screen itself is of basically 
struction as 


the same con 
currently used screens and 
can be used interchangeably for screen- 
conventional 3-D films re 
Polaroid spectacles. In such 
cases, only the center portion of the wide 
would be used, the 
masked off with drapes 


The results of CinemaScope photogra- 


ing films or 


quiring 
screen 


rest being 


phy when restored to normal proportions 
ani projected on this wide screen pre- 
sent an awe-inspiring picture that seems 
to envelop the audience and makes you 
feel like part of the rather 
just a spectator. The proscenium 
to disappear and, with the lack of con 
sciousness of a framework imprisoning 
the action, the picture takes on a life-like 
quality that comes as close to duplicating 


than 


seems 


scene 


the intimacy of the live stage as anything 
yet devised photographically. As with a 
stage play, you find yourself turning your 
head from right to left to follow the ac- 
tion as it moves across the giant screen 
and with the sound coming from the di- 
rection of the action, the feeling of real 
ity becomes exceptionally pronounced. 
Shooting with The 
Robe for ace 
cameraman While the 
new system tends to simplify movie mak 
ing in some respects, in other respects it 
poses some new and unprecedented prob 
lems. Sets have to be built considerably 
wider to meet the increased scope of the 
lens, particularly in where the 
camera has to be panned to follow action 
This wider area taken in by the lens 
calls for additional lighting units to ade- 
quately illuminate its vastness. Depth of 
field still is governed by the focal length 
and aperture of the camera lens—the 


PHOTOGRAPHY 


CinemaScope on 


set is a new experience 


Leon Shamroy 


scenes 





SENSATIONAL OPTICAL BARGAINS 


NEW 30 POWER RESCOME ETOH AMAZING DOUBLE UTILITY 
: - COMBINATION 15X TELESCOPE AND 
TELESCOPE ‘ : 35X ERECTING MICROSCOPE 
_ Unusual oe Price ‘ Perfect for target spotting 06 pistol or rifle vans 


ruarne nottis learn tility b ovin tele 
at 200 were me ' ings te 
om ‘ icrose 


"high. Can be da alse mera. Max. length ments ‘ call : bas 
2014”. Barrel dia. approx, 1%". Weight Ibs ; 
Stock No. 70,018-P Only $21.95 Postpaid Stock No. 70,017-P $29.50 Postpaid 


5 F/3.5 ANASTIGMAT LARGE 35 MM 
Your Chance to Own a Very Fine Instrument | 4. ww r.1. caMERA LENS _RODACHROME SLIDE CASE 


IMPORTED MICROSCOPE |::::%22 222% 


100, 200, 300 Power TA9S Stock No. 30,034-P— ager Bw ! Bee os one 2 2 ‘ Ueed bi 


$ $19.75 pstpd Stock No. 104-P . .$25. 00 F. 0.8 | Nn. 3 
P f HIGH POWER MAGNIFIERS 


- : ch AK ON OVAQUE PLASTH 
1 eevee _ 12 POWER. Ael ' 
On i _ er 

















Vol Gy 
LIGunT 
rABLE " P } f negat ‘ il 

MIRROR hag veel princes et f this type, Direct | Stock Mo. 30,084-P. 
QUARE STAGI he roel ea - Opaque $10.00 Pstpa 

4” x : : ; Stock No. 30,055 -P— 

LIDe CLAMPS ‘ ny © e 6 rt ‘ ‘ Clear $10.00 Pstpa 


$14.95 Postpaid | Stock No. 50,018-P $32.50 Postpaid 
SWINGING BASE MAGNIFIER 


Stock 70,008-P 








Imported 80-Power BABY MICROSCOPE ASTRONOMICAL TELESCOPE KITS|( 12 Power 
Only S” High! Just $4.00 peau. A little gem, | ® _ x t ent ! S600, Grind Ths t t 


gives excellent sharp definit Good optical quali n er by M Dia 

ties, hinged base for ine ned easy viewing, easy-to Stock No Pstpd. Price 
use pinion focusing. Circ. stace olving dise-light | 70:003-0 4144" $ 7.00 ; ; 
mirre O-day refune f Hy ar 5" 70,004.P 6” andily 

Pa ; bi ind priv i oO atished An 70.005-P 8” pac Hiand 
amazing buy 70,.006-P 10” Stock No. 30,010. P— 

Stock No. 50,000-P._.. ast .. $4.00 postpaid | 70,007-P 121,” Swinging Base $10.00 Pstpd 














IMPORTED! 50 POWER BIG SAVINGS! BUILD IT AT HOME | B8¥ILD YOUR OWN — a 
Pocket microscope | | SIMPLE LENS KIT! ee gi 


Easy -to-Follow 


SO MUCH for SO LITTLE! snr 


WE FURNISH INSTRUCTIONS 
— THE LENS CRAFTERS’ DE- 
ALL METAL! POWERFUL! ‘ LIGHT! Fun for adults! bus 
POLISHED CHROME! children! Kits include plainly w 
; : : ten, ill okie 
how yo 








for 


tical iten ’ 26 20: sania Gia Molhaweind oat 
t ; photogray { UL- Stock No. 4029.P_ $2.85 Post 
ozens J ascinatine see . ” paid 
Doz of Fa ating U = ul “ TRA © ost 2° 'p SHOTS Stock ay £038 P-—~2 Bi, 3.35 Postpaid 
f 2 - rophotography, ft I mis tr ‘ » 30c Postpaid) 
0 Camera.” Kodachrome ows 35 mama MOUNTED PROJECTOR VIEWER ser 
0 m4 Detachable Retiex View ine y ” «le ‘ 
ng for tim, Cameras, Stereoscoy ‘ 203 iors ». J OTeC TION ne 4 se neler 
Viewer, ground gia and enlarge re ae i 
ing focusing aids. And for dozer Seeell No. 4062-P coe OES 1S Postpaid 
a RIGHT ANGLE PRISMS tia oe uses TELESCOPES. lew ~~ MISCELLANEOUS PARTS FOR 
cs waue v s, 10 PROJECTOR BUILDERS 
‘ CATHIER 
pietures of people to your right or Stock ¢ 2-P—10 lenses $ 1.00 Postpaid Stock No, 4068-P $1.50 Postpaid 
it them knowing it. Also many other Stock ¢ 5-P—45 lenses $ 5.00 Postpaid i AMP Hol E ASSEMBLY ngle cor st 
Mtographie hobbyist 410-P —X0 lense 0. *OStEDS t Neet Uses 100 of 150 Pull 
¥ Stock «10-5 ) lenses $10.00 Postpaid Stock No. 2066. > $1.50 Posteata 
Stock No. Size of Face Price FIRST SURFACE MIRRORS ENTILATING LOUVRE ib eon above | 
3102-P 1',° $1.00 Postpaid 300047 os 3 S 6 vipee »d Y @ Asnemb} 
3135-P 1134," ?.50 Postpaid ’ . i 10 Pstoa Stock No. 4064-P $ .75 Postpaid 
-- rt 4 oO tea 
3091-P 12 32° 4.00 Postpaid 6 he 3.15 Pstpd CONDENSING LENSES 
TRANSPARENT MIRRORS ‘ d but suitable for En gers and Spot hit 
Approx tra for | t “ 
y Dia ft Price 
NEW 50-PAGE IDEA BOOK “FUN WITH 301041. .7 "ote beiee 2%" $ .50 Pstpd 
Cc sIPPED heap I LENSES 40.042-P 1x 180 Pstpd Lit, 25 Pstpd 
( le a f pw 40,043-P x 7 3.15 Pstpa y ql 50 Pstpd 


ects 
1.00 Patpd 
4 1.00 Pstpd 
14 2.00 Pstpd 
4 2.50 Pstpd 


2 13% ' 
Stock No. 30,013-P $3.49 Postpaid 








of these on the fror camera power Microscopes, ete MM SLIDE 

















if 





ting use 





par plies tomes of bk HAND SIGHTING LEVEL. A 
Stock No. 9022-P— pba I hae ge foray t  dilustrated ‘dire wit 1061 
only $1.00 Postpaid ¥ strument, Stock No. 105-P $2.50 Postpaid. | 





First Grade 
' 





TV VUVUITT 


1144 $3.25 Pstpd 


IF YOU'RE INTERESTED IN OPTICAL BARGAINS aoe 3.80 Pstod 


Write for FREE CATALOG PP Sxc'sseyers scree ORDER BY STOCK WO, S's" 


Prices. Numerous Types of Instruments Too! Satisfaction Guaranteed 


= EDMUND SCIENTIFIC CORP., BARRINGTON, N. J. 


June, 1953 














SOVEREIGN 


OFFERS GUARANTEED 


FRESH 
FILM AND PAPER 


ALL MATERIAL IS FIRST QUALITY 
NO REJECTS ... NO SECONDS! 


ABSOLUTELY GUARANTEED 


new COLOR Film 


FRESH ... SAFETY .. . SUPERB QUALITY 
Here at last is color within your reach! After 
vears of thorough testing and perfecting, we 
vouch for the excellence of this 














SOVEREIGN 
1954 Date 
35mm Cart 











} 3 for 2.50 6 for 4.75 

















color film. Try 
it! Satisfactory quality guaranteed. ASA Out 
door 10: ASA Indoor 16. Specify daylight or 
tunqsten 
*35 MM 2 50 
x20 xP. 2 7 3 for 6 
16 MM so 
x 100° 7... 3 for 21 
8 MM 75 oo 
x 25° DBL. 2 aie 3for 8 
PRICES INCLUDE PROCESSING & *MOUNTING 
toauy SAFETY 
g OUALITY 
1954 DATE... ASA 50 
Medium speed, all purpose orthochromatic 
film that has wide latitude. Best you have ever 
used regardiess of price 
5 for 1.29 
$127 30¢ 10 for 2.29 
620 | 5 for 1.49 
5-120; BSC 16 tor 2.469 
116) 5 for 1.69 
$616) 4OC 10 scr 2:99 
SOVEREIGN MOVIE FILM 
B & W PANCHROMATIC ASA 50 
SMM x 25 DBL. 1.40 3 for 4.00 
16MMx 50° MAG. 2.75 3 for 7.95 
16MMx100' ROLL 3.75 3 tor 10.00 
Fresh 1964 Date — Free Processing 
FRESH CUT FILM 
All dated 1953, 1954 from a tamous manufacturer 
of sensitized products. Speed 46 ASA—panchro- 
matic fine @rain 
2/4" ad'/g 2 
31/4" 04'/," DOZ > 3 for 3.50 6 for 6.75 
4°x5" 125 ASA PKGS. 53 for 5.00 6 for 9.75 
FRESH 1954 DATE 
CHLOROBROMIDE PAPER 
For contact or enlarging. Double weight 
semi matte in beautiful warm tones 
Mird by one of the leaders in sensitized 
Contrast #2 and 3 products 
2'/ya3'/y 500's 2.65 ea 3 for 7.50 
W/ya5 100s 1.25 ea 3 for 3.50 
5 «x? 100's 2.25 ea 3 for 6.25 
FIRST QUALITY FRESH (954 DATE 
8x10 ENLARGING PAPER SWSM #3 
50 Sheets 1.95 © 100 Sheets 3.15 
CONTACT PAPER (1954 Date) 
Famous Manufacturer—First Quality 
yh aw ‘ « } Se 


s 1.40 


3.95 


5.75 
10.75 
12.75 
17.00 


3.75 
4.50 


wwe wwewewe Ww 











t. Orders which 


‘SOVEREIGN FILM CO. 


i BROADWAY, NEW YORK 4, N.Y. 
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CinemaScope attachment having no ef- 
fect in this field—and since vast sets can't 
be as brilliantly illuminated as smaller 
sets, indoor shooting is generally done 
with a wide aperture, thus cutting down 
the depth of field considerably. 
Stereophonic sound also poses a new 
problem in shooting because the sound 
department ha 
three to five 


to get in there with from 
microphones, and one of 
the cameraman’s biggest headaches is to 
avoid mike shadows in his picture. With 
three mikes hovering over his scenes, his 
are multiplied proportionately 
Composing that are 
than before also calls for 
some new thinking in the field of dynamic 
composition. With more area to work in, 
attention must be paid to back 
grounds and settings which show up 
prominently on the magnified screen, 
even in the of close-ups. On the 
Robe, director Henry Koster and camera- 
man Shamroy are trying a 


headaches 
cenes over 21\4 


times wider 


closer 


case 


much as pos- 
the illusion of depth by 
composing deep-focus scenes 
various planes of and 
from close up to distant objects 
roy is also using hi 
figures and 


sible to increase 
containing 
action settings 
Sham 
lights to mold his 
roundness All 
; of photography 
to the illusion of 
depth when magnified to the tremendous 
proportions of the wide screen 

With CinemaScope still in its infancy 
and 


emphasize 
these proven technique 
become powerful asset 


knowledge available 
the trial-and-error 


new only via 
method, many ques- 
tions beset the picture makers that can't 
be answered until experience 
way. For 


shows the 
close-ups out? 
Will scenes run fifteen minutes without 
a cut? Will 
effective or 


instance, are 


traveling camera shots be 
distracting? How will the 
technique of CinemaScope photography 
differ 


To play it safe on this costly produc- 


from conventional movie making? 


tion, Shamroy is following conventional 
procedure in filming The Robe by shoot- 
ing all the 


in case 


customary close-ups and cuts 
any of them should be needed 
However, the film won't be edited 
the same as a conventional film because 
it already is obvious that CinemaScope 
doesn't need as many cuts and close-ups 
as the old method requires. Cuts and 
close-ups always have been used to break 


later 


the monotony of long scenes and bring 
the players intimately 
viewer for dramatic emphasis. 
CinemaScope, however, it’s different 
“Close-ups,’ says Shamroy, “are 


closer to the 


With 


still 


possible. In fact, they are more dramatic 
than ever on the wide screen, but they're 
not as necessary as before because the 
screen is so large and intimate that most 


Viewed directly through CinemaScope len- 


regular camera’s 35-mm lens appears to 
be squeezed from both sides. This give- 
a clear idea of how the unit 


onto the 


CoTpresses 


the scene frame of the film. 


of the characters will be in the equiva 
lent of close up anyway In the sense that 
their faces will be large enough for mi 
nute scrutiny 

“Scenes will be longer but this won't 
be apparent to most audiences because 
any well-edited film seems like one long 
uninterrupted strip of film anyway. Ac 
tors will have to memorize lines 
and more action and the timing of scenes 
will have to be precise as cutting to other 
angles will be less frequent and more 
difficult.” 

Because of the wider scope of the lens 
fewer camera set-ups 


more 


will be required 
Also, fewer panning shots will be used 
although, when they are used, the ex 
treme width of the field will make these 
shots smoother to the viewer 

The exceptional quality and gripping 
effects demonstrated by CinemaScope 
after only three months of experimenta 
tion with the process speak well for the 
future of this new The movies 
are finally growing up and it won't be 
long before the old slogan will 
“Movies are bigger than ever!”"—® 


system 


read, 
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fully i 
he Rarer | wali 








v0 


35 mm 
precision camera 


: a) .\ & In addition to the deluxe features 
WITH PRONTOR - SV 


Full Sync. Shutter; i Ti only found in higher priced cameras, 
Speeds | second to 1/ 300th ’ 4 , the Vito Il, with its Color-Skopar 
built-in self timer. 


$5450 7s O° Y 3.5 lens remarkable for sharpness 


is now FULLY SYNCHRONIZED. 





Here are some of its 
outstanding features: 


® Fully Synchronized 
® Automatic Locking Device 
WITH COMPUR-SYNCHRO P \ ii ® No Double Exposures 
M-X Full Sync. Shutter; ; f P im 
Speeds 1 second to 1/500th. ” i * No overwinding 
$125 hi j ® Automatic Counting Device 
® Depth of field scale 
® Hinged back facilitates loading 
® Special shutter release 
eliminating camera movement 
® Direct View Optical finder 
© Sturdy, compact, streamlined 
® Black leather covered 
® Satin chrome finish 
© Weighs only 16 ounces 
WORLD’S LARGEST CAMERA STORE 
110 West 32nd Street + 113 West 31st Street 
New York 1, N.Y. * LOngacre 4-1600 
June, 1953 











oRIMOFLE, 


JAPAN’S NEWEST 


Twin-lens Reflex 
for 2'4" x 2'4" roll 


TYPE Il 


KONIRAPID 
r: l tol 
SIMLAR 


TYPE 18 


RECTUS shutter: 1 
to | 
TOKO 


i y Mi 


GB 
len t/3 
mat 


Built-in m griifier 


Automati<« film 


J. OSAWA & CO., LTD. 


5 GINZA NISHI 2-CHOME, TOKYO 








FLASHBULBS 


Your choice 


General Electric @ Sytvania © West 


Bulbs shipped postpaid same day order 
> 


+4 
ihe) 30 Jo 
\ ‘i d 
. DISCOUNT 
Case List Your 


Quantity Price Price 
; $12.60 

10 92 
11.76 
2.60 

12 60 
14.28 


inghouse 


is received 


Bantam 8 

5 or Press 25 
SM or SF 

It of Press 40 
6 or FP-26 
58 or Press 258 


4d ee od LOR OME) 8 dO 


7810 13TH AVENUE. BROOKLYN 28. N.Y 


40 HOUR 
service 
24% e3%-$.50 415-550 
34244 -$.50 527-575 
8x10-$1.50 
120-620 ROLL FAM $1.25 


Dye Transfer Prints 


free 00'S and DONTS PAMPHLET 
. 
4526 MAIN STREET 


KANSAS CITY 2 
missourl 





stereo today 


Now It’s Stereo TV! 

All the sound 
movies has 
that could 
as important. It’s 
vision 


fury stereo 
another develop- 
out to be almost 
three-dimensional tele- 


and over 
obscured 
ment turn 
recognized it as 
since TV was invented, 
but doing something about it. 
At Argonne 
part of a r 
handling 
afe di 
velopment wa 
L. Hull 


most 


Engineers have 


a possibility ever 
now are 
Laboratory it is 
working for 
from a 
The de 
by Harvard 


announced quietly al- 


National 
gula ystem 
radioactive materials 
remo‘e control 


directed 


tance by 
Dr 
and Wi 
Recently, in much 
fashion, a system for 
stereo TV in the home was pub- 
Dr. U. A. Sanabria of Ameri- 

Televis ion, Inc., He in- 
vited work. 


three years ago 


flamboyant 
viewings 


more 


licized by 
in Chicago. 
people to come and see it 
They did, in droves. 

A modified DuMont em- 
ployed in the Argonne development. The 
regular lens is 


camera is 


replaced by a twin-lens 
which two 


ide on the camera tube 


arrangement forms 


images 
Similar 
appear on the picture tube, where 
they can 


side by 
me pe 
in stereo by an ob- 


be viewed 


server who wears 


Ste 


prismatic spectacles. 

reo television has been found supe 
rior to periscope-type optical viewing 
with 


cam 


arrangement 
cables 
to viewers behind massive radiation 
barriers. Elec‘ronic manipulating devices 
used with it can perform almost any task 
a technician would if he were on the spot. 

Dr sys‘em is capable of be- 
ing put to use almost at once. It requires 
very little modification of existing equip- 
ment at the s 


eECAUS } ‘ 
because of the ease 


which can be 


cra 


strung from 


Sanabria’s 


Home television sets 
can receive 3-D programs with no changes 
at all. The only thingy 
is an eler 


ation 


the viewer needs 
tric shutter device that Sanabria 
says could be built to sell for around $10. 

As demonstrated in the American Tele 
vision brings 
several well-known principles. 
RCA cameras are wheeled into po 

side by side, their lenses about 2 
feet apart. A double periscope arrange- 
that is 
reverse is mounted in front of 


laboratories, the system 
together 
Two 
sition 
ment sort of a beam-split‘er in 
them. It 
gives an effective lens spacing of some- 
where between 2 and 3 inches 

Each camera feeds its picture signal 
into an electronic 
impulses flow 


Both picture 
into it continuously, but 
they come out intermit‘ently as alternate 
television frames—one left, one right, and 
From here the signal normally 
would go to the transmitter, but in the 
demonstration setup it direct to a 
regular receiving set 


mixer 


so on 
goes 


The picture on the receiver screen ap- 
you look 
Al-ernate left and right eye images 
The effect is similar to 
projected stereo pictures with- 

until you place the viewing 
device before your eyes. Then it becomes 
lear and you achieve a sensa- 


pears somewhat scrambled as 
at it 
dont overlap 
looking a 
out glasses 
relatively « 
of depth 


Dr. Sanabria’s viewing device is a dual 


tio 


by Robert L. Mcintyre 


mechanical shutter, driven by a syn- 
chronous motor that runs on regular 60- 
cycle a-c 


cast 


If a program were being tele 
in stereo by this system, all you 
would have to do to see it would be to 
get a viewer, plug it into a wall outlet, 
and place it before your eyes. The cur 
rent frequency would keep it in syn 
chronization with the pictures on the 
tube. Dr. Sanabria prefers to call the 
device a “synchronous lorgnette.” It con 
sis‘s of the motor, with the rotating shut 
ter mounted on its shaft in a cylindrical 
housing. Two pairs of opposed slits are 


Argonne technician wears prismatic spec- 
tacles that 


Adapted camera (inset) has two lenses. 


fuse dual images on screen. 


provided, through which the eyes peer. 
As the shutter spins around it 
the viewer to see each picture with only 
the for which it is intended. The 
effect is alternate-frame stereo, with each 
eye seeing 15 frames per second. 

How good is the result? Pretty poor 
at present. It is being shown with a view 
to discouraging rapid advancement of 
color TV by poigiting out that the possi 
bilities of black-and-white have not ye 
been fully exploited. The simple, rela 
tively inexpensive system was chosen be 
cause it could be used to telecast a 3-D 
program on existing facilities. Several 
better viewing systems could be em 
ployed, though at much higher cost. 

Stereo fans who are accustomed to see 
ing sharp three-dimensional pictures in 
full color are unimpressed by 3-D tele 
vision in black-and-white. Lack of color, 
lack of sharpness, and the psychological 
effect of looking at “pictures in a box,” 
all work against the illusion of realicy 
that makes today’s stereo so effective. 


enables 


eye 


58-mm Boycott 


Writing for the Bulletin of the PSA 
Stereo Division, W. C. Millar comes out 
with a thought that has been in the minds 
of many a s‘ereo club projectionist. He 
that amateurs refuse to buy 
mounts with less than standard spacing 
between transparencies. This, he believes, 
would the manufacturers to 
shift to the spacing proposed by the stereo 
committee for the American Standards 
Association 

There 


suggests 


soon torce 


reasons behind 
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are two good 





. when you > buy your 
closeup accessories from 
Spiratone, the only firm 
specialized in low-cost 
closeup photography 


of $3.00 or more, or 
cond iSe: Booklet on close- 


up ph 
Foldes, depth a feild. fo. 
cusing, magnification, field 
coverage tables for closeup 
lenses, extension tubes, one 
page listing of expensive 
closeup accesso ! 
debu xe 
sorvine STAND $9.95 
en us for use 
in conlunstion with 
closeup lenses, exten- 
sion tubes, bellows 
achments, to com- 
plete w a mode invest- 
ment, your closeu d copy- 
ing equipment. Strong enough 
for a 4x5”, yet compact in 
Storage (two-piece post) and 
equally well suited for copy- 
ing, medical, scientific work 
and movie tilting. Camera 
bracket permits centering of 
camera over subject. (5x 
metal baseboard eo: 
for targe ori 
diameter pol 
Shipping W 


Gooseneck Light 
Attachment $5.95 


With C clam@s fits 
a or enlarger 

fe, bullet reflec- 
Ators, si. 69 additional. 
Bhip. Weight 4 Ibs 





A Spiratone Exclusive 


6 PIECE EXTENSION 





reduction to a 2.2 
ma “S ton! Precision 
ase the most 
motiesious Kine Exakta 
owner—yet priced at a third 
of other (and only 
piece) imported sets. Ship 
cost 25c. 
THREE PIECE EXTENSION 
TUBE SET for PRAKTICA, 
CONTAX S$, LEICA $ 


or e 's 

in conjunction with your 
bellows unit or extension 
tubes, Minus tenses will 
effectively prod es uce telephoto 
effects—a Minus 4 lens will 
make your (35mm tens into 
a 270mm tens! Use several 
Minus lenses in conjunction 
with each other for varied 


ects. 
Available in Minus 1, 2, 3 
and 4 — select any three 
(prices r 3): Series V 
$3.00, orice Vi $3.75 
Series Vil $6.00. Shipping 


FOCUSING EXTENSION 
TUBE £9.95 
for Kine Ex- 

okta, Praktica, 
Contax S$, Leica 
Operating like the 


focusing mount = 
a lens, lw tube: 


allow ange of 
20mm, with no blind 


spots. 
Leica 1 tubes are engraved, 


4 





Parallax-Correcting 
t 


and other twinlens 


REFLEX CAMERAS 


PLUS 1 SET $3 95; Pius 


Set consists of matched 
closeup lenses for taking 
and wing lenses, includ- 
i arailax-correcting 
orien. Only Spiratone offers 
‘ou these extremely useful, 
n fact indispensable sets, 
at a fraction of the usual 
cost — yet unconditionally 
guaranteed. Lenses fit stand- 
ard fiiterholders—specify if 
= have or Vi. 
arallax-correcting lens re- 
quires Series V holder for 
viewing tens, available from 
us. For Kodak Reflex, Ciro- 
flex, tkoflex $1.00; for Rol- 
fei bayonet £:3.5 $1.75; 
Rollei bayonet £:2.8 $2.00; 


x, Uniflex (set- 
0. 


“CLOSEUP TENSES 


for Every Camera 


it standar 
filterholders. 
Complete with 
simple-to-follow 


instructions. 
PLUS 1! (20” to 38”) for 
portraits, baby shots. 
PLUS 2 (13” to 20”) for 
der shots, 


less extreme 


“ea. Series V 
"Geties vi $I. 25 
00 @ 


DELUXE STYLE. made by 
famous mfr., each tens 
<y- ER engraved with diop- 
er 

Ser. iv “si. Ser. V $1.29, 
Ser. Vi$!. is ‘Ser. Vi" $2. 39. 


J BELLOWSCOPE 


SR 


Kine Exakta, 
) Praktica, 
ee S$, Leica 


ce. 

along the lines of 
extension bellows 

extends to a full yet 
folds to almost the size of 
a pack of a Leather 
bellows, Ouble geared 
tracks, all metal construc- 
tions. State camera when 
ordering. SBellowscope ir. 
acccmmodates any lens fram 
camera for which it is made. 
BELLOWS-TELE COMB. 
“A" for Kine Exakta, Prak- 
tiea: Bellowscope Jr., plus 
105mm 1:4.5 clickstop Colli- 
nar, permits compiete range 
from extreme close- $45 95 


up to sotuty, 
BELLOWS-TELE COMB. 


cial adapter to use optics on 


plete range. $69.95 


with MICROSCOPE 
ADAPTER for KINE 
Bona ies PRAK. 


CONTAX s $29.95 
cre 


e 
photographs! You can make 
ur own specimens or se- 
ject from our large list; you 
can shoot in color or in 
B&W. This is not a toy out- 
fit, but equipment capable 





proper 
from tens = I,-y~ Focus- 
ing tw’ al 


ur close- 
Kine Exakta 


up equipment. 
t come with necessary 
ors. 


wu 
ad 





SPIRATONE. ~ 


June, 1953 





sults. for students, doctors, 
colleges, high-schools. Out- 
fit includes six prepared 
specimens and Kodak book 
on microphotography. 
Shipping Cost $1.00 

MICROSCOPE ADAPTER 
SET alone $13.95 


Brand new, coated, color-corrected 


LMM: 25 WIDEANGLE LENS for 8MM 19.95 


vat last—a fine 3mm Saye tens poiced within every 
movie fan's reach! Covers four times tne area of your 
normal tens, makes movie- taking indoors, of large groups, 
in limited space or wh greater cover- 
age and atr enormous depth of field are 
desirable, simple and effective. Chrome fin- 
i stops. r B&H mount 
J nm extremely fast extreme six- 

element ween fens with clickstops, 
a — * ao ween eo for the 
deman ing mov an w apperciates a 
wealth of features, at.the tow, low price of 29.95 

Unbelievable Savings on Coated, Color-corrected 


8MM TELEPHOTO— WIDE ‘PACKAGES’ 
PA 


1.9 
A (clickstops, depth or feta scale 
extreme wideangle (six element 


FNTINA MD 110” 1:3.2' 3% focusing telephoto, 
Mb plus mm 1:1.9 extreme wideangle 


1% BS 3. whe ene — tele- 
mm wideangle 
25 se $35.95 


request with any ‘package’ — 
2 2K telephoto, at no extra cost. 
Above Spiratone lenses have ‘D’' mounts, fit vir- 
tually all Revere (except 50, 55), Keystone, 
DeJur, Kodak Reliant Cameras. For B & H 
Sportster, Companion, Trilens; for Cinemaster; 
and for Bolex L-8 an adapter is needed—$1.50 
additional. Shipping Cost per Package 5ic.. 
Trade your , slow 8mm telephoto iena for a 
new, fast one (even f:1.5). Write us, stating 
what vov have. 


SPIRATONE TWOLITE | 


: J 


ACME FOURLITE 


casy-to- 


bulbs, fuxurious porcelain 
p handle, camera-plat- 


bulb ets, extra-large 
rubber - covered camera 
platform, permanently at- 
tached exposure ide. 
with ‘movie ants “ati ean cam: 


floods $2.90 the, 


moet Handle removable for ‘rh: 
Ship, Wt, 5 lbs. bod use. Ship, Wt, 5 lbs. 
THREE 


uur REFLECTOR OUTFIT $5.49 
nen ion ) 
m2 putes, ore me bullet 








SUGGESTION : 2 #2,1 #1 
action of photoflood bulbs 86c. 
their usual cost. Ship pping Weight 5'/, lbs. 
Free on request sa $5.49 or $6.49 ontfit: 
Shutter 


PHOTOFLOOD ‘STAND 
+ TWO REFLECTORS ONLY 


he ideal indoor Lighting Set-up 
jaw ag a stand extends to 6/4”. 
st ( with rubber tips. Stand 
to neiukte feet. Positive 
id. 


FOR 


bee pt. 

pe at ono desired . 22” crossbar. 

Can also used to hold. screen, back. 

grenade. Two spun-aluminum 10” reflectors 
lor 





SPIRATONE BACKS AND RECOMMENDS 
LEATHER GA 


Made by one of the foremost manufacturers in the field, 
and exclusively offered by us, through a special pur- 
chase, below or close to the usual wholesale prices. These 
bags are all brand new first class merchandise not to be 
confused with ‘‘seconds’’ or ‘‘closeouts’’ of inferior 
leat bags. Ship. Wt. of Gadget Bags, 3, 3, 6 & 6 ibs. 
The SP3 is liked for its overall versatility. 
Made of topgrain elktanned cowhide, the 
SP3 has one large, two small inside pockets, 
a roomy outside pocket that will hold 
plenty of the extras that make picture- 
taking real fun. Rigid shape-retaining bot- 
tom, reinforced with brass studs. 6”x10” 
x3”—recommended for the camera fan who 
likes his filters, exposure meter, extra 
films accesible, yet prefers a compact bag. 
Budget-priced at half of list 


A lumbo-sized, well- made aenu- 

ine pigskin bag of beautiful 
eupetranee, Ample in size — 9”xI1'/.”x4” 
or small press cameras and plenty of 
accessories. ipper around top for easy 
ibility Roomy inside 


$6.95 











$10.95 


— and an extra large outside pocket. 


49 WEST 


32-34 STEINWAY St 


FOR THE SMM MOVIE FAN 


| 


Sav ™ omplets 
Famous Mak 4 pick 


8MM EDITING 
OUTFIT *10.95 


Reg. $6.95 Sav 


MANSFIELD 
Fe] CINE TITLER 
Bly jit $2.95 
a | hen 


Titles saat in. 
revide continu. 


57 


Viewer, 
— 


Super. 


accom . 
Shipping Weight 4 ibs, 
Titler 


8MM PROJECTION 
EDITING VIEWER 
7 $ 95 


Tai} 8 You'll more 


ever 
J enjoy editing 

eee movies 
Ship. im 


wt. 
2 Ibs. f ‘L: H metal, 

iting viewer. 
it erates 8 clear image on 
the makes 


_- ys rst Deluxe Mr be se 


SUPER-DELUXE 
8MM EDITOR 


a -O% 








ACTION VIEWER 
om 519.95 


im] oy 
(betd=} A viewer whieh 
i ieels pleas. 


ACTION EDITING 
OUTFIT 
makes Cy t 


ap in ‘ult ace 


ion ro 6 built-in 


pss than wudnt eh 


émm action editing R -2 
automatic drysplicer with 
built-in scaper, pair of 


jon would 
alone! Ship, Wt. 
waters Action Viewer an Saree 


+ Py Ever! Portattie 


30 x x40 TRIPOD SCREEN 


fers = pa oe is cited 


ey triped 7 vege BO and 


‘lube, churches. si tt colleges os well, 

oT hee screens ave 

eoened f by us Ex. 
ess (fr 

ether ae wit ue 

— scveens can 
| Mes staal P, P. or 


wt. 
10 tbs, 
it tbs, 
14 Ibs, 
15 tbs. 


6.89 

9.64* 
50”x50” 11.80% 
52x70” * 





THESE NATIONALLY KNOWN QUALITY 


DGET BAGS 


| SP 5. A topgrain pigskin bag for 
e vanced amateur or professional, 


large enough for press cameras (10”x147 
x5”), or for takin 
“‘Wraparound"’ 
shoulder — 


“both cameras’ along, 
zipper, flashgun holder, 
if you i Gen that 
$ ag, you won't pass 
up the SP5 at a 54% saving. 1 3.95 
The tatest addition te our line, 
and one of the finest. - over - 
size genuine cowhide pressbag, 10'/.”x 
14”x5”, largest size available 2 in ‘gadgat 
bags costing normally $40.00 
Adjustable strap wit AD runs 
around bottom of bag—no equipment too 
heavy for this bag! Inside cover are « 
batterycase holder and a seowee pocket ; 
on sides are one large ‘or meter, 
two small ones for filters. Adestente inside partition 
Back and bottom are fibreboard lined for extra support 
We'd bet = ‘d only expect to pay that little only for 


tasti 
He A ~ e _ the cowhide oe te $] 7.95 
Please allow for ne 


extra 
cel post 

editor 
slidefiles 


por 
charge 
bags. re 


etc.) 


27th ST., NEW YORK 1,N. Y. 
LONG ISLAND CITY 3, N. Y. 
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what he says 
makes 
slides a 


(1) lack of standardization 
projection showings of mixed 
headache for the audience be- 
cause of the continual adjustments re- 
quired, and (2) slides mounted with the 
standard separation of 2.450 inches are 
easier to look at in the hand viewer than 
are those with transparencies closer to- 
gether. 

The value of standardization for pro- 
jection is obvious. The shortcomings of 
sub-standard mounts in hand viewing are 
less easy to see. Since everyone is able 
to converge his eyes with ease, while 
divergence is unquestionably uncomfort- 
able, many photographers have jumped 
to the conclusion that it would be better 
to place the transparencies of a stereo 
pair closer together than the average 
human inter-ocular. This over-simplifi- 
cation of the problem is a grave error. It 
would hold true only if there were no 
lenses in the viewer. Tests show the re 
verse to be true, and optical theory backs 
them up—though the optics involved are 
too complex to be presented here. 

Herbert C. McKay, founder of the Ste- 
reo Guild, author of Three Dimensional 
Photography and prolific writer on things 
stereoscopic, explains the optics of the 
problem in Technical Bulletin No. 37 of 
the Guild. His conclusion is that slides 
should be mounted with the same sep- 
aration between transparencies as the dis- 
tance between lenses of the viewer in 
which they are to be used. He points out 
that it is possible to view close-coupled 
slides in relative comfort only when the 
viewer is adjusted to put its lenses 
slightly out of focus—which makes them 
act like the prismatic lenses of a Brewster 
stereoscope. By misadjustment under 
these conditions it also is possible to force 
the eyes to diverge, creating serious eye- 
strain 


Close Spacing Common 


It’s only fair to point out that those 
who have advocated close-coupled mounts 
have, from time to time, been in pretty 
good company. The Stereo Society of 
America favored a separation of 2.330 
inches in June of 1952. They asked the 
ASA committee to consider this dimen- 
sion, and gave one manufacturer a glow- 
ing testimonial favoring his close-coupled 
mounts. Fortunately, cooler heads pre- 
vailed when the hand-viewing standard 
of 2.450 inches was proposed. 

What about fans who already have 
slides in sub-standard mounts? If they 
are happy with them, and many photog- 
raphers are, there is no reason to change. 
Over a period of time, though, it seems 
inevitable that they will disappear. There 
has been talk of requiring standard spac- 
ing of pairs in slides submitted for exhi- 
bitions, but such a regulation is not likely 
to be rigidly enforced if it does come 
about. The exhibits are out to set new 
records for participation, and any re- 
quirement that would tend to limit it will 
not meet with favor for some time to 
come. The mount situation is just an- 
other manifestation of stereo’s “growing 
pains,” which aren't surprising when you 
think of the stature this young giant has 
achieved in so short a time. 


Socially Acceptable Stereo 


Today’s youngsters aren't easily im- 
pressed, but we had our two girls guess- 
ing the other night. They burst into the 
room, which was in semi-darkness, then 
stopped short. “Look—color television,” 
Susan exploded. 

“It’s stereo, too,” gasped Sally. She's 
only 9 but doesn’t miss much. Then I 
had to break down and explain. 

The gadget that caused the commotion 
was a new model of the Taylor Stereo 
Table Viewer, which isn’t unlike a TV 
receiver in appearance. Three knobs on 
its front panel, below the rear-projection 
screen, add to the delusion. They control 
vertical alignment, horizontal separation, 
and focus of the images on the screen. 
This isn’t the place to describe it com- 
pletely, but it is a clever device and at 
present is the only one of its kind on 
the market. [For details, look for it in the 
projector section of your May Directory 
issue.—-Eb. | 

The big contribution of the table viewer 
is that it makes stereo socially acceptable. 
Hand viewers are anti-social. Even if you 
have half a dozen of them around the 
living room, no two people can look at 
the same slide at the same time. There 
isn't the thrill of group participation that 
exists when everybody can discover the 
beauty of a picture in unison as it ap- 
pears on the screen. 


More Viewers to Come 


The projector fills the bill for large 
group showings, but they are more for- 
mal affairs. The T.D.C. unit remains the 
only one available, and serves nobly 
wherever projection is required. Never- 
theless, when you set it up in the living 
room its blower noise effectively screens 
the operator from the conversation. 

This leaves a definite place for a small 
vewing unit, in between the hand viewer 
and projector, and there are bound to be 
more of them before long. The rumor 
of a T.D.C. table model has been con- 
firmed but not elaborated upon, and at 
least one more is still under wraps. 

The technique of using the viewer con- 
trols is entirely different from that em- 
ployed in projection. When pictures are 
thrown on a large screen, infinity points 
are placed about 2!2 inches apart and we 
get the illusion that we are looking out 
into a distant scene. A small table viewer 
doesn’t give the same effect. If you place 
the images 2'2 inches apart, only the 
most seasoned stereo workers can fuse 
them. We are conscious that we are look- 
ing at a small screen at a short distance, 
and our eyes want to converge on it. 
Hence the best adjustment makes the two 
images almost overlap. This creates an 
impression of looking at a miniature 
scene that extends back behind the 
screen, which is quite acceptable even 
though it departs considerably from 
the theoretical requirements for “ortho” 
stereo. It seems likely that many fans 
will be willing to give up this portion of 
stereo realism to gain the easy informal- 
ity of small-group showings that table 
viewers can provide.—W 
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34 STEAL 


at EIGHT-SIXTEEN'S Low Prices 


/ 


 ] 





K 
35mm KODA * 

HIGH SPEED FILM 

SAFETY BASE 


only a for- 
5. © 


FULL NATURAL COLOR FILM 
FOR YOUR CAMERA 
AT BLACK & WHITE FILM PRICES 


Here is the newest COLOR FILM to come out of the research labora- 
tory. Made with present requirements in mind, we guarantee your 
complete satisfaction on a MONEY BACK GUARANTEE 

Color reproduction is true and faithful, no harsh, exaggerated 
colors, but rather all the pastel and deep colors in their glorious 
beauty. And, take a look at these prices. We know you wiil take 
advantage of this great value. Film is guaranteed fresh, Daylight or 
Tungsten. (Please specify.) 

8-MM-16MM 


each 
8/8mm «x 25°... .$2.75 
8/8mm x 100° $12.95 
Bolex 7.50 42.50 | 36 Exp. 
lémm x 100'.... 7.50 42.50 Crtdge ... 22.50 
ALL PRICES ABOVE INCLUDE PROCESSING, MOUNTING AND RETURN 
POSTAGE 


BULK FILM 


For those who do their own spooling, here is bulk film. Processing 
MUST be done in our own labs at the prices shown below 


8mm & 16mm 
BULK FILM* 


in Panchro- 


50-W Fine Gra plant” 


50’ Rolls. --- 
100° Rolls. “7 
400° Rolls. --- 

(shipping weigh 


35MM 


ys to be P' each 


dated All : 
Available i" t 


6 for 6 for 
$16.00 | 20 Exp. 


he fol Crtdge 


each 


16mm SPECIAL OFFER 


1500) 17°" $11.50 $124.50 
C) 





tities available 


s for larger qua" 1350’ ( 


per 200" Roll) 


35mm FILM* 


For All 35mm Cameras 
Load Your Own and Save 
Money! 


ANSCO 
KODAK 
DUPONT 


Finopan, Supreme 
Ultra-Speed 
Background-X 
Plus-X, Super XX 
Superior #1 
Superior #2 
each 

100’ Roll, notched $1.65 


3 for 

$ 4.50 
6.95 
14.50 














200° Roll, notched 2.40 
400° Roll, notched 5.25 
(shipping weight—1 Ib. per 100’) 
We may sub similar emulsion of another make 
to facilitate shipment of your order. 
SPECIAL COMBINATION OFFER 
With any 100’ roll above, we'll 
include a BULK FILM LOADER 
and !2 Empty 35mm cartridges 
for the additional cost of only e 
(shipping weight—10 ibs.) 
VICTOR 16mm 
Complete with 2” Fl.6 projection 
lens, 750W lamp. Perfect condi- 
tion. Fully guaranteed. 
lf new—$468.00.) ONLY........ 
Kodak Aero-Bromide Contrast 
#1-22 SW Glossy paper in $ 95 
sealed metal cans. 
ea. 


12 for $33.00 
(shipping weight—10 ibs. each) 
x e 


3 for $5.50 20 for $35.00 1 ea. 


(shipping weight—S Ibs. each) 


will be returned with your order 


posit required on ali C.O.D. orders. 
*U. S. SURPLUS 





Rolls ve 
(shipping weight—5 ibs. @ 





8MM-16MM Film 
200° Roll Bulk Film. . 
400° Roll Bulk Film... 
Add 2c per foot for processing. 


35MM Bulk Film 
100° Roll Bulk Film. ... .$22.00 
Add $1.00 per 20 exp. Ctrdge 
for processing and mounting. 


--$ 9.95 
. 19.00 





8mm-l6mm BONUS OFFER 
FREE MOVIE FILM 


With every purchase of 3 rolls, we will give 
you FREE—a 100’ Roll of 16mm or a 50’ Roll 
of 8mm CHARLIE CHAPLIN Film. Hours 
of untold mirth and pleasure for the entire 
family. 


BLACK & WHITE MOVIE FILM 
F.G. PAN—50 W. 


3 for 


$3.75 
9.75 


each 6 for 


$] 
8/8mm x 100° (Bolex) ... 
Témm x 100° 3. 9.00 
lémm x 50° Mag. ....... 2.75 8.25 
48 Hour processing and return included 
(shipping weight—3 Ibs. per 6 rolis) 


ADDITIONAL FREE OFFER 


With every purchase of 6 ROLLS, we will give you 
an ADDITIONAL roll of the film you buy, with the 
FREE Charlie Chaplin film as well 


(Limited offer. Subject to withdrawal at any time.) 





35mm MASTER COLOR FILM 
OFFERED FOR THE FIRST TIME! 
Daylight 16W * Tungsten 24W 


The same film used by Hollywood's professional 
movie studios, now available for amateur use! Has 
many purposes: (1) Helps you obtain additional 
transparencies of the same subject, (2) Provides 
black and white enlargements from the color nega- 
tive, (3) You can get dye transfer prints without 
need of separation negatives, (4) You 
can make prints by standard printon 
method. Latitude in printing permits 
compensation for error in UNDER or 
OVER exposure. 20-exposure 
3 for $8.50 6 for $16.50 
Price includes processing and return 
ADDITIONAL TRANSPARENCIES $1.50 per roll 





NOTICE Please include sufficient postage. Any excess 
: Orders sent 
without postage will be shipped Express C.0.D. 25% De- 


ee 


i 





ROLL FILM 
FOR YOUR CAMERA 


Sizes:—-127, 828, 120, 620, 11@, 616, 
50 Weston, 1953 Date Guaranteed Film 


Sold at this low price to prove 4 yt 


our efforts to keep prices low 
down. 
10 rolls 
50 for $8.75 100 for $16.50 
(shipping weight—10 rolls, 1 Ib.) 


20 for $3.75 
8mm-16mm-35mm 


POSITIVE FILM* 


Hundreds of uses in every darkroom. 
Available in any above size: 


3 
100° : % 
200° ° 
400° . 
1,000° 9.95 
(shipping weight—1 ib. per 100') _ 


ale 
35mm ANSCO COLOR FILM* 
daylight type—Guaranteed 
100’ rolls, notched for 20 exposures at no 
extra cost. Makes 30 20 exposure rolls at 
this unbelievably $4 7° 
low price 
(shipping weight-—1 Ib. per roli) 
Ansco Color Film Dev. Kit, | a 
(shipping weight—8 Ibs. per kit) 
Ansco 35mm EZ mts., box 1,000 
(shipping weight—é Ibs. per box) 


(6mm Mag. Camera Owners 
Tired of paying MORE for your film? Would you 
like to SAVE money? Here's how we can help you. 
We supply film on special cores, ready for instant 
loading into your own magazines. Full instructions 
included. Film includes Developing and return 


COLOK FILM BLACK & EMPTY 16MM 
RELOADS HITE MAGS 
Daylivht or | ) NEW, 


Tungsten ‘ w wit! 


3: 75¢ 


each 








$2.95 
$4.00 





EIGHT- SIXTEEN FILMS 


243 W. 55th St., New York 19, N.Y.—Dept. P-6 
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EDITING 


Editing is necessary, it's fun, it’s creative. 


Here you diseard bad footage, cut scenes 


that don’t enhance your theme, rearrange shots in logical story-telling order, match ac- 


tion when advisable, insert tithes, and control tempo 


MCISSORS can save 
make a good one even better, When 
a roll back from the lab 


oratory it is all there in one long piece 


a poor film and 
Comes 


Scenes follow one another just as they 


were taken, but they don't have to stay 
that way 

Everybody makes mistakes. Once ina 
while a shot may be overexposed so it 
looks washed out or undere X pone dl so it’s 
dark and dismal. Maybe the camera was 
jiggled, making the picture jump around 
on the screen It's no crime to be the 
victim of accidents like 


ought to be a law 


these, but there 


against showing the 
results 

It's in the cutting room that a Holly 
really takes shape ir 


much more 


wen vl THO ie 


cameras €x pos film than ac 


tually will be used. Scenes are shot in 


Alter the 
film is processed, the cutter takes over 
When he is through 
tell a story I he 


iny order that is convenient 


they fit together to 
amateur can improve 
his pictures the same way, and it doesn't 
require a Hollywood Ducdpet 

When a roll of film is returned, the 
first screening should be private or, at 
most, a family aflair, Go through it sev 
eral times, noting where editing will im 


prove the result. Here 


are soni things 
to watch for 
1. Faulty footage 


2. Co 


Remove it 
niinuity. Ave the scenes arranged 


to tell their story? 


98 


for a smooth-flowing production, 


3. Timing. Are scenes or sequences 
too long or too short? 

j. Unrelated Scenes. Are there per- 
fectly good shots that don’t add anything 
to the 


story? Cut and save 


them—perhaps you can plan a place for 
them in 


them out 


a later movie. 

One of the best ways to improve con- 
tinuity is to sit beside the proyec tor with 
a stack of 
Make numbering 
them from the start and writing a few 


3x5 file cards and a pencil. 
a card for each scene, 
words to describe each shot Then re- 
arrange the cards for best possible order. 
They make an easy guide to follow when 
you start to cut and splice the scenes 
themselves 

dest length for a movie scene depends 
on what it shows, and also on the pace 
of the film as a whole. A travelog may 
be made up of fairly long scenes that are 
rich in colorful detail, with a few short 
shots of interesting action introduced at 
appropriate intervals for change of pace. 
\ sports action film can be made up of 
many short scenes where the story is ex 
citing, with occasional longer ones to set 
the Stage and provide contrast 

It may be hard, but you can make bet- 
ter movies if you forget how much you 
paid for the film when you start cutting. 
Including too many scenes that run too 
long is the most common failing 

One way to economize is by editing 
the film in the camera, as well as you 


® HOME MOVIES 
o 


Titles can be typed, drawn, printed. 
or made with help of stick-on letters 
(top) or you can shoot natural titles 
such as road signs, building plaques, 
or other appropriate posters (bottom). 


can, while you shoot. To do it you need 
a fairly good plan before you start. 

It pays to start editing movies as soon 
as you can, particularly if you may need 
a few new scenes to fill holes in the con 
tinuity. If you wait too long, the chil- 
dren will be a head taller, or will out 
grow the clothes that they wore in the 
original scenes you want to match. 

When there is a break in continuity 
that can't be filled in with the film you 
have at hand, a title will do the job 
Start and end titles add a 
to a movie, too. 


nice touch 
It's no trick at all to 
shoot them with a titling outfit, or to 
improvise titles that don’t call for special 
equip nt 

written in the 
sand with a pointed stick or traced on a 
bright colored blanket with table salt, 
and then photographed. Let the cam- 
era run a bit longer than it takes to read 
the tithe through carefully. For an ac- 
tion end, the sand title can be flattened 
out with a hand or the blanket lifted to 
let the salt flow off. Sometimes ready- 
made titles can be 


The legend can be 


found on the spot 
making pictures, like 
place names on city limits signs, railway 
stations and the gates of parks. 


where you are 


Don't neglect the possibilities for using 
commentary along with home movies. It 
can take the place of written titles, help- 
ing to tell the story and explain what is 
happening on the screen.— 
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PUTTING ON THE SHOW 
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Matty Brever 


Showing the film is important, whether 
you use small screen in living room or an 
elaborate basement theater, above. Plan 


ahead for smooth show, most audience fun. 


HE PROOF of the pudding is in 

the eating, and in home movies it’s 

in the showing The film itself 
deserves only part of the credit: when 
the audience calls for more. The way it 
1S presented Is Important, too Serious 
amateurs go all out to create the right 
atmosphere They build = miniature 
theaters in basement, attic or recreation 
room and install sound-proof projection 
booths and screens with curtains that 
open and close. You don’t have to go 
that far to show friends a few films, by 
any means, but with a little showman 
ship you can make programs more fun 
for CVervone 

For a smooth-running show, set up be 
forehand if you possibly can. If yours is 
a living room theater, get the projector 
and screen in place and run a few feet 
of film to make sure the lens is focused 
and the film gate is clean. When it isn't 
convenient to set up early, if you have 
dinner guests you can do it while the 
rest are Chatting at the table. 

If you're forced to work in front of 
an audience, it helps to know wher 
everything goes. Note the best place tor 
screen and projector so you can place 
them without trial and error Keep 
furniture moving at a minimum by hay 


Do all make-ready (thread, frame, focu- 
ele.) before guests arrive. Be ready for 
emergencies with spare projection bulb, 


cellulose taupe to make temporary splices 


Clean projector after each show, oil it 
regularly. Eliminate aperture whiskers by 
brushing film particles from gate. Clean 


lenses with tissue or camels-hair brush. 


ing chairs near where you will want 
them, with low, comfortable ones in 
front and higher, suff chairs in back so 
those at the rear can see well 

Phe best part of the viewing area is 
between the screen and projector, so i 
pays to get the machine up high enough 
to project over the heads of the audi 
ence This saves the valuable space that 
otherwise would be wasted for a center 
aisle. Avoid placing chairs at the sides 
of the room, particularly close to th 
screcn 

The type of screen surface influences 
the width of the best viewing area. With 
a white, matte screen you get maximum 
width It is recommended for setups 
where people are likely to be seated far 
to the sides \ be aded SCcTCCN VIVES a 
more brilliant picture but has a narrow 
er viewing angle By trying different 
seats While making a test run of your 
own, you can learn just where the best 
seating area ends with your particular 
combination of lamp siz projector, lens 
and screen—all of them affect the re 
sult 

Phe darker the room the better for 
making brilliant color movies stand out 
Recent tests indicate that some room 


lighting is (Continued on page 110) 


PLEASE TURN TO NEXT PAGE 
99 





HOME MOVIES continued 


WHAT IT COSTS 


Value of home movies is immeasurable 


babies’ first 


steps, memorable vacations, family gatherings, 


children’s growth and games 


these are yours to re-live 


time and again when recorded on film. Figures here 

are intended to give you some idea of the cost of 

this fascinating hobby. For prices and detailed descriptions 
of equipment mentioned here, and other major movie- 
making items, see the May Directory issue of PHorocrarny. 


ADVANCED 
CAMERAS 


SINGLE-LENS 8-MM 
$50 to $150 


More flexibility is offered by 

a” cameras in this group, which 

I have several filming speeds in 

the range from 8 to 64 frames. Some have 

interchangeable lenses. Prices are with 

{/2.5 to 2.8 fixed focus lenses; f/1.9 lenses 

in focusing mounts average $25 addition- 

al. Roll loading cameras make up the 

lower part of this group, magazine load- 
ing the top 


16-MM MAGAZINE CAMERAS 
8160 to 8190 


These 


single-lens outfits use 


‘ 

a range of camera speeds and 

take interchangeable lenses. Some 
be converted to turret models. 


can 


u-MM PROJECTORS 
862.50 to 8185 


Range of usefulness and price | 


varies with maximum permis- 


sible lamp wattage, from 500- | 


watt models suitable for living 
showings to 1000-watt units adapted for 


large-screen projection. Other features 


affecting cost include single frame pro- | 


jection, reverse, variable speed, increased 
film capacity and pilot light. There is 
only one 8mm sound projector on the 
market, of magnetic type, costs $398.50. 


SCREENS, 30x 10 INCHES 
$7 to $25 


easy magazine loading, provide | 


room | 


LENS TURRET 8-MM CAMERAS 


$130 to $350 plus 
‘ 


De luxe equipment for the 8- 
mm worker who wants maxi- 


mum flexibility and conveni- | 


ence and is willing to pay for it and take 
time to learn to use it. Some turrets take 
2 lenses, others 3. Prices are with stand- 
ard lens only; wide-angles cost from $45 
to $70, telephotos up to $60 or more de- 
pending on focal length, aperture and 
type of mount. 


LENS TURRET 16-MM CAMERAS 


$120 to 8235 


=) 


All but the lowest priced cam- | 


eras in this group use maga- 
zine loading. Fitted with 2- or 
turrets, they provide variable 
Prices are with standard f/2.5 
lens only; wide-angles cost $30 to $100, 


3-lens 
speeds. 


| telephotos $30 to $150 or more, depending 


on length and aperture. 


16-MM SILENT PROJECTORS 


$120 to $280 


Same range of features as 8- 
mm models except for inher- 
ently larger screen-filling ca- 
pacity for same size projection lamps be- 


cause of larger area of film. 


HOME MOVIE FILM COSTS 


|BASIC 8-MM CAMERAS 
$12.50 to $19.95 


Ideal outfit for beginner who 

wants to keep home movie fun 

both simple and inexpensive. 
All models use roll film, have fixed-focus 
lenses with apertures around f/2.7, are 
pre-set to operate at 16 frames a second 
and have footage counters. They differ 
in features like single frame exposure, 
continuous run (to let photographer get 
into picture), exposure setting systems, 
and types of viewfinders. 


|BASIC 16-MM CAMERAS 


$70 to $90 


These are the most economical 

j outfits for the movie maker 

who wants the large-screen 

quality obtainable only with 16-mm film. 

They provide a range of camera speeds, 

will take interchangeable lenses. Prices 

are with standard f/2.5 lenses; f/1.9 lenses 
in focusing mounts average $35 more. 


| PROFESSIONAL 
CAMERAS 


16-MM 
350 to $2,500 plus 


Strictly for the advanced ama- 
teur and professional. Buying 
in this field calls for considera- 
ble study—higher priced cameras have 
many built-in features which are optional 
as special adaptations or accessories with 
less expensive ones. Sound cameras come 
in this classification. 


SOUND PROJECTORS 
$325 to 8915 


| 1G-.iM 
Projector mechanism itself 
ae usually similar to silent equip- 
ment of better quality, with 
addition of sound head, amplifier and 
speaker. All will play back conventional 
| optically recorded sound movies. More 
| expensive models, $699 up, also record 
and play back magnetic sound recordings 
on magnetic striping which can be ap- 
plied to any film, single or double per- 
forated, old or new. 


Prices are similar for matte | 
white and glass beaded sur- 
faces. Other sizes in propor- | 
tion. Wide price range in tripod models 
reflects differences in weight and rigidity. 
Roller, hanging type $ 7.00 to $12.00 
Easel, table-top type $ 7.00 to $12.50 
Tripod type $10.95 to $25.00 


Standard brands of 8-mm color film cost $3.95 for a 25-foot roll, $4.77-$4.80 

for 25-foot magazine; 16-mm color runs $6.98-$7.15 for a 50-foot magazine, 

$10-$10.85 for 100-foot roll. Standard black-and-white 8-mm film averages 
$2.90 for a 25-foot roll, $3.80 for 25-foot magazine, 16-mm black-and-white costs about 
$5.50 for a 50-foot magazine, $7.36 for 100-foot roll. Prices include processing by the 
manufacturer. Fresh film of standard quality at times is packed under various brand 
names at prices lower than those listed above, resulting in savings. Some economy- 
minded amateurs achieve good results with use of U. S. Surplus film (also sold 
under different brand names), advertised at even lower prices. 
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Behind the scenes... 


= aie . e 9 ° 
WASHINGTON, D. C.—The newest OF This year’s world premiere of 
development in sound movie making e 
took the spotlight this year when the 
“Top of the Ten Best” films were pre- ee 3 
onal by the Washington petra of the Top of th e Ten Best ft lms i 
Cinematographers before an enthusi- " 
astic audience in the nation’s capital. 
With the 
introduction 
of magnetic 
sound on film 
last year by 
Bell & How- 
ell, the pro- 
duction of 
, ‘w amateur 
HAVEN TRECKER, ACL mentee willis 
sound was made easy and inexpen- 
sive ... as demonstrated by this show- 
ing of Maxim Award-winning films. 
Haven Trecker, whose sound film, 
“Bulbs and Beauty,” was chosen by 
the Amateur Cinema League as one 
of the ten best for 1952, has called this 
development in sound “. .. one of the 
biggest thrills of home movie making.” 

This year, all ten films were sounb- “BULBS AND BEAUTY,” Haven Trecker’s 
striPep* at the Bell & Howell labora- award-winning sound film, presents the Mo- 
ssithiaen: “Wicks clea caditaaeidins aac N te mence, Illinois, Gladiolus Festival in all its 

a } gorgeous cclor. Sound was added after the 
sound with a Filmosound 202. Simple processed film had been souNpstTRIPED at the 
controls make it possible to reverse ; Bell & Howell laboratories. 
the film and erase recording errors as 
often as necessary. Projection of the 
film with sound can be made immedi- 
ately after recording is completed. 

Bell & Howell is proud to have had 
a part once again in the successes en- 
joyed by all ten winners. 

For any movie maker—beginner or 
advanced amateur—there is Bell & is *SOUNDSTRIPE is the iron oxide sound 
Howell equipment to fit your purse track that can be applied to any 16mm film, 
and purpose. It’s the choice of ama- both single- and double-perforated. Even op- 
teurs and professionals the world tical sound films can have SOUNDSTRIPE added 
arte — without harming the original optical track, 

For more information about this an ase en 
fine equipment, see your author- 
ized Bell & Howell dealer, or call 
Western Union Operator 25. 


cut 
Bell ¢ Howell makes it fun to make ~ movies! 
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7 
Da-Lite 
PROJECTS COLOR MAGIC 
INTO YOUR SLIDES AND MOVIES! 


~ ae ———— 0 


color 
® 
mac 


“2 WUE Mage 


Crystal-Beaded Projection Surfaces 
7 4 











*Trade mark 


Only Da-Lite’s exclusive WHITE 
MAGIC gives you the thrill of 
COLOR MAGIC. It's seeing color as 
it is . . . possible because of a con- 
trolled process which gives the snow: 
white projection surface special ad- 
hesive properties to hold many more 
crystal beads for infinitely greater 
brilliance. WHITE MAGIC is whiter, 
brighter, stays whiter, brighter— 
longer! Equally perfect for your color 
movies as well as your slides. 


and see the Original 
“PUSH-BUTTON’” portable 


C : SCREEN 


Just press the ‘“PUSH-BUTTION the 
extension tube pops up, legs glide open 
Then simply select the screen height of 


your choice 


A New, Versatile Camera Support 


Da-Lite’s UNIPOD* 


Lightweight, compoct, easy to use and 
it's one-piece! The UNIPOD goes anywhere, 
designed to fit both standard still and movie 
cameras. Extends from 35” to 60”, yet weighs 
less than most cameras! Ideal for shooting sport 
ing events, panorama shots, of from uneven 
terrain 


FREE 
COLOR MAGIC Booklet 


Mail this coupon TODAY! 


Da-Lite SCREEN CO., INC. 
2727 N. Pulaski Rd., Chicago 39, Il. 


Please send me a FREE copy of the new 
COLOR MAGIC" booklet for improving 
movie and slide shows 


Nome 
Address 


City 


@ HOME MOVIES continued 
| 


@ 
YOUR EQUIPMENT GUIDE 


Choice of equipment 
depends on the type of 
films you want to 

make, how much time you 
are willing to spend 
learning to use it, and 

the amount of money 

you want to invest in this 
fast-growing hobby. 


Here are some suggestions: 


BASIC 8-MM MOVIE 

OUTFIT Around 8100 

Simple 8-mm camera with f/2.5 
fixed-focus lens 

500-watt 8-mm projector 

20x30 easel-type screen 


6a 


INDOOR-OUTDOOR 8-MM 

OUTFIT Around 8150 

Simple 8-mm camera with f/2.5 
fixed-focus lens 

500-watt 8-mm projector 

20x30 easel-type screen 

2-lamp light bar 

No. 85 color conversion filter 

splicer 


O ab Cl +, > mat 


ADVANCED 8-MM OUTFIT 
Around 8350 
Single-lens 8-mm camera with 
{/1.9 lens in focusing mount 
1'4-inch {/2.5 telephoto lens 
750-watt 8-mm projector 


tripod with pan head 

4-lamp light bai 

No. 85 conversion filter 
exposure meter 

rewind and splicer combination 


Oa Dh -re PO ua 


DELUXE 8-MM OUTFIT 
Around 81,000 

3-lens turret camera with f/1.4 
standard lens, 

wide-angle and telephoto 

magnetic sound projector 

37x50 tripod screen 

tripod with gear-controlled pan 

4-lamp light bar 

4 floodlamps in reflector stands 

exposure meter 

conversion filters 

action editor outfit 


BASIC 16-MM OUTFIT 
Around $225 

Single-lens spool-film camera 

750-watt projector 

30x40 easel screen 

splicer 


& ab Cae 


16-MM MAGAZINE 
OUTFIT Around 8300 


Single-lens magazine camera 
750-watt projector 

30x40 tripod screen 

splicer 


@ af Clase 


16-MM ADVANCED 

OUTFIT Around $900 

3-lens turret magazine camera 
with f/1.9 lens in focusing 
mount 

plus wide-angle and telephoto 

magnetic sound projector 

6x8 foot tripod screen 

combination editor, rewind and 
splicer 

4-lamp light bar 

4 floodlamps in reflectors 

exposure meter 

conversion filters 


Gi 22 Cl ane 4°) & 


DELUXE 16-MM OUTFIT 
Around 82,500 

3-lens turret camera with f/1.4 
standard lens in focusing 
mount plus wide-angle and 
telephoto 

magnetic sound projector 

6x8 foot screen 

action editor, rewind and splicer 

4-lamp light bar 

4 floodlamps in reflectors 

exposure meter 

set of conversion filters 

set of Polaroid filters 

tripod with gear-controlled pan 
head 


BAP fate OO ne PAPC ae 47 eh 


PHOTOGRAPHY 





MODEL 80 CINE CAMERA 


Superbly engineered—with fine watch precision! 
Economical “drop in” spool film loading ... no 
threading or complex insertion! Adjustable view 

finder adjusts view of field tor normal, wide angle or 
telescopic lens with a flick of the finger. New power 

ful motor requires only three windings per loading. 
Single trame exposure for trick effects. Five operating 
speeds tor variety shots. Contunuous run; footage in- 
dicator; exposure guide. Interchangeable lens mount 

Beautiful brown crackle finish with gleaming chrome 
and smart nbbed leather tim, 


With “% inch F2.5 (Universal Focus) Coated Lens, 
tax included . $97.50 
With 14mm F1.9 (Focusing Mount) Coated Lens, 
tax included Gators $122.50 


new thrills...new economy!...new Revere eights 


WITH “DROP-IN” SPOOL LOADING! 


and you save as much as 25% on film costs! 


Here are two new, streamlined movie cameras that 

make home-movie-taking so much fun... so easy ... and so economical! 

Ingenious “drop in” loading provides magazine load ease 

with spool film economy. Powerful motor gives 10 feet run per winding. Precision-built, 
adjustable viewfinder; ultra-smart, modern appearance. Ask your dealer 

to show you all the features of these two beauties—features that 

make Revere the outstanding name in home movie equipment! 


MODEL 84 TURRET CAMERA 


Beautifully designed turret camera with economical 
“drop in” spool film loading. Versatile 3-lens turret 
head is rotated instantly from one lens to another, 
Adjustable viewfinder gives full view of field to coin- 
cide with any of three lens with a flick of the finger; 
eliminates masks. Powerful motor runs 10 feet of 
film per winding. Single frame exposure for titles and 
animation, Continuous run lets operator get into the 
picture! Five operating speeds; footage indicator, ex- 
posure guide. Smart brown crackle finish with chrome 
and ribbed leather tim 
With % inch F2.8 (Universal Focus) Coated Lens, 
tax included $122.50 
With 13mm F1.9 (Focusing Mount) Coated Lens, 


tax included 


Revere CINE EQUIPMENT 


REVERE CAMERA CO. + CHICAGO 16, ILLINOIS 
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Why Not Own the 
Best? 


& , DAD 


(& 


on 


Shoot your own [6mm 
TALKING PICTURES IV COLOR! 


For home movies of theatrical quality, try 
the new “Cine-Voice” 16mm Sound-On-Film 
Camera. Shoot full-color or black & white. 
Now you can enjoy your own High-Fidelity 
Talking Pictures! 


Aaricon “Cine-Voice” Iomm Camera 


$695.00 with a 30-day money-back 
guarantee. You must be satisfied. 


BERNDT-BACH, INC. 


7393 Beverly Bivd., Los Angeles 36, Calif. 


16mm SOUND-ON-FILM 
EQUIPMENT SINCE 1931 


Aur oly wood 


H 


$ Please send me free Auricon Catalog. 


een anne 
(Write address in margin) 
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Hollywood 


Is 3-D To Be? 


Was a time, not many moons ago, when 
Hollywood could be heard loudly pro- 
claiming that the public would never go 
for a 3-D system that required the wear- 
ing of viewing spectacles. But that was 
before Arch Oboler’s Bwana Devil came 
along and poked gaping holes in these 
convictions by smashing box office rec- 
ords wherever it opened. Now, every- 
body’s doing it—even the majors. 

First of the big major studios to climb 
on the bandwagon is Warner Brothers 
who have already held their premiere of 
House of Wax, a Natural Vision 3-D War- 
ner Color who-dunnit starring Vincent 
Price. Before tackling the new process, 
director Andre de Toth spent four days 
experimenting with the medium to de- 
termine its limitations, and find out what 
produces good stereo, what goes flat, and 
what causes distortion. The word is that 
he’s doing amazing things like 
shooting a rainstorm scene that makes 
you reach for the nearest umbrella, and 
getting effects even the Natural Vision 
boys didn’t believe possible. More on 
this when Warners lifts its “Iron Cur- 
tain” and permits the press a closer look. 

Columbia Pictures also signed up with 
Natural Vision to produce three 3-D fea- 
tures and the hot rumor is that they 
might do one of them with Rita Hay- 
worth. Just imagine, a Rita Hayworth in 
every lap! TV will have to go some to 
beat that 

Sol Lesser Productions, which already 
has several 3-D shorts in circulation, just 
knocked out a knock-out calied Car- 


some 


Stripper-turned-film-star Lili St. Cyr. 


menesque, a 3-D musical featurette in 
Eastman Color which features the out- 
standing features of exotic Lili St. Cyr. 
Lesser is also organizing a California cor- 
poration called Stereocinema which will 
turn out 12 programs of 3-D features and 


report 


by Lovis Hochman 


shorts per year, and franchise approxi- 
mately 600 theaters around the world to 
exhibit these films. They will use the 
3-D equipment of Stereo-Cine Studios, 
which was developed by Raphael Wolff, 
Hollywood industrial and advertising film 
executive. 

The Stereo-Cine 3-D system consists of 
two cameras (on a special mount) which 
face each other to shoot into a pair of 
angled mirrors that reflect the images to 
them. The mirrors pivot to permit con- 
vergence on the subject matter, and the 
cameras themselves can be moved back 
and forth to increase or decrease the in- 
terocular distance, a feature which facili- 
tates the use of different lenses and al- 
lows for better stereo control. The cam- 
eras used are either French Eclair cam- 
erettes, Bell and Howells, or standard 
Mitchells. In the planning stage now is 
a rig to hold 16-mm Maurers. The Stereo- 
Cine Studios are now engaged in devel- 
oping and perfecting 3-D equipment. 

MGM is another major that doesn’t 
intend to be caught short in the 3-D race. 
They've dusted off their old Audio 
scopics 3-D system which made that his 
toric red-green Pete Smith short many 
years ago and are conducting stereo tests 
with it. Within a month of this writing, 
they'll start rolling on their first 3-D fea- 
ture, Arena, a saga of rodeo life to be 
filmed in Ansco Color. Grapevine scut- 
tlebutt also has it that Paramount is 
working on a big screen “peripheral- 
vision” process to simulate 3-D and 20th 
Century-Fox is doing likewise with its 
patented CinemaScope. 


Salome Hayworth 


In Columbia’s Technicolor production 
Salome, which stars Rita Hayworth, you'll 
see color as it’s never been done before 
in a movie. For this lavish production, 
technical consultant Millard Sheets, 
famed California water colorist and head 
of the Scripps College Department of 
Fine Arts, took a tip from 14th and 15th 
century Italian artists and suggested a 
new way of filling the screen with vivid 
color. 

Instead of drenching background walls 
and sets with gelatin-colored lights as is 
the usual practice (it’s so cheap that 
way), Sheets had the sets painted with 
layers of pigment, starting with light 
shades and building up to darker shades, 
just like the old masters used to do. The 
sets were then lighted with white light 
to bring out the colors. 

There’s an authentic documentary 
flavor to this picture, too, because for the 
first time in Hollywood history, a movie 
company trekked to Israel to film all its 
outdoor scenes on the famous sites of 
Biblical times—the river Jordan, upper 
Galilee, Acre, Nazareth, and the Vadi 
Ara area. The colorful interior sets were 
built in Hollywood after water color 
sketches brought back by Sheets.—fm 
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Today's flashing action .. . at 
today’s tempo . . . with today’s newest development . . . 
Bolex Stereo Movies! Movie leaders are already knock- 
ing on our doors to witness this newest arrival on the 
cinema horizon. This is your opportunity to be in at the 
beginning of an exciting new medium! 
Here is no unproven toy . . . but the famous Bolex H-16 
DeLuxe movie camera with the exciting new Bolex 
Stereo System. It is the first completely integrated stereo 
movie camera . . . a masterpiece of painstaking and per- 
fect optical engineering by Kern-Paillard. 


See how utterly simple is the switch from regular movies 


June, 1953 


Bolex Stereo System 
$397.50 inc. F.E. T. 
Complete with Bolex 
H-16 DeLuxe camera 


$715.50 inc. F. E.T. 


not yesterday's! 


to Bolex Stereo movies . . 
present 16mm projector . 
operating costs! 


. in full color .. . using your 
. and with no increase in 


You will no longer be content with yesterday’s movies, 
when today’s newest and most exciting effect ... 3D 


. .. has been added to give you the ultimate in viewing 
pleasure. 


Bolex Owners —receive regular free mailings of the 25¢ 
magazine “Bolex Reporter” by registering the serial 
numbers of your Bolex equipment with us. Paillard 
Products, Inc., 100 Sixth Avenue, New York 13, N. Y. 


Be first...to enjoy WK MW 16mm Home Movies 
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MORE 
MOVIEMAKERS 
THAN EVER 


CHOOSE 


The Proven Quality Line of 
LEPHOTO and WIDEANGLE Lenses 


for 8mm and 1 Gmm 





83MM GI6OMM | 
MODELS 


ACTION 


154" Ia EDITORS 


ATT THEM AT YOUR DEALERS 
CR WRITE FOR DESCRIPTIVE LITERATURE 
BAIA MOTION PICTURE ENGINEERING, INC. + 120 VICTOR AVE. + DETROIT 3, MICHIGAN 


markets 


CONTESTS 


AM ICAN DIETETIC ASSOCIATION announce 
its third annual contest open to photograph 
portraying on-the-job activities of a dieti- 
tian or nutritionist. First prize is $75; se« 
ond, $35; third, $15, plus 15 prizes of $5 
Any number of black-and-white, 8x10 
prints may be submitted, mounte 

or unmounted An entry blank must ac 
compiny each print No acknowledgment 
of receipt of entries will be sent unless en- 
enclose a self-addressed postcard to 
signed and returned. Subject matter is 
stricted to the life and activities of dieti- 
lans and nutritionists. A close-up, actior 
picture is preferable. The setting may b:« 
outdoor or indoor. Pictures which have 
been copyrighted or are under consideration 
for copyright by other organizations or: 
publications are ineligible. Return posta 
must be included with entries. Entry blank 
are obtainable from Contest Editor, Th 
American Dietetic Association, 620 N, Michi- 
gan Ave, Chicago 11, lll. Deadline is Ma) 


15, 1953. 


UniTep STaTes Brewers Founpation is 
again running a Family Life Photo Contest 
open to magazine and newspaper photog- 
raphers and free lancers of professioniul 
status, Photographs taken between Decem- 
ber 1, 1952, and December 1, 1953, an 
postmarked no later than December 7, are 
eligible. Ten prizes totaling $1025 with a 
prize of $500, will be awarded for the 
photographs, published ind unpub- 
shed, showing members of an American 
family engaged in some activity expressive 
of family life. An unlimited number of Sx10 
photographs may be submitted to Family 
Life Photo Contest, Room 1025, 420 Lex- 
ington Avenue, New York 17, New York. 
FIR CORPORATION announces a summer camp 
photography contest for boys and girls at- 
tending any private or organizational camp 
this summer, FR developing and printing 
kits will be awarded the best five photo- 
graphs in each of the foliowing categories 
gxroup activities in camp; waterfront activi- 
tie animals and birds; flowers and trees; 
camp buildings; interiors; scenic views and 
individuals Prize winners whe have de- 
veloped their own pictures with FR chem 
icals or equipment, as attested to by the 
camp director, will receive an extra prize 
of an enlarger. Grand prize for the out- 
standing camp picture of the 1953 season 
will be a four-week scholarship to the camp 
of the winner's choice Winners’ photo- 
graphs and honorable mentions will be re 
leased for publication along with credits for 
the camps involved. Any number of black- 
white photos of any size are eligible, 
should be sent to L. R. Fink, FR Cor- 
poration, 951 Brook Ave., New York 56, 
N. Y., by August 3. Announcement of win- 
ners will be made August 20, 1953. 


MARKETS 


DovusLepay & COMPANY, INC. is interested in 
nature photographs to fulfill a unique pic- 
ture and text project which is now being 
launched, Color transparencies ranging from 
35-mm to 5x7 in sequences of two or three 
pictures are being solicited. Write Double- 
day & Comp: yr, Inc., 575 Madison Avenue, 
New York 22, N. Y., for particulars, 


CaRL Zeiss, INC., would like to purchase 
black-and- » photographs taken with 
Zeiss-lIkon cameras to be used for adver- 
tising and display purposes Photographers 
may still use the prints for their own pur- 
pose Original negatives are borrowed and 
returned after prints have been made Pic- 
tures submitted must be technically excel- 
lent and should be of pictorial interest 
Nudes will not be considered Credit: and 
technical data will appear on all prints dis- 
played Submit prints only, not negatives, 
for consideration, with a_ self-addressed, 
stamped envelope for their return If ac- 
ceptable negatives, and release where 
necessary, will be requested and purchase 
arrangements made Send material to: Pic 
ture Editor, Carl Zeiss, Inc., 485 Fifth Av 
New York 17, N, Y.— 
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Because the Master continues exclusive in the features 
essential for simple, universal operation . . . and because the 
name WESTON is recognized as the standard for instrument 
accuracy and dependability . . . the WESTON MASTER 
Exposure Meter continues the outstanding favorite among 
critical photographers everywhere. Available at all 


te v;) 
e Meters Most 
camera stores... WESTON Electrical Instrument T - 
Corporation, 614 Frelinghuysen Avenue, Newark 5, N. J. Photographers Use 


WESTON 
reure Mislors 
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8” x 10” S.W. GLOSSY 
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Famous EPCO 
ELECTRONIC FLASH 


Regularly 160.00—NOW .. 
» features OU filled 
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ATLAS 
PHOTO 
SALES COMPANY 


1953 UNIVERSAL PHOTO ALMANAC pub- 
lished by Falk Publishing Company, Inc., New 
York, N. Y. Paper bound, 6!/2 x 9!/2, illus- 
trated, 262 pages, $1.75. 

Editor Ralph Samuels has injected new 
life into the Universal Photo Almanac 
with streamlined layouts, better pictures 
in the contemporary spirit, and some dis- 
tinguished contributors including W. Eu- 
gene Smith, who wrote the lead article 
on photographic journalism. A portfolio 
section contains 25 outstanding pictures 
from Look magazine. As usual, more 
than half of the book is devoted to for- 
mulas and data, arranged for quick, easy 
reference. A few of these sections, par- 
ticularly the bibliography, could stand 
being brought up to date. 


NEW GUIDE TO BETTER PHOTOGRAPHY 


| (Revised Edition) by Berenice Abbott. Pub- 


lished by Crown Publishers, Inc., New York, 


Cloth bound, 7'/2 x 10!/4, 180 pages, 
$3.95. 


First published in 1941, Berenice Ab- 
bott’s excellent guidebook has _ been 
brought up to date technically and re- 
vamped with new illustrations. Miss Ab- 
bott takes her photography seriously, 
and her book (although it covers ele- 
mentary subjects) is written for serious 
photographers who seek a creative ap- 
She has many 


repay careful study, although her prose 


| style is not always easy reading. Miss 


Abbott’s personal bias is towards the 
large camera with a groundglass back 
for careful focusing and composing. Al- 


| though she tries to be fair to miniature 
| cameras and the spontaneous, 


candid 


type of photography, a note of conde- 
scension pervades her discussion of 
35-mm technique. However, this is a 
small flaw. New Guide to Better Pho- 
tography remains that rare bird—a ma- 
ture, stimulating, and thoughtful book 
about pictures and how to make them. 


WHERE & HOW TO SELL YOUR PICTURES 
by Arvel W. Ahlers. Published by Photogra- 
phy Publishing Corp., New York, N. Y. Paper 
bound, 6x9, 63 pages, $!.50. 

This is a helpful booklet for any pho- 
tographer who wants to make a few 
bucks selling his pictures, but doesn’t 
know how or where to start. In a brief 
but sound and informative text, Ahlers 
discusses the markets open to free-lance 
photographers, how to submit photo- 
graphs, what picture editors want, cap- 
tions, filing systems, legal problems, and 
other pertinent topics. The remainder of 
the book is a market guide listing more 
than 800 publications open to free-lance 
photographers. The guide would be more 
convenient if a cross-index by title and 
subject were included. 


LINHOF GUIDE by Dr. Otto Croy. Pub- 
lished by the Heering Publishing Company, 
Seebruck am Chiemsee, Germany. Distrib- 
uted in the United States by Kling Photo Sup- 
ply Corp., New York. Paper bound, 4x534, 
illustrated, 68 pages, $.50. 

Another pocket-size guide, this book- 
let tells how to operate the Linhof cam- 
era and its various accessories. Among 
the topics covered are camera movement, 
tilt and swing control, portraiture, copy- 
ing work, and filters. The book contains 
much valuable information not obtainable 
before in one publication. The Linhof 
Guide will be distributed to camera 
stores for sale.—™ 





Dan Weiner 


(Continued from page 40) 


sight, even if the photographer himself 
attempts the analysis. When I go out 
shooting I have no pre-conceived idea of 
what my pictures should say. However, 
I can say what they mean to me now.” 

They will mean other things to other 
people, no doubt. One of the tests of a 
good photograph is the richness and vari- 
ety of response it evokes. At their best, 
Weiner’s pictures are the kind you can 
look at again and again, discovering some- 
thing new each time in the way of con- 
tent or technique. 

Even a casual glance at the representa- 
tive samples in this portfolio will reveal 
several things about Weiner the man and 
the photographer. First, he is a serious 
and honest worker who is keenly aware 
of his responsibility as a photo-journalist. 
He explains his creed: 

“I try to let the photographs grow out 
of the unfolding realities of the situation 
rather than try to impose my personality 
on what happens.” 

His pictures have a human quality 
which transcends time and place, and 
raises them above the level of topical re- 
porting. Leo Lionni, art director of For- 
tune, expressed it this way in his intro- 
duction to Weiner’s show: 

“Weiner never reports the accident— 


man, thing, or event—as such. It’s al- 
ways selected, isolated, and recorded as a 
symbol and presented as a problem, a 
human problem involving at least two 
persons—one of whom is you. That is why 
his photographs are always a moving ex 
perience.” 

However, Weiner also is concerned with 
people as people, not only as abstract 
symbols or case histories. His early can- 
did photography followed the documen- 
tary tradition of Hine and Riis; his later 
pictures, although still documentary in 
spirit, have greater personal warmth and 
place more emphasis on the individual. 
He probes deep into character, recording 
with precision the tell-tale gesture, the 
revealing expression, and the peak of 
emotion. You feel a flash of recognition 
when you look at his portraits of Nova 
Scotia fishermen, Iowa farmers, Broad- 
way pool players, and midwestern busi- 
nessmen. These are not the faces of 
strangers, but of people you know. 

Like most photo-journalists, Weiner 
burns up a lot of film on assignment. 
This is not wasteful, haphazard shooting, 
but “feeling around” his subject to find 
the most effective angle, organization of 
forms, and moment of exposure. Some- 
how—call it luck or intuition sharpened 
by long experience—he ciscovers a mean- 
ingful design amid the chaos of events. 

You would have to search hard to find 
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Compare these features with any 
reflex selling double the price: 
@ {3.5 Coated 80mm Taking Lens 
@ {3.5 Coated 80mm Viewing Lens 
@ Standard Accessory Shoe Clip 
@ Sturdy Die-Cast Aluminum Body 
@ Handsomely Finished in Black 
Grained Leather and Satin Trim 
@ Uses Standard 120 roll Film in 
Black-and-White ond Color 


Only “a9” 









@ Built-in ‘X’ Synchronization 

@ Shutter Speeds from 1 second to 
1/200th Plus ‘B’ 

@ Lens Stops down to #22. 

@ Self-Erecting Large Diameter 
Focusing Magnifier 

@ Removable Back interchanges with 
Standard Kine and Plate 

Adapter Backs 
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| a more competent technician than Weiner, 


even though technique is not his goal. 
His prints refute the charge made by 
some critics that candid, existing-light 
pictures are by necessity fuzzy, out-of- 
focus, hideous in tone, and afflicted with 
grain the size of ping-pong balls. On the 
contrary, a good Weiner print is a pleas- 
ure to see, with sensual richness of tones 
and clarity of details. Sometimes (in the 
portrait of Judge Learned Hand, page 41, 
and the old men waiting for dinner, page 
47, for example) he achieves a massive, 
three-dimensional quality. In other prints 
he brings out the soft, clear modeling of 
diffuse light on an overcast day (see the 
old man sitting in the rain, page 46). 
With Weiner, print quality is functional; 
he strives to make it augment the pic- 
ture’s mood and subject matter. 

But although a fine technician, his sim- 
ple working methods confound the tech- 
nical-minded gadgeteer. He uses a 35-mm 
camera (Leica, Contax, or Cannon) with 
a standard 50-mm lens, or occasionally 
a wide-angle optic. His film is Super- 
XX; his developers finegrain DK-20 for 
normal lighting situations and the more 
powerful D-76 for tough existing-light 
shots. He prints on Varigam developed 
in Dektol. 

Weiner prefers to shoot by existing 
light whenever possible. If time permits 
he first takes a careful meter reading to 
determine exposure; otherwise he makes 
a guess based on past experience. In 
some situations he augments the existing 
illumination with bounce light from a 
Dormitzer electronic flash unit. Within 
this bare, standardized framework he is 
a perfectionist who spares no effort to 
squeeze the best possible prints from his 
negatives. 

Weiner’s photographic career goes back 
to 1938 when he first began taking pic- 
tures while an art student in New York. 
During the war he served as a public re- 
lations photographer with the Air Force, 
and shortly after his discharge opened 
a commercial and fashion studio in New 


York. In his spare time he wandered 
through city streets and took candid pic- 
tures with a recently-purchased Leica. 
He says: 

“I found I was spending more time on 
personal stuff than I was on the studio— 
and enjoying it more. So I decided to 
drop the studio.” 

Since 1948 he has devoted himself full- 
time to photo-journalism, selling pictures 
and picture stories to top national maga- 
zines including Fortune, and Collier’s. 
(For other examples of his work, see 
Bleak Holiday in the August, 1952 issue 
of PHotrocrapHy and Poolroom in the 
1953 PHotocrapHy ANNUAL.) 

Is he happy about the decision? He 
says, “I found in photo-journalism the 
best integration between the demands of 
making a living and my personal tastes 
in photography.” 

Weiner’s work has particular signifi- 
cance for beginners, especially young peo- 
ple with an interest in photography. To 
day much confusion exists over the role 
of technique. In the revolt against tech- 
nique for technique’s sake, some leaders 
of photographic thought have allowed the 
impression to arise that any concern for 
technique is bad. The result, naturally 
enough, has been a rash of downright 
sloppy pictures—poorly exposed, improp- 
erly developed, and crudely printed. This 
in turn led to an unfavorable reaction 
against temporary photography, and a 
misunderstanding of its purpose. 

Obviously, a photographer must have 
not only something to say (just as does 
a writer, painter, or composer), but also 
the means by which he can say it—clear- 
ly and forcefully. Weiner’s work is a rare 
combination of both these basic ingredi- 
ents. In the best of his pictures, tech- 
nique and content are perfectly balanced. 
Thus he teaches a valuable lesson and 
sets a goal towerds which every photog- 
rapher should strive: the mastery of the 
medium, not for technique’s sake, but to 
communicate with greater impact.—-Ar- 
thur A. Goldsmith, Jr.—m 





HOME MOVIES 


Putting on the Show 
(Continued from page 99) 

desirable, but you usually get enough Ly 
accident as it reflects from the screen and 
shines on walls and ceiling. If any stray 
light falls on the surface of the screen, it 
degrades the movie colors. 

With projector threaded and everything 
set, turn down the room lights and start 
the show. Use commentary as the film 
story unfolds, filling in related informa- 
tion where it seems desirable. Don’t get 
into a discussion of the photography, 
though, unless you happen to have an 
audience of fellow fans. Most people en- 
joy movies for the things they show, not 
for the camera technique 

If a reel change is necessary during the 
program, get it out of the way as fast as 
you can. It helps to have a system for 
controlling one room lamp from the pro 
jector; special switches can be bought for 
the purpose. If you can work with the 
aid of only a small pilot light, so much 
the better. 

It pays to have all the reels you want to 


show, ready and marked so you can select 
the right ones in the dark. An audience 
feels deserted if you have to leave to hunt 
for a reel to continue the movie story. 

Let rewinding go until after the show. 
Then watch for splices that may need re- 
pair. Clean the projector gate and lens 
before you put the machine away. 

If your movies lack brightness several 
things may be wrong. Cleaning the pro- 
jector lens, condensers and the mirror be- 
hind the lamp will help. If the lamp is 
blackened it should be replaced. If the 
screen surface seems yellowed it can be 
bleached somewhat by letting it stand out 
in bright sunlight. 

None of the little details of putting on 
a smooth show is particularly difficult to 
attend to. The trick is to remember them 
all at the right times. Showings get bet- 
ter and better and are more and more 
fun as you gain experience in handling 
your equipment. A few practice sessions 
with the family as a critical audience will 
help you get ready for showing to larger 
groups. When the audience keeps asking 
for more, you will know that you've 
arrived as a home projectionist.—m 
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IEW:4he new DeJUR ReFLEX- 


THEY WENT WILD OVER THE NEW 


DevUR ReFLEX 


AT THE NATIONAL PHOTO SHOW 


“This is the kind of reflex I’ve been holding out for’’. That’s what 
they said when the wraps were taken off the new DeJUR ReFLEX 


at the recent National Photographic Show in New York’s Grand 
Central Palace. 


For the new DeJUR ReFLEX has the design and workmanship 
previously found only in the most expensive European reflex cameras 
(plus important new features) at only $99.50, tax incl. The new 
DeJUR ReFLEX is now being introduced in various parts of the 
country. Ask your dealer if he has already received it. 
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CINE COLOR 
KITS 


For All Fine 
Movie Cameras 


Make the most of your color movies by 
using the world’s finest solid optical glass 
coated filters in a complete EdnaLite kit. . . 
Contains LenShade, Filter Holder and re- 
tainer, along with 4 Kodachrome Filters— 
ChromeHaze Skylight (1, IA) used for all 
outdoor shots with daylight color film, 
absorbs invisible ultraviolet rays: ChromeA 
Conversion (85) for using indoor color 
film outdoors, gives warm, natural tones; 
ChromeBlue Conversion (80, 80A) for 
using outdoor film indoors. 


Each CineColor Kit complete with 
Lifetime Karry-Kit 


g-25 


(Please specify lens and mode!) 


You ll find an Ednalite Kit designed for your camera 
ot your dealers, or write to 


Edu ve 


OPTICAL CO., INC 


PEEKSKILL N Y 





Canny shoppers who know 
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Bass for more than 40 years. 


Do thou likewise 
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Tools and Techniques 


(Continued from page 26) 


brand-new lens—the 50 mm f/18 Kern 
Switar, which is claimed to be the first 
true apochromatic lens (capable of focus- 
ing blue, green, and red light rays in the 
same plane) ever offered with a general- 
purpose camera. Unlike highly color cor- 
rected process lenses used in photome- 
chanical work and in flat-copy reproduc- 
tion, the Switar Apochromat has been 
found to produce images at full aperture 
that are rounded and “plastic” as well as 
acutely sharp, in field work done by 
Puorocrarny staffers and “friends of the 
family.” 

As for the camera itself, all three new 
models are now more rounded and com- 
pact. Controls have been simplified and 
relocated to facilitate operation. A single 
large winding knob with an adjustable 
calibrated rim takes care of shutter speed 
settings, advancement of film, and shutter 
cocking from exposure to exposure. The 
knob is geared so that a quick turn of 
only 160 degrees advances the film and 
cocks the shutter. The speed control rim 
can be set at any of the 11 calibrated 
points between 1 second and 1/1,000 or 
at any intermediate setting before or after 
the knob has been turned for the “next” 
exposure. Intentional multiple exposures 
are now possible as a result of improve- 
ments in the camera mechanism, 

Additional features of the Model 7 Alpa 
camera are: a superimposed-image range- 
finder (with the image appearing in the 
center of the viewfinder window) to sup- 
plement the reflex focusing system; a 
multifocal viewfinder that can be quickly 
adjusted for 50, 90, and 135-mm lens 
fields, and a built-in time delay for self- 
timed exposures. Unique, though subject 
to discussion, is the 45-degree (rather 
than straight-on) viewing angle cf the 
“eye-level” prism device with which the 
Model 5 and Model 7 cameras are 
equipped. An exclusive feature of the 
simplified Model 4 camera is its sealed 
reflex focusing hood which is always 
erect and ready for use, with the ground- 
glass screen protected from collections of 
dust and other debris. 


Electronic Cine Cameras? It was only 
yesterday (May 1949 to be exact) when 
we heard TV pioneer Allen B. Du Mont 
keynote the semi-annual convention of 
the Society of Motion Picture Engineers 
with the prediction that TV’s electronic 
camera would eventually replace the 
purely optical camera as the principal in- 
strument in movie photography. The idea 
had seemed so preposterous at the time 
(kinescope films 4 years ago were an 
unmitigated horror) that the daily press 
tactfully ignored this crystal gazing in 
favor of the speaker’s more timely and 
less disconcerting observations. How- 
ever distasteful the original prediction 
might have been to the assembled mem- 
bership of the Society, the subject is 
clamoring for attention once again. For, 
the December 1952 of the Journal 
of the SMPTE leads off with a 17-page 
entitled The Electronic Camera 
in Film Making by Norman Collins and 


issue 


treatise 


T. C. Macnamara of High Definition 
Films, Aldwich, England. The paper is 
essentially an exploration of the tech- 
niques involved in (1) shooting motion 
picture subject matter with a battery of 
electronic cameras and (2) recording 
the resulting image on film from the 
monitor tube. The authors have inter- 
laced their presentation with a dispas- 
sionate analysis of the advantages as well 
as the “temporary” shortcomings of the 
proposed method. They assure us that 
all of the present obstacles can be suc 
cessfully circumvented. The paper, which 
had originally been presented at The In 
stitution of Electrical Engineers Conven 
tion on the British Contribution to Tele 
vision in the spring of 1952, is supple 
mented by a discussion by Paul Mertz of 
Bell Telephone Laboratories, Inc., New 
York. This in turn is followed by the 
authors’ comments on Mr. Mertz’ rebut 
tal—in all, “must reading” for everyone 
interested in the future of motion pic- 
ture production. 


Graflex, Inc. is justifiably proud of a 20 
page feature layout on its production 
methods which appeared in the February 
2, 1953 issue of American Machinist as a 
special report to the metalworking in 
dustries. The ultimate consumer of 
Graflex equipment can’t help but be im 
pressed by the complexity of the manu- 
facturing problem as told through words 
and pictures in this article. To the pro 
duction specialist, the highlight of the 
system is the fact that it makes each 
worker his own inspector, each foreman 
his own boss. Scrap and re-work have 
been cut in half during the year since 
the conventional quality control depart- 
ment was eliminated and the current 
plan instituted. This is the first illus- 
trated report of its type on camera man- 
ufacture that we've come across in the 
many years we have been covering the 
industry. The article was prepared by 
the magazine’s executive editor, E. J. 
Tangerman, and the photography was 
done by Jim Burns. 


Odds & Ends. Angenieux of Paris, who 
brought out the first “retrofocus” wide- 
angle lens (an inverted telephoto whose 
extra-long back focus permits its use 
with single-lens reflex cameras), has now 
added a 28 mm, f/3.5 lens of the same 
design to its line. Where the original 
35 mm Angenieux R1 lens covered a 64 
degree angle on the 24x36 mm minia- 
ture film frame, the new 28 mm R11 cov- 
ers 74 degrees. The new lens has been 
priced at $120 and is being supplied in 
limited quantities by the Exakta Camera 
Company, New York. 


. Less than six months after Sylvania 
kic ‘ked off the parade of sub-midget flash 
lamps with their slim Bantam-8 number, 
we have a total of four manufacturers in 
this field. Both Westinghouse and Dura 
are now marketing “8” lamps with the 
same bulb shape and operating character- 
istics as the Sylvania product, while Am- 
plex continues to import the “half-pint” 
Philips PF-3 and PF-4 which are respec- 
tively somewhat weaker 
than the new “8’s.”"—} 
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IMAGE IN FOCUS 


Premiering an optical tiumph 
is a privilege that may happen 
once in a lifetime or never. We 
have had the rare privilege 
twice in the last 2 years. In 
1950 we introduced a unique 
lens—the 35-mm.,Angenieux RI 
Retrofocus, the first 35-mm. 
wide-angle for the Exakta. It 
was a tremendous achievement 
because it overcame the optical 
problem that had stumped 
other lensmakers for years. Its 
superlative quality zoomed the name of designer 
Pierre Angenieux to the pinnacle of fame. Now we 
are proud to introduce an even greater Angenieux 
achievement—the 28-mm., {/3.5 Retrofocus R11. Us- 
ing the same principle as for the 35-mm. Retrofocus— 
inverting a telephoto optical system—Angenieux has 
designed a wide-angle masterpiece. The R11 has a 
74° angle of view, the same renowned Angenieux 
quality, the same sleek, handsome appearance that 
makes it a joy to use. It has the familiar ebony-and- 
gray mount so it can be matched with other Ange- 
nieux lenses and has duplicate aperture scales. It 
lists for $120 and, like the RI, will be hard to get, 
See it now at your dealer and, if you plan to get 
one soon, order it now. For more information, write 
for free booklet 64-UP. 


The world-famous Carl Zeiss 
Jena plant presents a new, in- 
valuable optical instrument to 
extend already critical focusing 
and sharpness to a new level 
with the Penta Prism, cye-level 
viewfinder of the Exakta. The 
Zeiss coupled, split-image range- 
finder-viewfinder consists of a 
regular ground glass with a cen- 
ter circle made up of two half- 
circle lenses. Correct focus can 
be determined on the ground 
glass and with the two center lenses. The lenses each 
show a portion of the image. If the image is in 
focus, the two portions are in line; if it is out of 
focus, the portions are out of line. Split-image fo- 
cusing can be done at apertures as small as £/5.6. 
Replaces the regular Penta Prism ground glass in- 
stantly and easily. Available now at your dealer as 
standard equipment with the Penta Prism and 
Exakta VX with 58-mm., {/2 Biotar lens for $400. 
Available later separately for $35 or installed in the 
Penta Prism for $85. For more information, write 
for free booklet 6A-U?. Complete information about 
the Exakta VX also will be sent if requested. 


E|X|A\K|T|A| 
CAMERA COMPANY 
46 WEST 29TH ST - NEW YORK 1.N. Y. 
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INTERNATIONAL PICTURE 


CONTEST 


fel lola anelale ee Vite, and tor Color 
SEPARATE PRIZES |. 8) 1.Wt 1 for Col 
he) LIMIT on the number of entries from any contestant 
TRAVELING EXHIBITS to be shown in principal citi 


RULES OF THE CONTEST 


1 The Contest is open to all persons, except employees of PHOTOG 
RAPHY, Ziff-Dovis Publishing Company, ond their families. CONTEST 
OPENS MARCH 10 and CLOSES JULY 1, 1953. No entry fee is required 


2 There will be o Black-and-White Division and a Color Division; each 
will be judged separately. Any number of black-and-white prints, color 
prints, or color transparencies may be submitted by ony entrant, in con 
formity with the following regulations: Color prints and/or transporen 
cies must be submitted separately from black-and-white entries. There 
are no restrictions as to subject matter or size, in either Division, although 
5x7 or larger prints are preferred. No acknowledgment of receipt of 
entries will be sent, unless entrants enclose an addressed postal card to 
be signed and returned 


3 Prints may be either mounted or unmounted; this is optional with 
entrants 


4 Pictures which have been published in, or occepted for publication 
or are under consideration by any other photographic magazine, are 
not eligible. Publication in any other medium does not make prints or 
color transparencies ineligible 


5 Each print or transparency must have secured to it a filled-in entry 
blank as provided here, or facsimile thereof. Please print or typewrite 
the information requested on the biank. Additional entry blanks are 
obtainable from photo dealers ond finishers, or direct from the Contest 
Editor of PHOTOGRAPHY if request is accompanied by o self-addressed 
and stamped envelope 


In United States Savings Bond 


Norris Harkness Well-known syndi- 
cated photographic 
columnist and presi- 
dent of The Photo- 


Noted picture con- 
F sultant, and former 
executive editor, Life 
magazine. 


Series E> plus Trophie: 
and Certificates of Award 


Irving Penn Distinguished color 


and fashion photog- 
rapher on the staff 
of Vogue magazine. 
= 
ae 


Arthur Rothstein Technical director of 


; photography at Look 


magazine, 

6 All prints and transperencies will be held for judging after July 1, 
1953, and no entries will te returned until after announcement of the 
winners has been published in the December, 1953 issue of PHOTOG 
RAPHY, Pictures which did not win prizes will then be returned as quickly 
as possible, provided that self-addressed ond stamped envelope, or 
addressed label and postage, were contained in the same package in 
which each lot of entries was sent. Do not send postage separately for 
return, The Contest Editor cannot enter into correspondence of any kind 
regarding entries 


5 of the Tel ale! 


7 Prize-winning pictures, including all reproduction and promotional 
rights, become the exclusive property of PHOTOGRAPHY. All entrants 
who win prizes will be required to furnish original negatives before 
prizes are given. All prize-winning negatives become the exclusive 


property of PHOTOGRAPHY 


8 A distinguished jury of experts listed above will judge the Contest 
Their decisions will be final. In the event of a tie, duplicate prizes will 
be owarded. 


9 Address all entries to Contest Editor, PHOTOGRAPHY, 270 Park 
Avenue, New York 17, N. Y. Final entries must be postmarked not later 
than midnight of July 1, 1953. Prize-winners will be announced in the 
December, 1953 issue of PHOTOGRAPHY. While exercising the utmost 
core in handling entries, PHOTOGRAPHY assumes no responsibility for 
loss or damage of Contest entries. 


10 Prizes will be United States Savings Bonds, Series E. Values of prizes 
listed are maturity volues of the Bonds. Prize-winners who are not United 
States citizens will receive, in lieu of Bonds, a check in the amount of 
the purchase price of the Bond oward. 


11 FOREIGN ENTRANTS: The above rules apply to all entries, except 
that prints and transparencies submitted by persons residing in foreign 
countries ore eligible for consideration only if accompanied by return 
postage. International Reply Coupons ore acceptable as postage. 
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This distinguished jury 


to judge the contest - 


W. Eugene Smith OutstandingLife staff 
- photographer. 


Dean of American 


280 PRIZES* 


Ist $2,000 
U.S. Savings Bond, plus Trophy 


2nd $1,000 
U.S. Savings Bond, plus Trophy 


3rd $750 
U.S. Savings Bond, plus Trophy 


COLOR 
Ist $2,000 
U.S. Savings Bond, plus Trophy 


2nd $1,000 
U.S. Savings Bond, plus Trophy 


3rd $750 
U.S. Savings Bond, plus Trophy 


photographers. Di- 

rector of Photogra 4th $500 4th $500 
hy Department, M - 7 

phy Department, Mu U.S. Savings Bond, plus Plaque —*U.S. Savings Bond, plus Plaque 


seum of Modern Art 


5th $250 5th $250 $500 


U.S. Savings Bond, plus Plaque U.S. Savings Bond, plus Plaque 
Frank Zachary Graphics editor, Hol 
iday magazine and 
formerly publisher 
and editor of Port 
folio 


50 Prizes,U.S. Savings Bonds, 
each $100 


50 Prizes,U.S. Savings Bonds, 
each $100 


7O Prizes, U.S. Savings Bonds, 
each $50 


$3,500 


Ex-officio member 
Bruce Downes 


editor of Photography magazine. 


WOO Prizes, U.S. Savings Bonds 
each $25 


$2,500 
This big annual event is now more 
important than ever to all photographers, 
both amateur and professional—so send 
in your best pictures. 


GRAND TOTAL $25,000 
*In the event of a tie, duplicate prizes will be awarded. 


F z 
FINAL CLOSING DATE: JULY 1, 1953 


USE THIS ENTRY BLANK 

USE THIS ENTRY BLANK (PLEASE PRINT) 
Contest Editor, PHOTOGRAPHY 

270 Park Avenue, New York 17, N. Y. 


Each one of your entries must be accompo- 
nied by a filled-in entry blank provided 
here, or a facsimile of it. Your photo dealer 
or your finisher has additional blanks on 
hand should you need them; or you can ob- 
tain entry blanks from the Contest Editor of — 

PHOTOGRAPHY. Your request for more ae 

blanks should be accompanied by a self Town.....+ +4. : cane.» 
addressed stamped envelope. 


Please enter the enclosed picture in the PHOTOGRAPHY Picture Contest for 1953. It is 
submitted in accordance with the rules, which | have read 


Name... 


State 
Have Youa 
Picture Title Model Release? 
Where Made. 

“Values given are maturity values of the 
bonds. Bonds will be delivered in denomi- 
nations requested by prize-winners. Each 
prize will be accompanied by a certificate Film Used Filter 
of award suitable for framing. This certifi- 
cate is printed on fine parchment stock and 
will bear the hand-lettered name of the 
winner. 


Camera Used. Lens 


Exposure: Lens stop.. Shutter Speed 


Lighting... ew Paper 
Published before?. ........Where? 


CAUTION: Postage must accompany entry if you want this picture returned in the 
event that it does not win a prize (See Rule 6). 


PRIZE-WINNERS ANNOUNCED: DECEMBER, 1953 ISSUE 
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for lasting 


FLEX\piLitY 


and 
SUPERIOR GLOSS PRINTS 


PRINT FLATTENING SOLUTION 


Impartial, independent testing lab- 
comparing BFi No 20 


three 


oratories 


with the other most widely 


sold flattening solutions, show 
BFi No. 20 makes prints 
lie really flat... 

@ in tess 
@ at less cost 

gallon) 

@ and provides 
@ vv 


drying equipment 


time 


imore prints 


better gloss 


with any standard 


Eliminates § brittleness — no more 


cracking and crating, even in dry 


winter atmosphe re 


Product of BROWN-FORMAN Industries 


Louisville, Kentucky 


Americas Gauorile 
COLOR PRINT 


_CAINACOLOR 


ki FINISHED LIKE FINE PORCELAIN 
oes 
fi 


DELUXE 
3x4 





NORMAL 3 DAY SERVICE 
MINIMUM ORDER $100 


PLEASE SEND YOUR PAYMENT WITH ORDER 


CAHINACOLOR LABORATORIES 


Dept. 36-A Box 4203 Washington, D. C. 


Splendid Hobby or Vocation 
Prepare in 
basic training. Long-established school, | 


Loi 0106 eee Borne 


Send for free booklet, “Opportunities in 
Modern Photography’ 
postage prepaid. No obligation 
AMERICAN SCHOOL OF PHOTOGRAPHY 
835 Diversey Parkway, Dept. 226A, Chicago 14, Ilinois 
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pare time. Practical | 


and particulars. Sent | 


Let’s Look at Your Lens 


(Continued from page 51) 


high-speed shutters with {/4.5 lenses pro- 
vide 1/400 and even 1/800 of a second at 
the upper end of the scale. 

It should not be difficult to understand 
that the more shutter speeds there are, 
the more expensive the shutter will be 
and the costlier the complete mounted 
lens must be. Lens prices continue to 
rise as we reach the larger apertures of 
{/3.5, {/2.8, {/2.0 and {/1.4 because the lens 
usually contains more pieces of glass with 
steeper curves that are more expensive 
to produce. All the dimensions and loca- 
tions of lens elements also become more 
critical 

When a person buys an expensive lens 
and shutter combination he is 
more versatility 


buying 
He can take faster ac- 
tion, make satisfactory exposures when 
less light is available, and decrease his 
depth of field to minimize objectionable 
background. He is the owner of a more 
mechanism which requires 
greater technical knowledge for its effi- 
cient operation 


complicated 


From the accompanying diagrams it is 
apparent that the complexity of a lens 
increases, in general, as the aperture is 
increased. The {/16 consists of just one 
element, the {/4.5 three elements (some- 
times four) while the Kodak Ektar f/1.4 
lens illustrated More 
lenses to grind, more lenses to polish, 
more to center 
mount 


requires seven! 
more to coat, and more to 
You can see the cost spiraling 
upward 


| 
| | 


7/6 1/45 Kodak Ektar f/1.4 Lens 


The question that obviously arises is: 
Why must a lens become more compli- 
cated as the aperture increases? The an- 
swers, and the emphasis is on the plural, 
cannot be given in total in an article of 
this length, but the diagrams below illus- 
trate part of the story. Suppose we have 
two identical simple lenses, one with a 
small aperture to make it f/16 and the 
other with a large aperture to make it 
{/1.4 and we pass light through each lens 


| = 


| —ti Image 


\ ¥ 


“ve Simple #/1.4 


In the f/16 lens the entire bundle of rays 
travels very similar paths and come to 
focus essentially at a point. In the f/1.4 
lens, by contrast, the light rays travel 
widely different routes in an attempt to 
reach a common focus 
and the image is 
trated In ordet 
to produce a point /] #7 
image of the ce 
sired quality, we 
must add several 
elements to the 
lens, employ dif- 


They never do, 
a large blob, as illus- 


ferent kinds of glass and devise the prop- 
er curves and thicknesses. The result is 
a seven-element Kodak Ektar in this par- 
ticular illustration. 

The “trick” in optical design is to make 
the rays of light behave so that, regard- 
less of color, regardless of the incident 
angle, and regardless of the portion of the 
lens through which they travel, they will 
all arrive in focus on the film to represent 
a geometrically correct scene. That is 
some order! What a wonderful accom- 
plishment it is to bring a beam of light 
an inch or more in diameter to a focal 
diameter far less than the thickness of 
this magazine page! 

There are seven aberrations that a de- 
signer must keep in mind as he proceeds 
on a lens problem. They are: 


1. SPHERICAL ABERRATION 


= - Failure of marginal rays 


~ | to focus at the same 
axiol focus Point as axial rays. 
marginal focus 


2. COMA 





Failure of oblique rays 
to reach a common 


focus. 
no common focus 


3. CURVATURE OF FIELD 


ah 


4. ASTIGMATISM 


Failure of horizontal 

_ — J and vertical target lines 

= to reach a common 
focus 


5. LATERAL COLOR 


red image 
bive image 


Failure to produce an 
image of a flat object 
in a single plane. 


white | Failure of a lens to pro- 


} dute the same image 
sd size in all colors 


6. LONGITUDINAL COLOR 

whit 

—_.. Failure of different col- 
oR ors to arrive at the 


bive “Ved same focal point along 
the axis 


7. DISTORTION 


= Failure to reproduce a 
pi = —_— TI rectilinear object as a 
= rectangle. 


It would be nice to eliminate them all, 
but this is practically impossible because 
they are so interdependent. They can be 
and are reduced to tolerable values in 
good design, however. The more precise 
the lens requirements, the further these 
aberrations must be reduced and the 
more elaborate the resulting design. The 
rare-element, high-index glasses provide 
a valuable tool in extending the possi- 
bilities of further lens advances, but it is 
only through the use of these new glasses 
in conjunction with the common glasses 
that success is attained because the de- 
signer must “work one glass against an- 
other.” It is a variety of optical materials 
this is his requirement. 

A designer never puts one more ele- 
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ment into his design than he absolutely 
needs because he knows that it adds 
considerably to the total cost not only in 
itself but in its mounting. In general, the 
addition of more elements to a lens design 
provides a means of either reducing the 
amounts of the aberrations or holding 
them constant while increasing the speed 
of the lens. One point that should be made 
clear is that the f-number is a measure 
only of the speed of a lens and does not 
necessarily indicate anything about its 
“resolving power.” Resolving power is a 
measure of the ability to distinguish fine 
structure in a subject and reproduce it 
on film. Two lenses identical in outward 
appearance, both truly f/2.8, for example, 
might produce entirely different photo 
graphic results—as different as the lenses 
of two separate manufacturers. 

This brings us to the subject of quality 
control, which is a manufacturing prob- 
lem. No matter how good the design on 
paper, the finished product can be no 
better than the workmanship expended 
by the scores of technicians and assem- 
blers who must construct the product 
Since mass production is founded on the 
adherence to a definite tolerance rather 
than extravagant perfection, it is vitally 
important to maintain proper control over 
individual parts and sub-assemblies so 
that satisfactory performance results 
when the product is completed. Through 
clever design and ingenious assembly ad 
justment, it is often possible to manu 
facture with inexpensive parts an item 
that performs as well as a costly hand 
made unit. By no means least important 
is the inspection of the product. If the 
occasional sub-standard assembly is 
caught by the factory instead of the 
customer, mass production with its sav 
ings benefit is completely vindicated. 

One of the questions most often raised 
is, “What is the limit of resolution of my 
lens?” Manufacturers do not publish re 
solving power data for their lenses as a 
general rule, not because they have any 
desire to conceal the facts, but because 
the figures might be misinterpreted. Re 
solving power as shown by a photograph 
ic test will vary tremendously according 
to: 
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BRILLIANT, BIG PICTURES . . . RAZOR-SHARP! 


Bu 


Characteristics of the emulsion 

Contrast of the subject 

Amount of vibration present 
Film processing method 
5. Criterion used in judging 

6. Skill of the technician 
Until there is a recognized procedure ac- 
ceptable to all concerned, resolving power 
figures will remain a source of argument. 
The beauty defects which continually 
plague the manufacture of any product 
cannot be entirely eliminated without un 
due scrappage and added cost. Small 
bubbles, for example, are bound to be 
found in every batch of glass simply be 
cause glass is made from powdered ma 
terials which naturally contain air be- 
tween the particles. These materials, in 
cluding sand, are heated until they melt 
and are stirred in a molten form resem 
bling honey. Although the utmost care 
is taken, a few bubbles of air remain 
trapped in this sluggish mixture. It is 
far more important to develop a uniform 
physical composition for superior lens 
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Years QHead ™ cove 


only SKAN gives the positive protection 
of patented “Slide Cooling” . . . the 
speed and ease of advanced “touch” 
controls the “Pre-viewer’ window 
that lets you “see” before you show 
See SKAN todoy—3 beautiful blower- 
cooled models for all 2 x 2 slides — 
priced from $29.95. A product of G-M 
LABORATORIES INC 


4272 NORTH KNOX AVENUE, CHICAGO 41, ILL 





$100 “Miracle” Camera 


can be yours for 


) a4 


Make your own High-Speed 
Camera—Entarger—Slide Pre 

jector — Movie Film Viewer — 

Shadowgraph - Burglar Alarm 

Lights—Engraving Spot—Telescope—F ield 
Glasses—Signal Light— Magnifier —Code Blinker Light. 
ALL OF THESE and many more useful things can be 
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made with thi fine al 
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ELECTRONIC PRODUCTS CO. 
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35 MM Developed $459 
36 Enlargements = 


20 exp. 65c. « 36 exp. refill 60c, 5 for $2.50 


You can count on us for beautiful 


finishing at 
Thirty years of ureful service 
the finest and latest equipment 
with exclusive improvements—and a 
ecord of satisfying thousands of cus 
tomers for many yea rance of dependable 
Exp. 


re give ¢ 
high-quality 355 MM developing printing 

DELUXE OVERSIZE 40¢ 

Rolls FINISH—ONLY 

12 exp. S6e « 16 exp. T0c - Oversize Reprints be each 
I size rolle now finished in our new, unsurpassed 
at same price as contact. You will 
yually fine quality 
vet full 


ittractive prices 


of our new 
* value from your 
shotography send roll and money to us or write for 
Piet Kk Mailers and complete Price List 

MAIL-BAG FILM SERVICE 
Dept. 28 Box 5440A Chicago 80, tt. 


contamination 
with prolonged agitation of the melt. 

How does a small bubble affect a lens? 
Very simply, it scatters any light travel- 
ing through it, robbing the film of an in- 
significant amount of light. There is only 
one place in a lens where a small bubble 
can really be detrimental and that is on 
the axis of a lens near the iris diaphragm. 
In this particular location, when the dia- 
phragm is completely stopped down to 
its smallest aperture, the bubble may 
block a high enough percentage of the 
light rays to produce inferior pictures. 

A scratch is no more objectionable than 
a bubble of the equivalent area. It will 
do the same thing—steal a small fraction 
of one per cent of the exposure light. A 
camera owner can do far more damage by 
leaving a fingerprint on his lens than any 
combination of permissible beauty defects 
will accomplish. 

Lens chips are more difficult to analyze 
since they have geometric patterns of in- 
finite variety. For the sake of simplicity, 
chips fall into two categories: those that 
were produced in manufacture and were 
passed as being harmless and those pro- 
duced in the hands of the customer by 
some accident. In the event of an acci- 
dent that produces a chip, the chances are 
that the lens alignment or adjustment of 
focus has been impaired, and the lens 
should be returned to the manufacturer 
for a check-up 

Just a word about cosmetic blemishes 
or coating faults. The process of coating 
a lens takes place in the vacuum of a 
large bell jar where a pellet of magnes- 
ium fluoride or similar material is heated 
until it “boils.” The vapor travels to the 
lens surface where it gradually builds up 
to a carefully controlled thickness of a 
few millionths of one inch! The color, 
incidentally, provides an accurate indica 
tion of the thickness. Sometimes a speck 
of the fluoride will preduce «a spatter 
mark or blemish on the surface which is 
visible to the eye. Such a defect is no 
more serious than a bubble or scratch of 
similar size. 

Photographers sometimes ask whether 
there is a critical aperture for a given 
lens. The answer is “yes,” but more from 
a scientific standpoint than from a prac- 
tical one. A designer can state what it 
should be from his computations, and an 
optical laboratory can confirm it with 
films of test charts. But what does it all 
mean to the practicing photographer? 
Not -much, unles§ by his own testing he 
can corroborate the manufacturer’s data 
and apply the results in his work. 

Critical aperture is that approximate 
lens opening which yields the highest 
resolution over the entire film area. It 
arises because the aberrations limit the 
lens performance at high apertures and 
diffraction limits the performance at low 
apertures. Diffraction is the spreading of 
light passing through a small aperture, 
very much like the spreading of shot gun 
pellets as they leave the gun muzzle. 
Oblique aberrations such as coma, astig- 
matism, and lateral color are almost al- 
ways troublesome and any wide-aperture 
lens will improve as the diaphragm is 
stopped down. As a general rule, the 
critical aperture exists at least one stop 


down from the maximum. But if a person 
buys a lens with no intention of ever 
using the largest aperture, he is wasting 
his money because that unused stop may 
have cost him as much as one-half of the 
lens price. And if the full aperture pro- 
duces radically inferior definition to that 
of the next stop, the manufacturer is 
guilty of breaking faith with the cus- 
tomer, and his reputation wil! suffer. 

A fast wide-aperture lens can be 
likened to a powerful 180-horsepower 
automobile engine. Each one is premium- 
priced; each can deliver premium per- 
formance; but, neither should be operated 
at its limit except for special occasions. 

One of the most widely used terms in 
the language of lenses is “anastigmat.” 
It really has more historical significance 
than practical application in today’s lens 
terminology. In 1890, a German lens de 
signer scored a triumph by developing a 
lens which was substantially free from 
both field curvature and astigmatism, a 
feat previously unaccomplished. It was 
first marketed under the name Anastig 
mat. Other manufacturers applied the 
term to any lens that was free from astig 
matism alone at some point in the field. 
Today, of course, no manufacturer would 
make other than an anastigmat at aper- 
tures of f/4.5 and higher; hence, through 
commonness, the term has lost its luster. 

A fundamental characteristic of any 
photographic lens is its focal length, 
which can be defined in the following 
manner: Assume that a distant scene, 
several hundred feet away, is to be 
photographed. The lens is then set for 
“infinity” and the light entering the lens 
has traveled so far that it is essentially 
parallel light. This parallel light is re- 
fracted or bent by the lens so that it 
comes to a focus on the film. As the 
light travels through the lens, it behaves 
as though all cf the bending takes place 
suddenly a‘ an imaginary plane in (or 
near) the lens. The focal length, then, is 
simply the distance from this imaginary 
“bending plane” to the film when the lens 
is set for infinity. 

The focal length of a lens is important 
because it determines the size of the 
image that falls on the film. If the image 
is small, as with a 2-inch lens on a minia- 
ture camera, an enlargement will be re 
quired to make the picture details com- 
fortably visible to the eye. On the other 
hand, the image produced by a 4-inch 
lens on a folding camera or a box camera, 
will be twice as large and may be satis- 
factory when contact printed. 

If you look at a negative, you will 
notice that the picture area is cut off 
rather abruptly at all four edges and that 
the film is clear immediately beyond. The 
negative picture area is limited by the 
camera back frame which is simply a 
plate with a rectangular, or perhaps a 
square, hole. The film is pressed against 
this frame and light attempting to reach 
the film from angles greater than a cer- 
tain value is blocked. This “certain value” 
is the angle of view and is determined by 
the dimensions of the back frame and 
the focal length of the lens. The shorter 
the focal length, the wider the angle of 
view for a given back frame. For still 
cameras, as a general rule, the lens focal 
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length equals the diagonal of the back | 

frame. A wide-field lens covers about J ; 
fifty per cent more than a standard lens esentin G 

ae ; wide-angle lens will almost double i \ rowning 
the standard angular coverage. 

There are two major methods of focus- 
ing lenses for different subject distances 

either moving the lens as a unit or 
changing the air space between the first 
and second elements. The latter method 
is especially suited to a folding camera 
where compactness is a prime considera- 
tion. Being less expensive, it enables the 
manufacturer to offer additional camera 
features while maintaining approximately 
the same price. 

When a photographer produces fuzzy 
pictures, he usually first suspects that his 
lens is at fault, and it may be. But the 
lens is only half of the picture-partner- 
ship—the film and its location being the 
other half. It is entirely possible that the 
distance between the lens and the film is 
incorrect. Even the finest lens will pro- 
duce inferior pictures if it is improperly 
located with respect to the film. 

How does a camera get out of focus? 
Dropping it can cause the trouble, or the 
forcing of a lens focusing ring can destroy 
the manufacturer’s original setting; re- 
member that the focus of many lenses 
must be held within the thickness of a 
human hair for best results. 

Fuzzy pictures can also be caused by 
camera movement or by subject move- 
ment. Print examination and further ex- 
perimentation will indicate whether one 
of these conditions caused the difficulty. 
With camera movement everything will 
be blurred the same and the direction of 
movement may be detected if some small The Strobonar V marks a new era in high-speed-lighting photography because 
highlight can be found. Use of a tripod, : ‘ . ; : 
cable release, and higher shutter speed it was designed with completely new electronic components, and built to the 
should knock this trouble out. Subject specifications revealed by photographers in a nation-wide survey. Here’s why 
movement should be easily detected if a the Strobonar V will outperform units many pounds heavier: 


stationary subject at the same distance 
can be found in the picture; the station LIGHT OUTFPUT—Guide number of 50 for daylight 
Kodachome. New reflector design plus exclusive Heiland 


\. Achievement in 
Electronic 


ary subject would, of course, be sharp. 
Fuzziness can be caused by a loose 
front or back lens mount. Check for 
tightness. Dirt or oil on a lens surface 
may be the source. With commercial 
cameras featuring ground-glass focusing, 


65X-2 flash tube gives twice as much light output per energy 
storage as any unit on the market. Flash 1/2000 sec 


lack of correlation between location of 
the ground glass and the film plane may 
be the cause of poor focus. 

Photographers expect a sharp print 
from corner to corner, but they don’t al- 
ways get it. And the fault may not rest 
with the lens. A condition known as “film 
buckle” may be responsible. Roll film is 
subject to considerable curl as any dark 
room technician knows. One of the 
tricky phases of camera design is devising 
a pressure plate that will hold the film 
flat against the camera back frame with- 
out scratching it and yet not increase 
the winding effort. For precision minia- 
ture cameras, film buckle no greater than 
the thickness of this magazine page is 
significant. Lack of camera squareness 
can also prevent a lens from delivering 
the desired quality from corner to corner 
This must be carefully checked on com- 
mercial cameras with their swing backs 
and rising fronts. 


versatile electronic flash unit of its size ever developed. 


CIRCUIT—A Heiland exclusive which gives tremendously 
increased battery life, and permits instant use even after 
months of storage. Average charging time is less than 5 
seconds between flashes. Permanently precise ready light 


flashes on and off when unit is ready to fire. 


BATTERY AND CAPACITOR —two more Heiland ex- 
clusives. First single-unit 510V dry battery ever built commer: 
cially gives minimum of 500 flashes (less than 3° per flash) 


without changing f/ stops with succeeding flashes. 


SIZE AND WEIGHT- Tote! shoulder weight (including 
battery) only 3 Ibs. 6 ozs. Modern design of Power Pack and 
Lamp Head allows easy carrying and packing in a minimum 
of space. May be handled with complete safety, becouse 
accidental shock is impossible. 


Optional accessories make the Strobonar V the most { ASK YOUR HEILAND DEALER 


FOR A FREE DEMONSTRATION 


WRITE FOR FREE CATALOG 
By the way, for the utmost in accuracy THE FINEST NAME IN FLASH 


where close-up work is involved, measure 130 E. Fifth Ave., Denver, Colorado 


the distance from subject to lens (or New York, Chicago, Los Angeles, Kansas City, Atianta. In Hawaii: Movie Supply of Hawaii, Ltd. in Canada: Arrow Films, Ltd, Toronte 
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Your costly equipment 
is Always 
in Danger 


Accidental breakage...or, for that mat- 
ter, theft, fire, or damage from many 
other causes...could leave you dollars 
“out-of-pocket.” But not if you have 
the protection of the Hartford Camera 
Floater Policy. For less than 3¢ a day 
you can have $500 worth of insurance 
coverage on your cameras, enlargers, 
and other costly equipment. Interested? 
Get all the facts. See your Hartford 
Agent or broker or mail coupon today. 


eevee eeee eee eeeeeeeeeeeeene 


Hartford Fire Insurance Company 
Hartford 15, Connecticut 


Please send sample policy and rates for 
Hartford's Camera Floater Policy. 


Name 
Addre 


City 


WITH YOUR 
REGULAR CAMERA 
AND 


No special film or camera needed! 
Equip your camera with Stereo- 
Tach and take 3-dimensional pic- 
tures in full color or black and 
white. Stereo photography is easy 
with Stereo-Tach. 

OUTFIT #101. To mobo sere 


OUTFIT #404 x) fig 


OUTFIT #100. To moke stereo 5 
s lorger come 


$ 





‘ 
OUTHIT #100-PL. 7 
f 4 





ADVERTISING DISPLAYS, INC. 
Dept. P, 419 Pike St., Covington, Ky. 


Packed with hundreds of sensational 


bargains — new ond used—ia still and 


movie phote equip t ond 





Write for your free copy today te 


Central Camera Co. 
Dept. 2F , 230 $. Wabash, Chicage 4, it 


Photographic Headquarters Since 1899 





ubject to film plane) with a steel tape 
and rely on the accuracy of the lens 
focus scale above the reading obtained 
from a range finder. Range finders are 
entirely adequate for most of the prob- 
lems encountered in picture-taking, but 
whenever the depth of field is very small 
because of an extremely high aperture 
and a very close camera-to-subject dis 


tance the lens scale is a far better bet 

In the space available it has been possi- 
ble to touch upon only the highlights of 
the vast field of photographic optics. For 
those who wish further information of 
practical value, the book Lenses in Pho- 
tography by Rudolf Kingslake, Director 
of Optical Design, Eastman Kodak Com- 
pany, is respectfully recommended.—® 





Home Movies for Everyone 


(Continued from page 63) 


is used by many fans for every shot, just 
to make certain that the scenes won't 
dance on the screen when the film is pro- 
jected. Properly controlled, though, the 
moving camera helps tell a story, too. 

A panorama shot serves to cover a 
scene that is too wide to take in with cam- 
era held still. It also serves to point out 
the relative locations of two objects that 
can't be included in a single view. To 


Jane Russell makes story-telling movie- 
with her cine camera, Tree serves as a 
solid support, in lieu of tripod, so that 


scenes will be rock-steady on the screen. 


make it, the camera is pivoted slowly and 
smoothly. A tripod with a pan head is a 
big help. It’s always best to practice a pan 
at least once, without pressing the starter 
button, before you actually shoot. Pick a 
place to start and a place to stop, each 
with something of more than ordinary 
interest well placed in the view. If there's 
a choice, pan from the least interest 
ing material to that more likely to war- 
rant attention. Avoid excessive panning; 
interest wears thin if you use the device 
more than a few times in any film. 

The moving camera may be mounted 
on a three-wheeled “dolly” to follow a 
walking subject or to enable the photog 
rapher to “zoom” in from a medium shot 
to a close-up with the camera running. 
Outdoor traveling camera shots can be 
made from a child’s coaster wagon or a 
A trick that helps smooth 
the action is to shoot at 24 frames instead 
of the normal 16, if action in the scene 
will not be slowed abnormally thereby. 

Lighting presents few problems in out- 
door shooting, but to obtain scenes that 


moving car 


match each other well it is important to 
select a setting that is lighted the same 
throughout. Results are bound to appear 
spotty if the action moves back and forth 
between sunlight and shadow. 

Flat illumination, with the sun at your 
back, is safest for general use. Pictures 
of colorful subject matter are particularly 
effective when taken this way, for all the 
colors stand out brightly. This more than 
makes up for the lack of contrast be- 
tween highlights and shadows. When 
scenes are more drab, you can give them 
contrast by shooting with the light at one 
side. Occasionally a short scene can be 
filmed directly toward the sun, but this 
technique should be used sparingly. 

For indoor pictures you can arrange 
flood lamps in reflector stands to light a 
home movie set, or you can catch your 
subjects on the run with a camera bar 
light outfit. The set idea is good when 
you have time to use it, for you can ar- 
range the lights to simulate natural il- 
lumination. 

It is important to cover the entire area 
where action will take place with lighting 
of the same level. If subjects move too 
close to the lights they will appear lighter 
in the film, and if they move out of the 
illuminated area they will be lost in dark- 
ness. Movies exaggerate the differences 
between light and dark areas, so even a 
little variation shows up. By following 
the instructions that come with lighting 
units you can arrange good, basic setups. 
If you vant to work out a plan of your 
own, it’s best to check the light level with 
an exposure meter before you shoot. 

Making movies with a light bar is sim 
pler than using separate lamps. The cam 
era mounts in the center of the unit, 
which will take two or 4 lights of the re- 
flector type. Exposure instructions come 
with the light bars, and are simple to 
follow because all the lights are always 
the same distance from the subject. The 
lighting obtained in this manner has no 
variety from one shot to another, but 
many times the portability of the unit 
more than offsets this limitation. If you 
want to take an occasional shot with the 
light coming a bit from one side or above, 
you can take the camera off the unit. Re- 
member, though, that exposure is deter- 
mined for the distance from lamps to sub- 
ject, not camera to subject. 

The smallest movie unit is one shot or 
scene, made by pressing the camera 
starter button for whatever length of time 
is desired. How long should a scene be? 
They usually average about 6 seconds, 
with 2 and 12 as the possible extremes 
When you want to get across the idea of 
an exciting contest, shots of the partici- 
pants can become progressively shorter 
as the climax is reached. Short scenes de- 
note fast action. 

When there is a great deal of detail 
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shown, shots should run somewhat longer 


Beware of trying to show too much in a 
single scene. When you find it necessary 
to make a scene last more than 10 sec- 
onds, it probably indicates that it should 
be handled as two or three shorter ones 
A leisurely travelog will contain more 
lengthy scenes than a fast-moving sport 
film, but change of pace will give it more 
life. 

It's always a good idea to start shoot- 
ing with a general movie plan in mind. 
Some fans actually plan each scene be- 
fore beginning, following a_ carefully 
worked-out shooting script. Others shoot 
according to a general story and rely on 
editing, later on, to arrange the scenes 
in best possible order 

Movies don't have to be shown the same 
way that they are taken. By cutting and 
splicing you can rearrange the scenes in 
best possible order and trim them to their 
most effective length. All this is fine, if 
you get around to doing it, but a large 


LED EPH RI SO BT 
What They Say— 


I don’t believe that the importance of 
the story justifies sloppy work. The more 
important the story, the better the pho 
tographer should try to tell it. I have 
worked many hours making one print 
sometimes days—from my war negatives 
The material is sufficiently important to 
make its impact regardless of the quality 
of my print. But the more powerful the 
picture, the more certain I am that people 
will have a chance to understand what I 
went to say 

W. Eugene Smith 
Besan cherie ts Se ei 
percentage of modern movie makers 
don’t. The alternative is editing in the 
camera. 

By planning each shot you can make 
film that will be ready for showing just 
as it returns from the laboratory. It isn't 
as easy as hit-or-miss shooting that relies 
on later editing to make the film a suc 
cess, but there’s a lot to be said for it. 
Movie clubs, in recent years, have recog 
nized the value of the technique by set 
ting up special competitions for one-reel 
films without a single splice 

A regular 25-foot roll or magazine of 
8-mm film runs slightly over four minutes 
in the camera and in the projector. This 
makes 40 separate shots, if the scene 
length averages 6 seconds. A 100-foot roll 
of 16-mm has the same running time. The 
trick in planning a movie for editing in 
the camera is to decide how to use thes« 
scenes sO you come out even at the end 
of the roll. The footage scale on the cam 
era helps keep track of the film as you go 
along. Each foot of 8-mm film represents 
5 seconds running time; each foot of 16 
mm film represents half that, or 2! 
onds. 


sec 


If you list the sequences you want to 
shoot, you can allot each one its share of 
film. New ideas will occur to you as you 
go along—they always do—but the list 
will form a basic pattern for your film 
Even if it isn’t perfect when you get it 
back, it may be near enough to make you 
really want to spend the little extra time 
it takes to cut and splice it into shape. 
June, 1953 
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Leading camera manufacturers know the heart of every camera is 


the lens and shutter. Actual tests show there are no finer lens and 
shutter made than Wollensak. Reason enough for Revere, a photo- 
graphic leader, to select Wollensak lenses and shutters. 


On the new Revere 33 Stereo cameras are matched 35mm Wol- 


lensak Amaton lenses and twin Rapax synchromatic shutters... 


specially coupled to give exact shutter speeds at every setting. 


For the finest in photography—cine or still— 


is Wollensak equipped. 
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3)’ Im Really Rolling 
&pwith my ROLLEI... 


-and my new SUN-LITE Il 
Portable Speed Flash 


. 

ROLLEI” owners are “doubly thrilled’ 
with the amazing performance they get with 
the New Sun’*Lite Il. The Sun‘ Lite Il actually 
masters distance, punching out maximum 
light for outstanding results! Complete with 
“‘Power-House” Power Pack, $79.50 

1.0. Outht complete, only $62.50 

@ DRY BATTERY OPERATED--No 
You're always 
up” on power. Re-cycles in 5 seconds 
LESS THAN l¢ PER FLASH!—1!0,000 
flashes from one bulb, 1,000 flashes from 


Only unit using 


acids, 


no water, no re-charging' 


low-cost power battery 
National Carbon's new voltage-doubling 
circuit cuts battery costs in half 
WEIGHS ONLY 5 POUNDS COMPLETE! 
Simple, safe Black & Whit 
Guide No 140 to 220 with normal devel- 
Color Guide No 0-45 
*Thrilled, too Stereo-Real- 
ast Graphic and other fine camera owners 
HERSHEY MANUFACTURING COMPANY 
3735 Field Building, Chicago 3, Illinois 
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Study with professionals 


in California... 
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THE ART CENTER SCHOOL 


OLOR TECHNIQUES + INDUSTRIAL ILLUSTRATIO 


@ GENERAL COMMERCIAL 
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turn your negatives 
into MONEY! 


Hundreds of amateurs and professionals are using 
D.U.C. Projection Sensitizer to make prints on fabrics, 
wood, art papers and canvas No extra equipment 
needed Easy, inexpensive Perfected and proven 
if your dealer can't supply you, write for Free 
Brochure: Dept. C-1, 0D. U.C Fy 1018 N. Charles, 
Baltimore |, Md 


TOM FINISHING 


That Perfectionists Praise 


_, EDWARDS FINE GRAIN LABORATORY, INC. 


Chicago 90 





g@ camera clubs 


Mm, isl 


When is a Contest Not—? 

This 
by an 
among the 
letin’s 


month’s musings triggered 
unobtrusive notice tucked away 
Delaware Camera Club “Bul- 
contest notes: It goes like this: 
The contest chairman may decrease the 


were 


number of prizes or cancel the contest in 
any group if the number of contestants 
Such action is left to the 
discretion of the chairman. 


is too small 
Let's hope the chairman has not only 
discretion but courage as well! 
Many of u 


when a mere 


I imagine, have seen nights 
handful of mediocre prints 
was entered in a club competition. On 
uch occasions the judge or judges usual 
ly shrug the shoulders, raise the 
brows, and parcel out the awards with 
little show of enthusiasm. The 
look sheepish (or ought to), 


eye- 


winners 
and the one 
or two entrants who get no awards are 
ready for the well they 
be. Big deal, 


river, as 
indeed. 


might 


I once judged a monthly club competi- 
tion when four people showed up with 
an aggregate of five prints (bad blizzard 

driving conditions terrible). The gent 
who brought two prints of just average 
quality and got the first two 
places, because the rest of the stuff was 
pretty sad. They should have cancelled 
that night's contest, but they didn’t, and 
it was hardly my place to suggest it. 

Because of such things, lucky 
people go on, occasionally piling up their 
ill-won honor points in the year’s club 
points which count as heavily 
in the total as the points sweated out on 
nights when many prints are brought in 
and the competition fairly sizzles. 

Some people, unfortunately, seem will- 
ing to take all such 
get. Others take 


deserved 


some 


standings 


“honors” they can 
them unwillingly, un- 
comfortably, loath to refuse lest 
they hurt somebody's feelings o1 
club rucku 


being 
cause a 
Either way it’s no good. 

Comes a question from the third row: 
Should the faithful few and 
brought prints be penalized just because 
the rest of the brethren were lazy or 
didn't show up? Hardly seems fair 
it? Hardly 

Yet who gains anything 
when people 


who made 


, does 


while 
motions of 
contest nights? 
only 
is verybody 


worth 
go through the 
bobtailed 
know 


one of those 


The winner! they've been 


hadowboxing, and so doe Ss 
else 

Perhaps entry points are an answer 
Give a point to each member who brings 
in an eligible print 


in the 


Let such points count 
year’s total right along with the 
honor points awarded for placing among 
the winners on print night. Then make 
a rule to the effect that when fewer than 
a certain number of prints are entered on 
a given night there’s no contest. You'd 
darn soon see an increase in attendance 
and in prints entered, at least in most 
clubs. In others you might find the faith- 
ful getting justifiably sore after one or 
two games were called. These folks would 


ty Whit Hillyer 


drop out of the club, probably. So the 
club would break up, which would be all 
right, too. Because the disgruntled ones 
wouldnt take long to find congenial 
company elsewhere, and the lazy ones 
shouldn't have a club to neglect anyhow. 

So crack that whip, Delaware. Cancel 
a contest or two because of insufficient 
entries, and I think you'll accomplish 
something beneficial, somehow. What- 
ever we do, let's have contests that are 
contests. 


Fiesta Time Approaches 
Photographers and their friends at- 
tending the PSA Convention in Los An- 
geles this summer are invited to attend 
tedlands (Calif.) Camera Club's fifth 
annual Photo Fiesta, which is all set for 
July 26. Last year some 1,200 photogra- 
phers took in the affair, making it one of 
Southern California’s outstanding events. 
The 1953 Fiesta will feature outdoor 
sets under the direction of well-known 
professionals, who will assist visitors with 
lighting, and props. Also, as in 
the past, a beauty contest will be held, 
with camera clubs entering their candi- 
dates for the title of Miss Photo Fiesta 
of 1953. Prints accepted in the annual 
Fiesta photographic salon will be on dis 
play before and during the event. And 
following the affair prizes will be awarded 
for the best black-and-white and 
shots made during the festivities 
Redlands will welcome your visit. For 
additional details write to Ronald Nelson, 
Photo Fiesta chairman, Redlands, Calif. 


posing, 


color 


Color subject Suggestion 

Following the Osborn calendar contest 
the sponsoring firm made it known that 
the three top winners were all outdoor 
shots of the type—palm trees, a 
night skyline study. 
Additional comment was to the effect that 
human interest subjects were greatly in 
the minority and were generally 

This situation should have significance 
for all amateurs working in color. It 
seems to indicate that human interest as 
a color subject presents an unusual chal- 
lenge, and that it thus is deserving of 
some study among camera club practi- 
tioners. How about a little emphasis on 
this phase of color photography? Let it 
never be said that the amateur just isn't 
up to it! 


scenic 


snowscape, and a 


poor. 


Club Raises Community Funds 

An outstanding example of how ama- 
teur photography can be valuable to the 
community contribute signifi- 
cantly to deserving institutions is afforded 
by the annual Festival of Color spon- 
sored by Ridgewood (N. J.) Camera Club. 
In the past three years this show has 
raised a total of more than $1,100 for the 
Valley hospital which serves all of Bergen 
county. It is estimated that returns from 
the fourth annual Festival this May will 
net approximately $700 toward a new 
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swimming pool for the Ridgewood YWCA- 
YMCA. 

Increased attendance each year has 
necessitated holding the 1953 affair in the 
spacious high school auditorium. Regu- 
lar features on the program include the 
showing of a top-ranking amateur mo- 
tion picture; a 50-slide show by three 
Ridgewood members; an_ invitational 
slide salon open to all except members 
of the sponsoring club (entry fee $1), 
and a club slide show 

The beneficiary of this project is chosen 
each year by Ridgewood’s executive com- 
mittee, and the entire proceeds are chan- 
neled accordingly. 


We hear that 
graphic 


Asheville (N. C.) 
Society is doing 

and be 
mortals in other 


Photo- 
its best to un- 
understood by fellow 
lands. At a recent club 
meeting letters were read from camera 
addicts in Barcelona, Spain, and Vic- 
toria, Australia. Asheville prints were 
sent to a Barcelona show. The Australian 
correspondent, incidentally, expressed 
inability to send original 
kangaroos or aborigines as 
requested, because he lives too far to the 
south of such fauna’s habitat. 
Photographic Society of Philadelphia’s 
bulletin, “The Philadelphia Photogra 
pher,” blossoms out on yellow paper with 
a truly decorative new masthead. Latter 
is set in real old-fashioned type of the 
kind in vogue when the club was founded 
90 years ago. Perfectly 
In announcing a series of field trips, 
Metropolitan Camera Club Council ad 
vises that trip director Otto Litzel has 
worked out a system to help folks like 
you and me avoid duplicating 
other's shots. This is heady stuff 
can we have details, please? 
Attention, Chicago Cinema Club: You 
still list your headquarters at 20 N. 
Wacker Drive as being in the “Civic Op 
era Building.” Undoubtedly this grieves 
your landlord, since the edifice of that 
address has been officially the Kemper 
Insurance Building for several year 


derstand 


regret at his 
pictures of 


done. 


each 
indeed 


Snow 
Take the elevator upstairs some time and 
investigate the landlord’s camera floater 
insurance coverage! 

Elwood (Ind.) Camera Club 
tion to the enlargers of the 
writes for 
print 


show 


no rela- 
Same name 
advice on clarifying 
classifications in its 
Having a bit of trouble 
whether some prints should be entered 
in the Portrait or the Pictorial group. I 
think the hooker is that 
portrait as a formal or 
graph of a person or persons. Lot of lee 
way there, when you consider the matter 
What do the rest of you think about this? 

Anonymous bit of verse culled from 
Women’s Photographic Society of Cleve- 
land’s “Highlights 
like this 


certain 
annual 
deciding 


entry 


they define a 
informal photo 


and Shadows” goes 


“At meetings of clubs, by an effort 
of will, 
I always contrive 
fectly still; 
For it takes but a word of annoy 
ance or pity, 
And WHAM—there I am on an- 
other committee!’ 
Silence is 14-karat, 
June, 1953 


to keep per- 
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DELTA’S LOW 


, LOW VALUES ARE 


AS NEAR AS YOUR MAIL BOX! 


35mm ANSCOLOR 


RELOADS. Guaranteed, Fresh 1954 
date. safety daylight or tungsten 


20-EXPOSURE 
5 for 5.95 
36-EXPOSURE 


10 for 11.25 
1.95 5 for 9.45 


‘1° | MOVIE FILM 


(Guaranteed) 
SOASA 


ifmm « 100°, 
Bmm «x 25, SOASA 





Special! 6.95 DAYLIGHT BULK 


FILM LOADER and 12 Kodak 
Metal cartridges (8.15 value) 


Only 


timm 2 50° Mag, SOASA 
t6mm « 50 65 100ASA 
é@mm Super 100ASA 
4i-hour processing included 


I FREE WITH EVERY 6! 


5-85 














16mm —_—" 4x5 ANNIVERSARY 


lémm x 50° Type A" SPEED GRAPHIC 
factory sealed box. 1952 dete 95 with 5%" F4.5* lens 
or Doytight 1951. Fully — 1 1 he a Pa ‘ 
anteed. Price ame nt of Mugo Meyer 
processing. 3 F for 39.50 coupled RF., new dbl 
FREE camera oi 30° cut film holder. Perfect 
condition. FULLY 
GUARANTEED! 


$11950 


imported Skopar, Steinhe Hugo 


12 for 48.00 Meyer. et COMPUR A 


with order! 


i6mm MAGAZINES; Type 
“A™ in genuine EK ek 50 
zines. Price includes 

processing. 3 FOR 

6 for 25.50 








35mm 
including proecetsin 
Guaranteed, safety, tres 
t N hoot colo t 
Tunes po 
3 for 5.55 6 for 10.75 
35mm KODAK 

100°. Enough to make 800 25 
TRANSPARENCIES —_ 1 
contact. Only 

3 for 3.50 6 fer 6.60 
DIRECT POSITIVE FILM* 
Make Black-&-White positive trans- 
need of negatives. Speeds: Daylight 64, 
Tungsten 50 

6 for 2.59 

36-Exp., 3 for 2.25 6 for 3.98 
27 ‘2’ Rolls (lab. packed) ea, 1.98, 


Made by famous manufac. 
cost’ 20-EXPOSURE, 
POSITIVE FILM* 
your own negatives 
35mm 
parencies DIRECT in camera without 
-20-Exp., 3 tor 1.49 
3 for 5.50 


FILM DEVELOPING OUTFIT 


KODAK DIRECT Gourrit D 90 
(sent Express only) 


8 and t6émm @ with F45 135m Zeiss 


COLOR FILM en ae oe ee 


above, in Compur 
Daylight or Tungsten Factory fresh 


Rimset 135.00 
Guaranteed! Price includes processing 


Many other tenses available. Write 
6mm « 25’ ‘ 
6 for 1495 
lémm x 100° 
6 for 42.50 


: “ aveaan: pon oreee _ GRAPHIC 


4x5 db! Graph Ty 


pe 
Film Holders. NEW 310 10,00 








35mm 
BLACK-AND-WHITE FILM 


100° SUPREME, (946 date 1.50 
100’ DUPONT SUPERION, 
' 1950 1.98 
ANSCO SUPREME 
1950 date 2.25 
ANSCO ULTRA SPEED 
1950 2.25 


xe leather 


16mm 


MAGAZINE RELOADS* 


Load your own and save! 50° 
Kodak Super-K or Anseo Hy 


pan, SOASA reversal film on ¢ 
core to ft magazine 

12 for 5.75 40 for 12.75 
EMPTY lémm KODAK MAGS* 


3 for 2.00 6 for 3.59 


instructions 


“32.50 
8 X 10 ENLARGING PAPER 


BRAND NEW Tupper 











35mm 


36-EXPOSURE FILM 


24-50- eof 100 WESTON. 
(Please specify when ordering) 


Guaranteed to satisty or your 1 98 


maney back 
6 for 


12 for 3.75 


Mirs: 2nd'e— Guaranteed Perfect—on 
Money-Back Guarantee 


100 500 


949 14.95 


BOLEX 
H-8 OWNERS! 


100° rolls fresh 8 mm film 
reversal SUASA. daylight 
spools Fine Grain Pan #'\ 
Guaranteed, 46-r. pro 


A $5 
Sea ae Ry 


D 
1F YOU PROCESK YOUR OWN OusLE WEIGHT 
100° 8mm Bulk. 50 Or 24 Gi (FF), SM (EE) 100 25 


0 
Weston fine eggshell white 
Amm « 100 COLOR FILM 2.49 (GG) 4” 9.95 
Daylight or Tungsten. Guar 7.45 
$25 6.75 


SW, Glossy or SM 
#2 and #3 
SPECIAL! 
—SW Glossy 
#1 & #4.5W SM 


#26 


lustre 
#3 


ae ae GG or 
LA #4 








35mm NFRARED 5Q, 


¥s-Cuposure C'tridge. 3 for 1.49 








16mm x 100’ SOUND 
Fresh date, ASA 50 or 3°49 


ASA 24. 48-hour pro- 
cessing included. Each 
3 for 9.95 6 for 18.75 


Super 
specify): 


DELT 


anteed 48-br. processing 
$ fof 22.25 6 for 44.00 

Fine Grain Panchromatic tint4 Fl, Glossy, SW. 246 1.49 
Fully Guoranteed. Price 7uti £2 SM. single wat awe $143.25 


eatoden 48-hour process- a 05 tonto cei or EE4, SM 4.38 


7' lustre, D 
5.95 


8mm FILM* 50 ASA 


25’ DBL. 6 ROLL "ioe 
6 for 5.95 7u10 ee SM. double wat 








5.95 
Pall EE? semi-matte, DW, 250's 3.9§ 





244" x 34" §— 3 for 

CUT FILM * = .25  |3%4" X 200° EMLARG, ROLL-#2-2 
and PT Co po eg HAR 1.70 

FILM PACKS * quoranteed J 2 fuils. same contrast 








IMPORTANT NOTICE 


postage with your order Enclose 20% 
‘s 


deposit on 


*U.S. Surplus—Guaranteed 
239 East 44th Street 


Jf " 0 y 0 Dept. 6 New. York 17,™.Y. 
SUPPLY Cable Address “DELTAFOTO” 


Please include 





Garfield's 


cellent example of studio technique. 


portrait of child is ex- 


HOTOGRAPHY of children has much 

in common with animal photography. 
Both require a liking for the subject and 
plenty of patience. If you lack either of 
these attributes, better pick another field; 
you'll never make a go of this one. When 
it comes to the “studio portrait” parents 
are very critical, The child’s posture must 
not look awkward or 
pression must be pleasing and charac- 
teristic of the child 

Lots of amateurs manage to make good 
pocket money photographing children in 
their spare but for a quick start as 
a professional child photographer a studio 
is necessary. And it does not take too 
much either. My wife and I started with 
a capital of only $200 and a twin-!lens 
reflex camera 


careless; the ex- 


time, 


If you want to photograph children, go 
to the children. Select a 
neighborhood where 


residential 
there are lots of 
Try to rent at street 
display. That 
makes you accessible and your window 
is a constant advertisement of the type 
of work you are capable of doing 


people with babies 
level, with a window for 


A good way to start is by photograph 














By HARRY GARFIELD 


Ii—CHILD PHOTOGRAPHY 


ing the children of your friends. Turn 
out your best work. If your friends are 
pleased, they will tell others, and if you 
keep your standards high, your business 
will grow as your reputation does. We 
have found over the years that this is the 
best kind of advertisement we could 
have. 

In child photography, a wife is an in- 
dispensable asset. A woman can handle 
clients better than a man. She makes an 
excellent receptionist, can speak the lan- 
guage of the proud parent as few men 
can, and is usually superior in her ability 
to handle children. In addition, as in our 
case, she can be an invaluable assistant 
as retoucher and photo-colorist, both im- 
portant services in most studios. More- 
over, clients are likely to have more con- 
fidence in a husband-and-wife team. 

Although home portraiture is some 
times required because the parent feels 
that the child will react more naturally 
in familiar surroundings, we have found 
this to be seldom true. After all, when 
the photographer comes to the home, he 
has to move things around in order to 
set up his lights and camera, and select a 
suitable background. By the time he is 
ready to take pictures, the room is no 
longer familiar. The photographer has 
transplanted his studio to the home. If 
the child will not be natural in the pho- 
tographer’s studio, chances are it will be 
no more so in its transformed home. 

You do not need elaborate equipment. 
A twin-lens reflex camera served us prof- 
itably and well for many years, plus 
simple lighting equipment and a small 
darkroom. But if you want to command 
a decent price for your services you have 


to turn out good work, and consistently, 
or the competition will get you. If you 
do outstanding work, people will pay for 
it regardless of your competitor’s prices 
for less satisfactory work. 

The average studio price for children’s 
pictures runs about $15 for three 8x10’s. 
We have been able to do even better, 
though it has taken some time: $25 for 
three black-and-white 8x10’s, and $10 
more for toned prints. Tinted pictures, 
which can be colored either in the studio 
or outside by so-called “art studios,” 
bring 50% more. Additional revenue can 
be gained by simulated oil “painting,” 
(the application of oil colors to weakly 
printed photographic originals). These 
bring prices from about $70 to as high as 
$250 for one picture. Considerable ar- 
tistic skill is required, of course. Overall 
earnings for the studio vary from about 
$5,000 to $15,000 annually, depending on 
location, ability, and other factors. Often 
one can make more money by charging 
moderate prices in a low-income neigh- 
borhood where business is brisk, than in 
a fancier location at higher prices but 
with a much smaller volume of business. 





WHAT IT TAKES 


1. Liking for children and patience. 

2. Astudio located in a residential, 
family neighborhood. 

3. A husband-and-wife team. 

4. Simple equipment. 

5. Good craftsmanship. 

6. Word-of-mouth commendation 
from satisfied customers. 














THE FLASHBULB LISTING OF THE WESTINGHOUSE ELECTRIC CORP. WAS OMITTED FROM PHOTOGRAPHY'S 


MAY 1953 DIRECTORY 


ISSUE AS A RESULT OF A MECHANICAL ERROR. THE LISTING FOLLOWS: 





Mean Color 
Temp Price 
Degrees Special Choracterisfics, Uses, Etc. Each 
Kelvin (Less Tax) 
(Approx.) 


Time to 
Peak in 
Milliseconds 
(Approx.) 
And Class** 


Duration 
Light Output At’ 
Peak In 
Milliseconds 
(Approx.) 


Voltage 
Required to 
Fire Bulb* 


Bulb Designation In Lumen 


Secondst 


Westinghouse 
Photofiash Lamps 


Speed Midget SM 3 5,500 3300 Extremely fast peok, gas filled; boyonet base, for front shutter 


| 
| 
comeras | 14 
Synchro-Press No. 5 | 3 16,000 3800 The “peanut” bulb, bayonet base; for synchronized shots with | 
| front shutter comeras 13 
} Similar to No. 5 with blue filter coating. Gives correct color 
} balance for da slight color film Bi 4 
General purpose lamp for use with front shutter cameras 15 
Same as No. 1 but of greater power. May be flashed on house | 
| current 17 
No. 22 with blue filter coating gives correct color balance for 
daylight color film. .23 
Small bulb, bayonet base; for use with focal plane shutters in 
smaller cameras 15 
Screw bose; powerful bulb for all focal plane shutter cameras. 24 
Powerful lamp; for banquet and lorge area shots 22 
Same as No. 50 with blue filter coating, gives correct color 
balance for daylight film | .28 


Synchro-Press No. 58 3 7,000 6000 
Synchro-Press No. 11 3 
Synchro-Press No. 22 3 to 125 


28,000 
62,000 


3800 
3800 
Synchro-Press No. 228 3 to 125 


27,000 6000 


Focal Plane No. 6 3 15,000 3800 
Focal Plane No. 31 3 

Photofilash No. 50 3 to 125 
Photofiash No. 508 3to 125 


77,000 
94,000 
43.000 


3800 
3800 
6000 
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Calendar of 
photographic 
exhibitions 


*Conducted according to the recommended prac- 
tices of the Photographic Society of America 


1953 Rockford International Salon*, Rockford 
Lens and Shutter Club, Rockford, Ill. 


On exhibit at Rockford Art Association, 
May 1 to 30, 1953. 


1953 Bergen County International Exhibition 
of Photography*, The Bergen County Camera 
Club's Association, Hackensack, N. J. 
On exhibit at Art Galleric of the 
Men's Hebrew Association of Be 
Count Hackensack, from May 
24, 1953 


Ist International Color Slide Exhibition*, Fine 
Arts Camera Club, Evansville, Indiana. 


On exhibit at) Evansville Community 
Center, May 17, to 24, 195 


2nd Exhibit of Tree Photography, New York 
State Museum, Albany, N. Y. 


On exhibit at Museum June 1 to 309, 
1Yo3 


15th Annual Finger Lakes Salon of Photogra- 
phy*, Auburn Camera Club, Auburn, New 
York. 
Closes May 19, 1953 
entry fee $1, four prints and/or sl 
allowed 
Prints on exhibit at Cauga Museu: 
Art from June 1 to 20, 1953 
Slice hown at Cauga M eum 
on May 31, 1953 
For information and entry blank 
Auburn Camera Club, Cauga Muse 
History and Art, Auburn, 
York 


6th Mysore Photographic Society International 
Salon*, The Mysore Photographic Society, 
Bangalore, India. 
Closes May 27, 1953 
Icentry fee $1, four prints allowed 
On exhibit in Bangalore South India, 
from Jul 1 to 19, 1953 
For information and entry blank write 
. Varadhan, Salon Chairman, The 


Seshadripuram, Ban lore 


23rd Midland Salon of Photography*, The 
Midland Counties Photographic Federation, 
Worcester, England. 


Closing date for Technical prints May 
Zs for slide and/or print June 4, 


$1, four print ind/or 


seum and Art 
ter, England 
entry blank 


South Shields International Exhibition of Pic- 
torial Photography, South Shields Photographic 
Society, South Shields, England. 
Closes Ma 8, 1953 
entry fee $1, four print illowed 
On exhibit it Public Library 
Shields from July 4 to 25, 19 
For information and entry blank 
the Iixhibition Secretary 
Shields Public Libraric Sout 
Shields Co., Durham, England 


1953 Baltimore International Salon of Photo- 
graphic Art*, Baltimore Camera Club, Balti- 
more, Md. 


Closes May 29, 1953 

Entry fee $2, four prints allowed 

On exhibit at Baltimore Museum of Art, 
June 28 to August 9, 1953 

For informatian and entry blanks, write 
Frank G, Southworth, Director 220 


June, 1953 


The BEST INVESTMENT 


you can make 
FOR BETTER PICTURES! 


NORWOOD, Hlashrile 


The World’s Only Automatic Exposure 
Meter for Flash Photography! 


Now, at last, you can really hic those 
flash pictures on the nose — quickly, eas- 
ily, and economically. An investment in 
the Norwood Flashrite does away with 
guide numbers, calculations, wasted film 
and bulbs. You merely set the Flasbrite 
for the film and bulb in use, curn the 
computer until the subject is in focus 
and read the proper camera settings — 
that’s all there is to it. Only $12.95 


NORWOOD Aeclor 


The Only Trve Incident Light Exposure 
Meter with the Patented Photosphere! 


In Hollywood, with industrial Film Pro- 
ducers, in Commercial Studios—wherever 
correct exposure is an absolute essential 
—the Norwood Director Exposure Meter 
is first choice. With the Patented Photo- 
sphere, the Director reads all the incident 
light, the important light, falling on the 
subject. And it gives you the correct ex- 
posure every time, Ask the “fans” who 
own one and you, too, will switch to the 
Norwood Director. Only $32.95, includ. 
5 Feet, Photogrid and Photo- 
disk. 


Mr. Henry Dormitzer, President 
of the famous Dormitzer Electric 
& Manufacturing Co., Inc., 

Has To Say About the New 


NORWOOD (peedrite ¢ 


The World’s Only Automatic 


— 


Exposure Meter for Electronic Flash 


Writes Mr. Dormitzer. 

“We heartily recommend that all users of electronic flash equipment, and 
especially those who use Synctron with its accurate guide number informa- 
tion, determine proper exposure with your Speedrite Exposure Meter.” —The 
Speedrite does for electronic flash what the Norwood Director and the Flash- 
rite do in their respective field. It makes the unusually complicated job of 
correctly exposing electronic flash shots an easy and simple operation. 


Only $12.95. 


TO SAVE TIME, FILM AND FLASHBULBS ...to make better pictures— buy 
all 3 NORWOOD meters. At your photo store, or write to DIRECTOR 
PRODUCTS CORP., 570 Fifth Ave., New York 36, N.Y. 





New concept in photography 


For industry and Science 


Motorized For Sequence and Remote Control Photos 


Set the Robot-Star just once, and 
you're all set for as many as 24 
(or 48) exposures, made singly or 
in rapid-fire sequence, as fast as 
8 per second! Robot-Star automat- 
ically moves film and resets shut- § ‘ 
ter after each exposure. Sur- ‘ Now 
passes human efficiency because H equipped 
of its built-in clock-work motor. to take 
Remote control release and other / 35mm 
accessories bring new camera / . standard 
applications never before thought : 
possible in science and industry 
as well as for personal use 

Takes any standard film—color, 
too. Gets 50% more pictures, Gets the 


with 55 exposures instead of 36 


per loading. Choice of Schneider . action every 


lenses, wide angle to telephoto. 
For new camera thrills —get j 
Robot-Star—from $217.50. time because 


cartridges. 


Write for authoritative treatise P 
*"New Techniques in Photography for Industry 
and Science '—Sent without charge 


INTERCONTINENTAL MARKETING CORP. 
251 Fourth Avenue ¢ New York 10, N. Y 








When Answering Advertisements Please Mention 
PHOTOGRAPHY 
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toad, Baltimore 29, M 


Western Salon of Photography, Western Coun- 

ties Photographic Federation and Weston- 

super-Mare Camera Club, Weston-super- 
Mare, Somerset, England. 
Closes May 30, 1953. 

fee $1, four prints and/or eight 


On exhibit The Museum and Art Gal- 
lery ston-super-Mare, June 20 to 
Jul : 5 

For information and entry blant write 
Mr D. L.. Cushnie, “Morwenna,’ > 
Upper Bristol Road, Weston-super- 
Mare, Somerset, England 


Ist International Salon of Photography, So- 
ciedad Fotografica de Alicante, Alicante, 
Spain. 
‘loses May 31, 1953 
y fee $1, four prints allowed 
i <hibit at Alicante during the sec- 
ond half of June, 1953 
For information and entry blanks, write 
Iemilio Ajo Calvo, Angel Lozano, 14- 
2.0 Alicante, Spain 


The 2nd Quebec International Salon of Pho- 
tography, Le Photo-Club de Quebec, Quebec, 
Canada. 

Cl 3 May 31, 1953 


Entry fee $1, four prints allowed 
On exhibit at the Provineial Mu 
Quebec, Que Canada from J 

to July 11, 1953 
For information and entry blanks 
La hoto-Club de Quebec, P 
1151 Quebec, Que, Canada 


8th Columbus International Color and Nature 
Slide Exhibit, Columbus Color Camera Club, 
Columbus, Ohio. 
‘loses June 1, 1953 
fee $1, four color and/or nature 
lice tllowed 
On exhibit at Latelle Memorial Insti- 
tute, Columbus, June 6 and 7, 1953 
For information and entry blanks, write 
Richard J. Buchan, 71 West Patter- 
on Avenue, Columbus 2, Ohio 


1953 Shropshire Salon of Pictorial Photog- 
raphy, Shropshire Photographic Society, Shrop- 
shire, England. 
Closes June 3, 1953 
Entry fee $1, four prints allowed 
On exhibit at The Borough Library and 
Museum, Shrewsbury, Shropshire 
June 27 to Jul 18. 1953 
For information and entry blanl write 
i, S. Underwood, Suntield, 34, Mont 
moor Avenue, Shrewsbury, England 


16th Memphis International Exhibition of Pho- 
tography*, Memphis Pictorialists, Memphis, 
Tenn. 
Closes June 25, 1953 
Entry fee $1, four prints and/or slides 
allowed 
On exhibit at Brook Art Gallery in 
Memphis July 4 to 26, 1953 
For information and entry blanks, write 
H. C. Wilson, P. O. Box 1350, Mem- 
phis, Tenn 


2nd Exhibit of Flower Photography, New York 
State Museum, Albany |, N. Y 
Closes July 10, 1953 
No entry fee, four prints allowed 
On exhibit at Museum August 1 to 31, 
1953 


For information and entry blanks, write 
W. J. Schoonmaker, New York State 
Museum, Albany 1, N. Y. 


6th Hartford International Exhibition of Pho- 
tography and the 3rd Hartford Color Slide 
Exhibition*, Hartford, Conn. 


Close July 14 for color and July 21 for 
, four slides: $2, four print 


Wadsworth Atheneun 
igust 5 to 19 (slides) 
to 30 Cprints) 
ormation and entry blanks, write 
taymond J LeLlan 34 South 
Quaker Lane, West Hartford, Conn 


5th Annual Photo Fiesta and Salon Exhibit, 
Redlands Camera Club, Redlands, Calif. 
Close July 18, 1953. 
Ientry fee $1, number of prints on re 
quest 
On exhibit at Redlands City Hall, on 
July 2 
For information and entry blanks, writ« 
Harold C. Massey, 2992 Eighth St., 
Riverside, Calif 
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and now 


JULY FEATURES INCLUDE: 


e Your Invitation to Color 

e Vacation Camera 

e Color Is Everywhere 

e So You Want to Be a Press 
Photographer! 

e Every Camera Is a Color Camera 

e Tana Hoban on Child Photography 

e Hot Weather Processing 

e Color From Dawn to Dusk 

e How to Expose Color Film 


16 pages of 


more 


than you've ever seen in any photographic magazine! 


July PHOTOGRAPHY, first in a new series of color-packed 
issues, will make history. 


16 magnificent pages of color—will bring color photography 
within the reach of everyone with how-to-do-it techniques never 
before presented. 


will be used to spark articles on home movies . . . reveal the finer 
points of 35mm slide making . . . throw new light on stereo. 


will now be used for the first time to make the technique of black- 
and-white photography clearer and simpler than ever before. 


will inspire you, serve your picture-taking interests in 
surprising, exciting new ways. It will help you make your camera 
a more versatile tool than you ever thought possible. 


You won't want to miss sparkling, color-packed July PHOTOGRAPHY. 
And remember, this precedent-shattering issue is only the first 


in a series of greater issues to come. Make sure you get them all. 


PICTURES FROM OUR READERS 
Of the 35 full-color reproductions in July PHOTOGRAPHY, 


14 are from color slides contributed by our readers! The July issue will 
tell you how you, too, can participate. 


. SUBSCRIBE TODAY 


... USE ORDER CARD FACING THIS PAGE. 


It saves you money—brings you Special Giant Issues as part of your 
subscription—ALL AT NO EXTRA COST! 


June, 1953 


ZIFF-DAVIS Publishing Company, publishers of PHOTOGRAPHY magazine—-PHOTOGRAPHY Annual — 
MODERN BRIDE—RADIO & TELEVISION NEWS—RADIO ELECTRONIC ENGINEERING Edition of RADIO & 
TELEVISION NEWS—FLYING—FANTASTIC—AMAZING Stories—TALES OF THE SEA—ZIFF-DAVIS COMICS 
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the one Flashgun 
you never leave at home 


B-C POCKET 


JE FLASH 


it actually fits in your pocket 


Professional quality at ao price to fit 
your pocketbook. All metal construction. 
Custom fitted for every camera. Chrome 
bross reflector, aluminum carrying case 
and bottery. 


only $4495 
*MODEL S-E FOR REVERE STEREO 


At your dealer or write for booklet P-6 


Jen Products Sales Co. 





419 W 420d &., Mow York 36.N 7 


MAKES DUST AND LINT 


VANISH LIKE MAGIC! 


STATIC, masters 


The New Photographic Tools 
that destroy 
Surface Static Electricity 


+ For cleaning slides 
before printing 

« For cleaning negatives 
before printing 


The POLONIUM Strip 
does the trick 


Static-Masters remove static, 
dust and lint with one simul 
taneous brushing action. By 
this neutralizing action, dust 
is eliminated on negatives, 
film holders, enlargers, print- 
ers, slides and slide mounts 
Print spotting and nega- Protesssonal 
ive opaquing reduced 
to a minimum 


y” Sue 
*12.50 


Buy Statn-Masters at your local photographu store or 
sent postpaid if cash with order 


NUCLEAR PRODUCTS CO. icwonit*ch 


PHOTOGRAPHY’S 


Traveling Salons 


These Salons comprise a selection of 
the prize-winning prints from PHoTocrRa- 
PHYS past international picture contests. 
They are available to clubs, schools, 
stores and other organizations open to the 
general public. Simply write: Salon Di- 
rector, PHoTocraPHy, 366 Madison Ave., 
New York 17, N. Y. During periods when 
the demand for Salons exceeds our sup- 
ply, you will receive all pertinent infor- 
mation and be placed on our waiting list 
to receive a Salon at the first opening. 


May I-June 15 
MARYLAND, HEaltimore 


Fifth Salon 


(Camera Craft); 


May 3-17 

Winslow 

era Club) Fifth 

ARKANSAS Searcy 
Fourth Salon 

CALIFORNIA, Pacith 
Kexchunge); 

CALIPORNIA, 


(Painted Desert 
Salon 
(Harding ( 


Cam- 
ollege) ; 


(rove 
Fourth Salon 
Richmond (Roosevelt Jr 
School) First Salon 
ILLINOIS htock ford—(C 
Seventh Salon 
INDIANA, Anderson—( Ander 
ic Society); Sixth Salon 
HANA, Richmond—(Marlham 
Camera Club) Kighth Salon 
INDIANA, Whiting (Whiting i 
Club); Fifth Salon 
Missouri, Kansas Cit 
era Club); Sixth 
MONTANA Billings—‘¢ Billin CS 
Club); Second Salon 
NEBRASKA, Omaha—(QOmaha P 
brary) Kichth Salon 
NEBRASKA, South Omaha 
Camera Club) ; Fifth Salon 
NEW Mexico, Fl Rito—( Northern N.M. Nor- 
mal School) Kighth Salon 
NeW York, Kenmore (Nixon Camera & 
Photo Supply Co.) ; Fourth Salon 
New York, Saranac Lak: (Saranac Lake 
Camera Club): Eighth Salon 
NorTH CAROLINA, Davidson—( Davidson 
College Camera venth Salon 


(The 

High 
imera Craft); 
on Photograph 
College 
tmera 
(Kansas City Cam- 
Salon 

amera 
iblic L.i- 


Omaha 


Club) Se 


On10, Cleveland (Cleveland 
Society) ; Seventh Salon 

‘EN NESSEE bristol—( Bristol Camera 
Club); Eighth Salon. 

TEXAS, Commerce (East 
Teachers College); Sixth 

West VirGinia, Huntington 
Portfolian Club) ; Sixth Salon 

Wisconsin, Ma (Mayville 

Seventh 

WISCONSIN, 

School); 


Engineering 


Texas State 
Salon 


(Huntington 


ville 

Salon 
Stanles 

Sixth Salon 


May 4-18 
GEorGIA, Milledgeville—(Georgia State Col- 
lege for Women); Third Salon 
VERMONT, Barre—((Ciranite Center Camera 
Club) ; Seventh Salon 


May 16-23 
INDIANA, La Porte—(La Porte Amateur 
Color Photographers) ; Second Salon 


Camera 


(Stanley High 


June 1-15 


CALIFORNIA, Anaheim 
Club) Fourth Salon 
CALIFOKNIA, Cholamie 
Club); First Salon 
CALIFORNIA, Los Angeles—(C 
Southern California) ; 
FLoRIDA, Lradenton 
Club); Third Salon 
ILLINOIS, Freeport (Freeport C a 
Club); Seventh Salon 
INDIANA, Kokomo—(Kokomo CC 
Club); Eighth Salon 
Iowa, Marengo— (Marengo Public 
Sixth Salor 
MiIcHIGAN, Flint 
Second Salon 
New YorkK Rochester ( Rocheste Public 
Library); Seventh Salon 
DAKOTA Fargo— (Fargo 
Second Salon 
Nortu DAKOTA, Fessenden 
era Club); Sixth Salon 
Onto, Lima (Mack Camera Shop) 
Salon 
OKLAHOMA, Tulsa 
Fourth Salon 
TENNESSEE, Chattanooga (Chattanooga 
Publie Library ) Seventh Salon 
Hamilton (Hamilton C¢ 
Sixth Salon 
Burlington— (General 
imera Club) heizhth Salon 
WASHINGTON, Seattle—(Frederick & 
son); Eighth Salon 
Wrst VIRGINIA, Wheeling 
Camera Club); Sixth Salon 
Wisconsin, Oshkosh—(Oshkosh C 
Club); Sixth Salon 


(Northrop Camera 


(Shandon Camera 
imera Club of 
Eighth Salon 

(Bradenton Camera 
mera 
timera 
Library); 
(Flint Camera Club); 
Camera 
( Midstate Cam- 
; Seventh 
(Tulsa 


Camera Club) 


(Ohio Valley 


imera 





So You’re Going 
on a Cruise? 
(Continued from page 38) 


a ready-made plan as a basis to work 
from. Certain things happen at certain 
hours so you know what to anticipate. 

If you don’t have a light meter, re- 
member that lighting conditions at sea 
are similar to those found at the beach 
so that exposures must be cut down. 
Usually one stop is sufficient. If you use 
a light meter take accurate readings. The 
wide expanse of sea and sky reflects a 
tremendous amount of light which can 
easily cause you to underexpose Some of 
the best times for shooting are early 
morning and late afternoon when shad- 
ows and water reflections liven up the 
A good spot to shoot from is 
the deck comes into the super- 
structure from which you can get good 
high-angle shots with wonderful cross- 
lighting. Except in bad weather I find 
that a light yellow filter is ideal for all 
outdoor shots. 


scene 
where 


Clouds are important to shipboard pho- 
tography because they form a marvelous 
backdrop for any activity. Particularly 
on southern cruises, you will find that 
magnificent clouds start piling up in the 
late afternoon, just in time to dramatize 
your sunset pictures—a wonderful oppor- 
tunity to use some of your color film. 


The pool is, of course, one of the most 
lively places for picture-taking. To vary 
your shots of swimmers and divers, get 
up on the boat or sun-deck and shoot 
down. You get a better view, have more 
room to maneuver and will catch some 
of the sparkling reflections in the water. 
Don’t forget to include the ship’s life 
preserver in some pictures 
in with a particular ship. 

After you have picked the most likely 
spots for pictures and the best hours to 
take them, don’t spoil it all with shots 
that are stilted and static. 
have fun—let it show in your photo- 
graphs. Try to get the mood and atmos- 
phere of shipboard life. In choosing back 
grounds, let the ship’s funnel, railings, 
mast, superstructure, life-boats and other 
items of the ship’s architecture, enhance 
composition and help identify your in 
vironment, The people in most of your 
pictures will be friends or family. Try to 
shoot them candid, and at ease. 


it ties you 


You came to 


The captain and crew have been won- 
derful on every ship I've sailed on, and 
permit you to get a little variety of sub- 
ject matter. Don’t miss shots of the cap- 
tain on the bridge, the wheelman at his 
station, the mate shooting the sun and 
the crew performing their various jobs. 

You'll need flash for most indoor pic- 
tures, and the best subject material can 
be found at the captain’s dinner, the 
fancy dress ball and the masquerade. But 
don’t worry if you don’t have flash. These 





are the times when the ship's photog- 
rapher is busiest. He will take pictures 
of all such activities and you'll find at 
least a few fine or funny shots of yourself 
pinned to the bulletin board the next day. 
Prints may be ordered so that you can 
fill in this part of your picture-story of 
the trip. 

Just when you begin to think that 
you've about taken every possible picture 
on board ship you'll probably come into a 
port. This affords the opportunity for 
many pictorial landscapes of the shore- 
line and harbor and for dramatic shots 
of unloading and loading activities. The 
swing booms, the slings, stevedores and 
winchmen, as well as the cargo itself 
(usually in boxes, bales or bags) provide 
a wide variety of subject material. In 
many of the ports, diving boys come out 
to the ship in small boats. This is a 
“must” shot, but be sure you have a 
friend close by. It is impossible to take a 
picture and throw a coin at the same 
time. Wait until a group of at least three 
boats forms and then have the coin 
tossed as close to the middle of the group 
as possible. This way the boys will dive 
into the picture and not spread-eagle out 
of range, Better plan to take four or five 
shots to come up with one really good 
one—the action is so fast. 

On most cruise ships, especially if you 
are booked for a round trip, you will not 
have to worry about customs. If there are 
special regulations, your travel agent or 
cruise director will let you know. How- 
ever, I usually register the serial numbers 
of my cameras with the Customs before 
leaving, to avoid questions when coming 


back into the country. I also suggest, and 
strongly, that you have all camera equip- 
ment insured. Cameras have been known 
to get lost or fall overboard no matter 
how careful you are. 

Otherwise, there are few better oppor- 
tunities under which such an orgy of pic- 
ture-taking can be so pleasantly guaran- 
teed as on a cruise. If the lucky amateur 
intending to take such a sea voyage will 
only keep the above bits of advice in 
mind, the rest is clear sailing, mates— 
and how I envy you!— 

June, 1953 





The Owe SINGLE LENS REFLEX CAMERA 


—_ 


that gives you 


at an Economy Price! 


ALL THE VERSATILITY... 
ALL THE FEATURES 





Compare FEATURE for FEATURE 


* Internal Sync.—Regular and Electronic Flash 


* Coupled Film Transport and Shutter Cocking 


Compare PRICE for PRICE 
1 Other Cameros with Features Above with f/2 Zeiss Biotar T-ctd Pre-set Lens 
1B Camera A— $343.00 
1953 PRAKTICA fx — $199.50 
At Your Dealer or Write for FREE Illustrated Catalog and Price List 
Authorized U.S. Sales and Service Agency for 1953 PRAKTICA fx 


Te Tn ee ee 


ENLARGE wi. 


With 48-page 
manual, 6-ft. cord, 
poper speed chart 


110-125 volts AC-DC 
Enlarge without test 


strips, guess-work, waste 
Accurate to one-sixth of a 


stop!! Used by leading 


® Contrast grade 
laboratories for color. , 
Perfect for black and of paper: 


@ Exposure time! 


@ Whether neg- 
ative is over or 
under developed! 


*Complete Range of Accessories, including 


and Wide Angle Lenses, Extension Tubes 


* Pre-set Diaphragm Control 
* Interchangeable Lenses 
© Eye-level Prism Finder 
* Focal Plane Shutter 
¢ Magnifier and Sports Finder 


Bellowscope, Microscope Adapter, Tele 


© One Year Factory Guarantee 


Camera B— $220.00 


asi NEGA-FILE ‘20 


for 2% x 3% | PRINTS and NEGATIVES 











Chest is made of solid, seasoned, beauti- 
fully finished hardwood stock, equipped 
with brass plated hardware. It protects 
contents from dirt, dust and tempera- 
ture changes ... permits fast, easy 
filing and finding of any particular 
negative or print. Chest with 600 
Printed Glassine Envelopes, Index and 
Guides printed from 10-600, only $7.15; 
with 600 open-end transparent sleeves, 
only $12.65. Printed Envelopes, side 
seam, per hundred $.75; Plain Enve- 
lopes, side seam, per hundred $.50; 
Transparent Sleeves, side seam, per 
hundred $1.80. If your dealer cannot 
supply you, order direct or ask for free 
catalog and filing handbook. 


THE NEGA-FILE CO., EASTON, PA. 
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model of the built-in wneoupled rangefinder, an = f/4.5 

camera in A\potar anastigmat lens, built-in self-timer 

Prontor shutter with speeds from 1/300 

synchronized for all bulbs and electronic 

flash It takes 24%x2% pictures on 120 

p ; film For simplicity of loading, it has a 

y orp a swing-out film spool carrier The body is 

All types ‘ ew York 1 metal throughout, covered with Robusite 

. N. | featu : Metal trim is satin chrome Price is $57.50 

. . and sizes rome SV including F. EF. T. Acces ie , both cam- 

or, ~~ ‘ os eras include cowhide Evereac carrying 
—s ‘ £ case, $6.95 d the Ansco Flash 

THE BEST WAY TO ‘1 r | unit, priced at $9.95, Additional informa- 
' nehronization Brae : tion may had by writing direct to 


all bulbs at all Ansco 


KEEP PHOTOS ii.) 
‘ ind barge * ELECTRONIC FLASH UNIT, the CeBe I 
. . ash self-timer, made in Germany and which can be used 
Fully protected »Beautifully displayed (i) !ie0 y)40 oat. with all cameras fit 
Give priceless prints the spark - ‘ igermet s : ‘ po aad os Any a : 
ling display and complete pro- 1K » fo £ . nited State 4 
tection they deserve! Keep them Schmidt | & no 
Ful Vu personal meatly arranged, easy to find dou oO - ped Teck ok a ~ 
photo holder FREE See Ful-Vu Mikafilm “window + prevention de- It can be ope rated ~~ 
rpecity sue 2 * sleeve” and Vu-dex flip-over , at ety rhein either from 110-830. 
" oot ile co Vv a-c outlets or mat 
albums at your photo dealer's to a direct-view sport teries, weighs under 
= today! finder it is of metal construction, finished ‘% pounds and can 


f1 - in satin chrome, uses 1 film, and retail be carried in camera 
at $79.50 including I es For further de P or pocket. Bat- 
u o u = tails, your dealer or write Ereona 3 recharge con 
. e . in 7-10 see 
PROTECTS > GLORIFIES STEEL STORAGE CABINET designed to Se kn ee zs 


SYSTEMS OF ole il darkroom equipment Cincluding charging time is le 


. lenae filter ) ‘ etc.) is being Power pack takes 

COOKS Ine. DISPLAY Dept P63 offered b VOv , Sots Co., 35 Maiden O-ve A a me aid type batteries, and set 
— Camden, W.8. |) Lane, New York 3 The unit is of will give from 600 to 1000 flashes. Flash- 

IN CANADA: Preston Noetling, Ltd., Stratford , Can heavy-gauge steel, welded construction, and ee £0, 3008 Saches, Fiaeh- 

is fire-resistant It is 36% inches high, batteries and case, is $69.95; a-c unit sells 

9T, iInche wide, 12 inches deep, and con for $12.95 kor further ‘aa tails writs 

tains 30 drawers 3x9%4x11% inches. Colors Schmidt & Co 

available are grey or ereen Price is $35.95 

K.O.13, factory in New York City, Complete NEW EDNALITE FILTER KIT for Retina 

detail ire available by writing to New It, LIA, Retinette and Karomat 


York Steel s’ presented by Ednalite Op 0... 
35mm COLOR NEG TWO NEW CAMERAS, the Ansco Regent Peden NOY lite, (pPtical Co., 


and the Ansco Speedex Special R, are an ustom-mounted crew-in filt 

, ( , are a ‘ . d, sere ers which can 

The New Wonder Film pho - “ft ueny nn ong " ; vi remain fixed with the camera closed, and 

teger “a 35-mm camera as a colo ens shae 7 ws onto . s Oo 

Color Film that gives you sparkling brilliant ; | h le that rew nto either len ' 

colors in All Your Slides PLUS : . 7 oreot wikters are precision-made of solid 
r optical glass, coated both sides, Duraklad 


A color negative for dye transfer prints with- ; fs st = rimmed, and patked in a flat plastic case 
PLUS . —< = : Kits are available for Kodachrome and 





out use of separation neg 
Anseo Color, and for black-and-white, Each 


ellis for $14.50 LenShade individually is 
3.2 For further information, write Edna 


Black and white prints from your color neg. 
PLUS 


Improved color prints from your color trans a Lite 


¢ 


parencies 


PLUS additional speed A.S.A. 16 PLUS i CANON TAKE-UP SVOOL, standard equip 
A latitude in color neg. allowing overexpos ment on the Canon IV-S2 camera, is now 
available as a separate accessory, according 


ing of underexposure as much as a '/, STOP we : : - - 

and STILL yielding the most satisfactory ' ‘ Lalfo P Guthrie & Co Ltd., 67 Wall 

transparencies : , ‘ ’ N R. F argon stgne Ae say pro 
: de« as g-lo d gr whic is 

PLUS additional color slides from your color " { o atte ia a 's ne ao = c hid 

neg. $1.00 set for 20 slides Not dupli- \ 0 it extends out of the camera, facili- 

cates but originals ' x easy removal It fits Leica cameras 


COLOR NEG PLUS » Balfour, Guthrie for full details 


20 Transporencies BAYONET LENS ATTACHMENTS for the 
Returned to You Postpaid $ Per new Rolleiflex Model 2.8 © camera are 
e ivailable from Enteco Industries, tne., 610 


20 Exposures Roll , » ‘ rmat | 

Processing Included rected, coated f/3.5 Apotar anastigmat lens Kosciusko St Brooklyn 21, N.Y The 
in synchronized shutter giving speeds up to adapter rings (identified as| No. 609) are 

RAPID FILM SERVICE 1/300 with electronic flash and all flash- preci ely machined to permit use of one on 
bulb automatic exposure counter, double ench lens simult imeously when Proxar lense 

BOX A . HUDSON HEIGHTS, N. J. exposure preventer, built-in self-timer, depth ire required in close-up photography. The 
of field scale, self-erecting front, optical accommodate standard Series VI filters or 
supplementiury lenses and have an insert 
ring to hold filter or ipplementary lens 

when hood 3 im use Enteco’s Len 

Hood, Seri "IA “al with the 609 Adapt 
er Rime 1 gned not to interfere with 
the viewfinade Prices Adapter ring 


‘YOU caw oc «TV CAMERAMAN ‘ aa altar anced caibicl 














it's a short step from the \ UNIVERSAL TITLER which adapts to an: 
od nationally-known Television 8-mm or 16-mm mo > camera is offered 
Workshop to 4 good-paying . through Universal Titler, Ine., 3126 East 
job in television ‘ d Rochester 18, N. ¥ It is of metal 

Work with the finest RCA ’ istru on with eray pebble finish, and 

cameras and video equip- 0? plastic letter-numeral charac 

ment in station-size studios, 3 six colored backgrounds Hori 

under the instruction of net } zontal title area eliminates need for stick 

work experts . \ n letter o backxround, and permits sim 
Graduates now working at : je animation and moving titles Titler 

| Send tor page leading TV stations through =. leh 3 in kit form, costs $29.95, ‘less bulbs 
Booklet K-6 out the nation. Previous ex ’ Assembly takes ten minutes For complete 
APPROVED FoR perience unnecessary. Free data, write Universal 

KOREAN VETS placement service 
Day or Evening Classes PHOTO-LAB-INDEX, the 13th Lifetime 


Edition, has just uublished by Morgan 
viewfinder, built-in accessory clip, is made & ester 101 ‘al \ New York 17, 
of metal covered with leather Exposed N. Y. This large i reference book of 


metal parts are satin-finished chrome. Price photographic facts ane lata available in 
oe eens wre ware wee oe ae eves $54.50. The Speedex Special R has a the United States i ented in an en- 
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rule 
it camera 
Juarterly Supplemer 
p-to-the-minute 


eal s availabl istered ownet fron ; 
he publisher o i = Ve or 
er informatio rite org i " . 4 
NEW EXPOSURE METER i x : LENSES & ACCESSORIES 

s being nported on h 7 ‘ 
(jermany by rowel ( l ib ; 
at New o ) N Th ! ! 


For the BEST in 
35mm Tele-Photography 


LANGEFINDER of ut ’ i new oj 
ne’ Dauel Seaten be Camsee Spauee For portraiture, for sports photography, in 
fact for all medium and long tele shots, no lenses 
compare with the optical performance of light-weight 
Kilars. Fully color corrected, the matchless quality of 
these amazing lenses is revealed in the critical sharpness, 
the crisp definition and the sparkling contrast of your 
pictures, They are entirely free of haze and flare, even at 
widest apertures. 


Basic Kilar lenses are designed for use with Leica, Exakta, 
Contax, Praktifiex, Pentacon and most still and movie 
th st ew 


Pa lg igh corm, 3, MN, 1 cameras having interchangeable lenses. An added econ- 
fi Wl has depth of field seal cor omy advantage is that one Kilar lens can be used with 
espond o lens oct eth of ’ ‘ . : . 
pom ae nd Price. $14.95 any of these cameras by merely interchanging a simple 


adapter. 
FLASH KAL-Q-LATOR 


exposure calculator 


; amie crcmesietcmed ‘ir tie Eabal Basic Kilar lenses also fit the Kilarflex and Kilarscope Mirror 
Piainvill Conn. It L two-cell Reflex Housings which add reflex focusing advantages to 
flash unit, with mul eye 


st light. Flash osures ¢ to Leica, Canon, Contax and similar cameras. 


BASIC KILAR LENSES 
(Complete with Lens Shade-Filter Holder): 

90 mm (312”) 13.5 Kilar (1.8x Mag.) $ 75.00 
135 mm (5¥4”) 3.8 Kilar (2.7x Mag.) 90.00 
150 mm (6”) {3.5 Kilar (3x Mag.) 97.50 
300 mm (12”) f5.6 Tele-Kilar (6x Mag.) 130.00 
400 mm (16”) £5.6 Fern-Kilar (8x Mag.) 240.00 
Kine Exakto Kilars in identical focal lengths but with per- 
manent Exckta mounts are available at the same prices. 


KILFITT Products are Made in Western Germany 


ELEPHOTO LENS ‘ONT Informative KILFITT Brochure 
r le for th 1 Availoble Without Charge 


At Leading Dealers, or Write: KLING PHOTO CORPORATION 
New York 3, N.¥.+Los Angeles 46, California 


STEREO CLOSE 
n distributed 
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isht 
the 
Way... 


to superb photography! Rent 
whatever you need in specialized 
photographic lighting equipment 
from Jack Frost! For Complete 
rental service that includes installation 
and removal wherever you are 
you're headed the right way 


 L@ scx, 


way! 


FOR FULL INFORMATION O! 
RENTAL EQUIPMENT WRITE: 
JACK A. FROST, Dept. H, 234 PIQUETTE AVE. 
Detroit 2, Michigan . TRinity 3-8030 


INIFLASH B-C 


pacitor Flashgun 


New M 


pocket battery-<a 


THE LOWEST-Pricep 
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bulbs 
instant bulb ejector 
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reflector 
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A°G FOTO DISTRIBUTORS 
373 Washington St., Boston, Mass. 
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the photographic market place 


RELOAD YOUR OWN...! 
“soees" SOMME im =" 


SURPLU 
EASTMAN PLUS X 
7'2 Ft $1.00 @ i00Ft x ey | 


2 
Nys/ausco 35mm COLOR 
‘ 8 LOADS + 20 EXP. EACH 


notcheo & roncueo BULK FILM $8.49 


DAYLIGHT A $. A 12 TUNGSTEN 


PACIFIC COAST FILM Co. 
COLOR PRINTS 


IMPROVED COLOR PROCESS, developed in 
our laboratory, produces QUALITY unobtain- 
able from any other source. Our color prints are 
SUPERIOR to any produced in the country 
Equally SUPERIOR results in COLOR FILM 
processing, especially Ansco Color 

Color prints 2'/2x3'/2 4x5 5x7 8x10 
Price each -30 .60 1.25 2.50 
Color Film Processed $1.00 per roll 
ssmm size are mounted free, 120, 620 in sleeves 


Save TIME and COD charges—remit with order. 
24 hour taberatory service. 


COLONIAL LABORATORIES 


COLOR DIVISION 
1329 Milton Ave. Pittsburgh 18, Pa. 


1510 N Sierra Bonita 
Hollywood 46. Calif 


onal Pesulls al; Umialewr Prucea 


16 STAR FEATURES 


for uniformly brilliant prints 


wil 93h $9 850 


write For FREE (ireaaryet 
TESTRITE INSTRUMENT CO INC 


WEW YORK 3 NY 
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Your films expertly processed and rushed to you first 
class mail without extra charge 
S-exposure rolls developed and jumbo printed, 60c; 
exp., 80c; lé-exp., 95c. 35mm fine grain 
developed and jumbo printed, L. exp., $1.35; 
}6-exp., $1.85: reprints, 6e e 
Five peoners oF PAPER USED, cor.- 
RECT ONTRAST SELECTED FOR 
EACH NEGATIVE. Send for free mailer 
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MORE BUYS by DUMONTS 


—aaetceepecal ERLARGING PAPERS ry 
Opal and Sars sone mit Rrrat on . nilar to 


100's 250's 
ex 10. . $1.35 $4.50 $9.50 


GEVAERT 16MM. PAN FILM 
FRESH—GUARANTEED—100 FT. 
Regular Price 87 .3¢ 

Only $2.95, 
Plastic 


Write for Our Used Bargain Camera Price List 


Please include sufficlent postage with your remit 
otherwise balance will be COD 


Order by Mail Now & Save! 
DUMONTS 34th ST. CAMERA EXCHANGE 


Including Processing 


Trays, 83 


tance 











50 East 34th St. Dept. 176 New York 16 | 


35 20 exposunts $9OO 


mm PRINTED 34 "x4', 


24-HOUR SERVICE 
- Alum Snapshots - 

36 EXPOSURES - 35MM. FILM-FINE GRAIN 
DEVELOPED AND PRINTED -3%°° x 4%" $1.50 
8 EXPOSURE ROLLS - 45¢ eae 

12 EXPOSURE ROLLS - 65¢ 


PRINTED 
16 EXPOSURE ROLLS - 75¢/ oversize 
REPRINTS S¢ EACH 
Write for Mailing Bags and Latest Price Lists | 


GRAPHIC PHOTO SERVICE 


P. O. BOX 72, WILKES-BARRE, PA. 


GUARANTEED COLOR KNOW-HOW 
eee. te 1S RIGHT HERE! 
This truly great 
Pit WOM! book has become 
the “bible” of color 
shooters j 
where. Covers 
ERY phase—easily 
understood by all, 
150 B& W illustra. 
tions; 17 full color 
| GUARANTEED: If 
not satisfied after 
one year return for 
full refund. A real 
investment at $7.50 


Camera Craft Pub. Co. 


95-B Minne St., San Francisco*S, Californta 


10 COLOR SLIDES | 
Mt. Becaies notions! Park 


Send for FREE 
Book Catalog 


putif te 2xz cok 
1 different, $1.00 prepaid 
List of others sent with order 


Complete tine of inexpensive 
wood frames, with quick-re- 
movable backs, for studio, 
home, school, camera club 
All sizes. from 3x4" to 24” 
30”, of larger, Prompt ship- 
ments 

Write for tiluetrated Foider 


and Low Prices 
PICTORIAL FRAMES $2%.20"s77 
“Electric Eye—Never Fade" 
35 mm. 36 exp. fine grain developed and 1 
20 exp. only 90¢ 25 
R exp. developed and JUMBO PRINTS in 
12 exp. roll 50c 16 exp. roll 65e 
DURO-TONE LABS. Free Mailers 


jumbo high quality enlarged 
POCKET ALBUM—or 16 reg. size prints 35c 
STATION P BROOKLYN 12, N. Y. 


BOX 52-B 





S x 7 COLOR PRINTS 
(from 35mm only) 
Color Prints from any 


size transparency 
2% u 3% 


85° 


COLOR et 
11x14. .4.50 ea. 








Color Processin 
35mm-20 exp 
120-620 Roll 
Min. Order 1.80-NOC.0.0 


Color Slide 
Duplicating .. 








World's tinest eye level Reties! 
Newest Zeiss 35mm achievement! 
Precision prismatic tinder sees 
image upright - no parallas — ex 
tremely large view through your 
Zeiss tens Over SO% OFF! 


SYEAR SERVICE 
Improved shutter to 
1/1000th. Built-in ash 
outlet top-of camera, Self 
timer, interchangeable 


List $460.00 
lenses Promaxope tens Gane 99Q500 


Write for Complete Price List on Lenses & Acces- 
sories for Contax-S, Contax-D, Pentacon & Prak- 
tica Cameras. Also All Imported & Domestic 
Cameras, Projectors, etc. 


GRAND CENTRAL CAMERA 


1 Eost 43-0 9 
New 





New Low Prices 


COLOR 20¢ 


2/qnd'/q 25¢ (any ten 20¢ ea.) 
square 120-620 film will be 
made 2'/,x2'/, 
3x4 ; We 6x7 
4x5 We 8x10 
24 hr. Film Developing $1 0 
Ansco or Ektachrome Sizes 35mm (in lide Mounts) 
2 of 120, PB20 or 620 
DUPLICATING 
35 mm Color Slide Duplicating at 20c per slide 
2 our technical dep arsmens oon i= your prob. 
” enlargeme oat ‘from or #@ea 
color positive 
Minimum Order $1.00 Include Postage 


Washington Color Photo 
P.O. Box 1605 Washington 13, D. C. 











EKTACHROME ANSCO 
COLOR PROCESSING 

120, 620, 35 mm MTD $1.00 

SHEETS: 4% 5—5S0c, 3!/4 x 4/445, 2'/4 0 3'/4—35e 
INCLUDE RETURN POSTAGE ON ALL ORDERS 

DYE TRANSFER PRINTS 
INDIVIDUALLY MADE-—-COMPLETE MASKING 
PRICE LIST ON REQUEST 

CUSTOMCRAFT COLOR SERVICE 

P.O. Box 6618, Dept. PP, Washington 9, D. C. 











\¢ TERRIFIC SAVINGS OW ALL FILM .. . 1964 Dates 
| BEW-ASA SO Pan Reversals 
Buy Six Get One vues! 4 
Smm roll, 28’ dbie $1.00 
amm mag, 28° dbie. 2.009 
16mm roll, 100° 

16mm mag, $0 

16mm mag, EK 

55 Super-x, 80 

33mm omnia tonton _petenss, 

Kodak +| 
@ ALL FILM “GUARANTEED. i “INCLUDES “FREE PROCESSING! 
> Aut CAMERAS, PROJECT ETC. NEW AT 20% DISCOUNT ?| 
> AWON Fi LMS Dept. P6, 1140 Broadway % | 


New York 2, New York @ 


+ 35mm cKTA type 


a a 


/Mmerica $ sseaee ane Viewer 
7 3 50 


MM 16MM BMM je 


Al better 





PRINTS 
4 x 5". 30: 


413 Vq 


COLOR FILM 

PROCESSING 
20 Exp. 35mm 
Mounted, Roll.. 


Ansco, Ektachrome 
120 620, Roll . $1.00 
Slide Duplicating 25< ea 


$1.00 


Minimum Order $1.50 
No C.0.0. 


CANYON COLOR COMPANY 


PO Bow 2036. Wilshire La Brea Sta. Los 


MON 


wted PHOTO ELECTRIC 
sensitive, ASA 
‘ 


Angeles 36 


DOES 
IT 
AGAIN! 


Exp 
with CASE 








Meter, 
ratings 
on - $11.95 
y 14.95 
case 
‘ly 49.50 


. a 
ELEVATOR TRIPOD, 3 sections, aluminum 
FPLEXKORAT Reflex CAMERA F456. synch 
sy T 100 Tape Recorder in 
169 50 

POLAROID CAMERA Mode! 95, In 
ARGOSY 3, Case 


99 50 
69.50 
51.00 


special 
onty 
Fiash, tn only 


Order by Mail Now and we 


Please ! wt t ape “ 
Hemitta thorwise Balance Will He 


DUMONT'S 34th ST. CAMERA EXCHANGE 


—e 150 East 34th St., Dept. 176, New York 10 J 








(COLOR 
PRINTS 


Fi 
fA 
2'4 0 3% 


work 
From 


Hundreds of re-orders prove 
CALICHROME COLOR 
PRINTS maintain highest 
quality at greatest savings 
first order 
and prices will mean more cok 
any size trans. Min. order $! 
SIZES: 3'/4x4'2—50c, 4x5—60c, 547—$1.00 
DYE-TRANSFER, Professional Quality, 
a? 2 00, Cun ates $I. 00 


CALIC HROME 


PO BOX 9645 LOS FELIZ STATION 
LOS ANGELES 27 CALIFORNIA 


Your will convince you our 


t for you 


We are looking for high grade 
COLOR TRANSPARENCIES ! 


SUITABLE FOR MAGAZINE COVERS. CALENDARS 
ADVERTISING mT 
Children, animais, industry, science 
ape wiri interest ' 


yment. Please en- ‘ 

THE SHOSTAL ‘PRESS AGENCY i 

L 545 FIFTH AVE., Dept.P-92, NEW YORK 17, N.Y 
seu ea ena nnaannaad 


Add a Pellegrini 


VARIABLE SHUTTER UNIT 
To Your Bolex H-16 
The Real Answer to Complete 
FADES and LAP DISSOLVES 
Many Other Advantages 
Send for Free Informative Booklet 
TULLIO PELLEGRINI 


545 Lombard St 
San Francisco 2 California 


COLOR FILM 
PROCESSING 


Postrace 
PREP aAlO 


31.25°¢ 


yf ¢ J 
Ektachrome & Ansco 
PTOP QUALITY > ONE DAY SERVICE 
* EXTACHROME 120 4 620 ROLLS 
* ANSCO 120 & 620 ROLLS 1ise 
* SWEET Film, 4« 5, FOUR OR LESS 200 


Bahnsen Color Lab. (V.SoVseinds 


YELLOW SPRINGS, O 





| 
| 
| 
| 





A Picture Agency Devoted Exclusively to 


SELLING YOUR PICTURES 


To a Demanding Wor'd Market 


We offer professional guidance and helpful direc- 
tion plus picture assignments to those who qualify 


WE NEED PICTURES! 


BLACK AND WHITE 


AND ADVERTISING 
COLOR PROMOTION 


Write for Information 


Cc. P. 1. 














COVERS 


FOR CALENDARS 





Box 362 Dept. P Carlsbad, California 








r-----STERE0O----4 


HOLSON stipe sinner FREE 
PERMANENT o UNBREAKABLE 
For all PROJECTORS ee VIG Wane e Simplified 
mounting e Transpo tected in plastic 
if yo Stereo mam a, you should see 
ond slide binder. 
Write for your FREE sample today! 
Holson Binders, Inc., bept. F 
762 Wythe Ave., Brookiys 11, N. Y. 
a ** offer expires August 31, 1953 eas ams 


Jowna 


use this wonderful new 


HOLLYSLIDE 
PROJECTOR 


#30" 


BRILLIANT 16 MM 
STULL PICTURES FILM STRIP CARRIER to take lémm film 
strips of Steky, Minex and other lomm cameras. 

ft mm Plus I film 
hdl tres Studie Short ends, Post Poid $325 
STERO-REALIST Comers, full price $159.00 — $15.00 Down 
Complete Stock - Orders shipped same doy received. 
POLAROID LAND Camere $89.50 full price 


Send todoy for your free subucription to the Morgan 
Comere News, latest price lists 


6262 Sunset Bovleverd 
HOLLYWOOD 28, CALIF 


~ MorGan Camera SHop 


WE FUSS, WE FUME, WE FRET . 


cater ertute 3 ' dd te how 
r ot any 1 sin ot 1 free.) 


SPECIAL! | 8x10 ..$1.95 
.24¢ fey ¥ RRB. OF 35mm dups 24c 


larye ‘ t lete 
49c |Tu vg | Stereo 
dups 49c 
5x7 990 | tra 


EE R95 | a 


65¢ | 











Bk ee 








C.OD.'s 
FREEPORT COLOR LABS, 111 Front St, Freeport, L. t., N. Lae 


HOW TO GET PROFESSIONAL MOVIE 
OR SLIDE TITLES AT LOW COST 


Step up slide and movie shows with professional 
Titles . . . Get quality that only 21 years’ experience 
can give . . . Same Titles formerly distributed by 
Bell & Howell. Amazingly low prices .. . Big Selec- 
tion of backgrounds. 

SEND FOR FREE samples and illustrated catalog. 
TITLE-CRAFT, Dept. P, 1022 Argyle St., Chicago 40, Ill. 


f og TITLES 


t 35mm 
in COLOR 


There wilh ben, SLIDE 
‘oor $1.50 


TWO minute 
1A. Let's Get Started 





INTERMISSION 
: # 
a a 


i. Ae em es aa 
See your dealer or write direct 


Sorry 
TITLE SLIDES, 


1440 Broadway, N. Y 








ONLY $3.00 FOR 
A 100 ft. ROLL OF COLOR FILM!... 


Use the new patented CINEMAT adapter in your 
16 mm. roll film camera and projector, and get 
FOUR TIMES the footage from your 16 mm. film. 
Just snap Cinem ce, and enjoy perfect pic- 
tures at 1% the a ce Fits all standard-make 100-ft 
roll cameras and projectors Only $5.95! If not 
completely satished, your money will be refunded 
(one month timit) 
Remit with order, or C.0.0. 
State make of camera & pas = 


ENGINEERED PRODUCTS CO., Dept. 1 


236 Rockwell Ave. Long Branch N J 





COLOR 
FINISHING 


Color Film 9 nee am 
Ansco or ctachrome 
>mm 20 ex : Mtd $1.15 
120-620-820 .. 1.00 
Sheet film. . 2Sc¢ up 
mm duplicates .25c¢ 
Special—Color Prints 
FREE 8” x 10 at with each $10 order 


Save ¢ K t wit rode 


Special eneete he Dealers 


COLOR PICTURES, Inc. 


P.O. Box 2447, Kansas City, Mo. 


DON’T BE CHAINED 
TO YOUR CAMERA! 


¥ 7 Now—snap hidden 
TA Close-Ups with the 


- de Groff . 
AIRWAY 
SHUTTER RELEASE 


A’ ‘ for every Photo Fan! Operates most 
coals up to 50 ft. away without movement 
or loss of accuracy. Stand any where - squeeze 

the bulb-and that impossible shot is yours! 


« Reg. (Ciroflex, Bolsey, etc.) $5 Bulb & 10 ft. 
« Lrg. (Polaroid, Graphic, etc.) $8.50 \Tubing $1.75 


e See your dealer or write... 


BURKE G JAMES. Inc. 


SELECTED RAW OAK FRAMES 


AT FACTORY-TO-YOU PRICE 
Smoothly sanded, :eady to finish and pe ate ct for any 
picture 
size 245 
D) Sie 
tixi4 
16 «x 20 1.90 247 
20x 24 2.10 ! 2.83 
in wormy chestnut only 10% more. 
INTERNATIONAL SALES CO. 


Baitimore St. (Dept. P), Baltimore 2, Md. 


13S. Wabash Av 
cHicaco q 1b 





MOLDING 314 
1.20 
145 


MOLDING 
1.56 


1.89 


414 € 











WHOLESALE ONLY! 


NATIONALLY ADVERTISED BRANDS! 
WESTINGHOUSE FLASH BULB 


#8 Ene $9. ‘i 15 Cass | fil re $10. 80 


Dab © 000.40 Leet gle Case $12.00 

Cameras, Film, Chem ‘cals, quae 10 Sunetios and Pre 

mum - rchandise i nm your het 
» ost ' type of iness 


an a Wh rle- 


Dept. G-26 


aitimore 24, Maryiand 


andise ¢ atalog | 


iS ‘Sv WHOLESALE, 


3808 Eastern Avenue 











8mm and I6mm DUPLICATES 
l6mm REDUCED to 8mm + Bmm ENLARGED to l6mn 
COLOR or BLACK and WHITE 
Smm ANIMATED TITLES témm 
TITLES MADE TO ORDER 
FREE SAMPLE TITLE Give Dealers Name 


U.S. PHOTOGRAPHIC EQUIPMENT CORP. 


442 ROGERS AVENUE + BROOKLYN 25,N.Y 


PHOTOGRAPHY 





the photographic market place -continued 


Al Orders Returned ter Close 


ANSCO COLOR & EKTACHROME 
ROLLS PROCESSED 120, 620, AND 
35MM (Mtd.) $1.00. 35MM DUPLICATES, 20c EA 


NO C.0.0.'S—MINIMUM ORDER $1.00 
LO-PRICE COLOR PRINTS 
30c * « Sx 7 $1 25 
c Sx4lQ. SOc 4x5. .7S¢ Bx10. $2.00 


ACME COLOR PHOTO LAB. 


Box 3004-C Linden Hills Stati polis, Minn. 


“BETTER PICTURES” 


oincf 


2Q14GKI, 
3x 3 





a processinc ana VAPOR ay 
' 
”,, Mail, (Order PHOTO FINISH 


vaporated, individually en 
20 exposure rolis—$1.10 Extra 
enlarge ment Sigxd'e—fe each No. 127 split candid 
rolls—16 exposures enlarged to 3%4x4 f N 
127 and 120, & exp. rolls enlarged to $4gx5— tite 
120 or 620 12 exp. rolis enlarged to 34%x3' 
No, 120 or 620, 16 exp. rolls enlarged to 34x Rie 
I.xtra enlar fe each Postage prepaid in U.S.A 
Se will bring you mailer and complete price list 
We fine-grain all film and individually enlarge each 

frame. Quality work—Prompt service. 

Send roll and money today 


BETTER PICTURES 


2621 West Lawrence Ave., Dept. P, Chicago 25, 11 


YOU can mane 


CLOSE-UPS LIKE THIS! 
with SPEED-O-COPY 


i 
for owners of “~ 


ARGUS C-3, CONTAX 
LEICA “ 


Rs 


35mm-- 


ROL LS developed, 
344 x4%—$1.80 


ements 


Ground gloss in 
position for focusing 


SIMPLE « ones ° pain 
Speed-O-Copy provides v 

ocusag and compositi 
copying. Enables you 


close as 2 inches from you 


for complete details and prices 
see your deoler or write Dept P-6 
SHULL-MEYER CO. 


8681 Melrose Ave, Hollywood 46. Calif 


Camera in position to 
toke picture 





FULL SIZE 
4 34x4% 
iS ENLARGEMENTS 


8 Exposure Roll Developed | 
and 8 Beautiful Prints 30c 


‘ Hi 

ality. Finish K 
Mailers and Sener 
Outstanding Off 


Tee! 
UNIVERSAL PHOTO “SERVICE, LaCrosse 21, omer 


F & JUMBO PRINTS 35° 


in ss 
| 12 Exp. Rol! 50 
Rolt . Suan as 2 $1 


35MM--36 Exp 
20 exp. $1.00 
Quality Guaranteed or 
35MM, 8B. & W. Reloads 
Ansco 35MM col. Dev. & Mtd 
Ansco & Ektachrome 120 x 620 

Send Post Card for FREE Mailer 


MEL'S PHOTO, Box 106x, Bklyn. 20, N. Y. 


Money Refunded, 





ELEVATOR ATTACHMENT ~€1 
Converts standard tri 
adds 014 


on smooth fr 


pod fo elevator model 

additional height. Operotes 

tion drive. Fits all stondord 

ponheods ond filt-tops. ONLY “4. 95 

TESTRITE INSTRUMENT co. 
New York 3, N.Y 


June, 1953 


SHOWS STEREO 
PICTURES AT THEIR 
LIFE-LIKE BEST 


A scientifically designed precision 
viewer that collects light from all 
angles, distributing it evenly 

on entire transparencies. Image 
always in focus even with 
eyeglasses. Money-back 
gvorantee of satisfaction... 


J you must be pleased. 


Buy at your local camera store or sent postpaid if cash with order. 


LOS ANGELES MOLDED PRODUCTS CO. 
11129 Chandler Blvd. © North Hollywood, Calif 


PATENTED 





35 magnifier 
for ARGUS C3, C4 and 
KODAK 35 cameras 
@ Magnifies the image as 
seen through the range 
finder 
| © Makes it easier, quicker 
[ more accurate to focus 
@ Attaches in seconds, 
tools necessary 
@ Order by mail . 


$3.95 


DeFay’s PHOTO MART 


4844 So. Ashland Ave. Chicago 9, Ill. 


no 














SPECIAL! SAVE$100.00 


On Salesmen's Samples 
Factory Gucranteed 


PRIMAR-REFLEX 11 
2\/4 x 2'/4 
Single Lens Reflex 


with 3.5 Zeiss Tessar 
Rush Your Order! 


Cash with order speeds delivery 
Also available on time payment plan 


1795 —send 10% deposit and 3 references. 
WESTEN’ S 800 State Street 


Santa Barbara, Calif. 
SAVE MONEY 


ON MOVIE MAKING! 


1. Buy Superior Bulk Film! 
2. Process It Yourself! 
Srovenies a Outhit Only $19 95 








This Month 
ONLY film Reet 11 ’ 

i Da a Br him De ' ack J 

/ and full in ' 

teed Ont $i9 95 f b. « 
Superior Reversal Chemic 

Complete set of reversal 

Nothing t add but water b 

str ion 1 gal t $2.90 
41 


wf RR 


tt 
$22 50, f , 

Ship 
oa ng wt 10 Ibs 
You save $1.80 


Dept. 6-P 








SUPERIOR BULK FILM co. 
105 S. Wells St. Chicago 6, Ill. 


WHOLESALE SPECIALS 


All Manufacturers—All Agencies 
WHY WAIT? 
4 Ag, i _ y . oe 


OTOGRAPH IK 


DUMONTS 34th Street CAMERA EXCHANGE 


DENIHAN sv OWES ime 
i) 





Immediate Delivery! 


0 


Hollywood §-16mm EDITOR 


| Complete with Splicer and Rewinds 
A Bargain 


only 
$32.95 
All metal 


2%x2% 


(Free descriptive Wlerature on request) sharp picture 


SCHOEN PRODUCTS 
15029 S, Figueroa, GARDENA, CALIF 


From Your Transparencies 


C 


Electronically controlledfor 
superbresults. Rapid service 
and satisfaction guaranteed 
Prints from any size 
transparency 
ANSCO COLOR 
KODACHROME 
EKTACHROME 


50c| $1 





8x10 

$2 mun. orege $i 
No C.0.0 

PROCESSING: ANSCO & EKTACHROME Roll Film 
24 hours—120-620, 35mm, 20 ex. mtd. . . . Only $1.00 roll 


COLORFAX LABORATORIES 
Dept. P-63, Box 3521, Georgetown Sta., Wash. 7, D.C. 














20 EXPOSURE 
RELOADED 
CARTRIDGES 
SUPER XX (LUS X DUPONT #2 
20 Exp. Rolls. .25¢ Ea. 36 Exp. Rolls. 40c Ea 
Bulk $4.25 per 100 ft. — $2.25 per 50 ft. 
ANSCO COLOR RELOADS 
20 EXP. Daylight or Tungsten ASA 12. .$1.50 Ea 


NOTE: 20% EXCISE TAX must be added to price 
of black and white reloads 


All fresh, clean safety film. Satisfaction guaran 
teed or money back. Please inctude t0c extra per 
order to cover postage and packing 


EASTERN PHOTO LABS, Dept. 
1405 N. Charlies S#. Baltimore 1}, 


“av 
Md. 


ry LEARN PHOTO NEGATIVE 


}* RETOUCHING 


complete Home Study Course complete with ali 
‘¥ equipment Sold on easy payments with a money 
> back guarantee Full price, $21.50 
For Free Literature write to 
MARSHALL ART STUDIOS, School Div 
BW 3723 Fullerton Ave Chicago 47, It 





Dept 


GUARANTEED FRESH DATED 
ANSCO COLOR Safety Film 
35mm RELOADS 
(Type 235 Daylight: Type 234 Tungsten) 
20 Exp. Roll $1.25 5 Rolls $5.85 
ARROW CAMERA EXCHANGE 


0-14 165 St Fresh Meadows 65, N. Y 


35mm FINEST DEVELOPING 


in Kodak ders Microdo ind enlarge ae yi 


Neg ‘ ted with an anti entett n te 
repel dust and printed on one of 3 gt sdes of contraat 
pupe 1 f ect over andd under-exposed nega 
t din BEI event 
fading "20 Exp. Roll, $1 00. ra ‘tx ‘Roll, "$1 50. 

i ‘ ‘ write for free 


' 10° ’ Off ° ‘Gorvionmen 
BOX 163 


BELL’S PHOTOLAB tivitrown, w. v 


“Famous for Quality Since 1940" 


135 





the photographic market place -continued 


PORTER Self-Sealing FILM BINDERS COMPARE... | 
mito reacties FREE 


To Be Used For 


earte coe AS LOW AS 2@¢! the STEREO 
conti Film ompare our prices, compare our workmanship ONLY 


s1noEee and you'll agree ViIVI-COLOR prints are BEST! 


= mee] comm CATALOG 
Patl% ' . ‘ "4 i . > oO. 1 o ’ 935, 77,(20 enP) Amo A m oe STEREO We carry the largest selection of Stereo 


. omeras, Viewers, Projectors, Binders, 
Ya014 : ‘ ‘ Sy ‘ - OX send “yy ~y order to avoid paying Screen, Accessories. All of prices thot 

me , " : Fact 20% extra for 4.0 STORE can't be beat All nationally advertised 
t we . FASTER SERVICE, FINER PRINTS from our modern, brands. Send o Post Card Today! 
STEREO ; : ‘ ' era . nt- scientifically controlled labs 


Se ea ee IIT IE eee |i the STEREOMART 


¢ Sh toes oO 
PORTER MFG. & SUPPLY CO Dept. P P.O. Box 388 Dept 
t Siva. Dept P-4, Los Angeles 26, Cali? A ee Ge ee a i ee 2057 Coney Island Ave., Bkly. N.Y 


r—S-T-R-E-T-C-H YOUR DOLLAR—— NEW FREE AUTOMATIC DAYLIGHT PROCESSING EQUIPMENT 


SUMMER SALE BARGAINS DEVELOPING TANK 
Case N& 


-— Processes up to 200 Ft. 
STEREO REALIST CAMERA: le 99.50 2 adr reins A an 
KODAK MEDALIST, | 79. 5¢ * : 
100 ft Moll, 35 OUPONT \ - Movie—X -Ray—Microfilm 
‘ $1.25 rol! Motor driven portable 
ANSCO RELOADS ' Tough plastic tanks 
| © roll, 6 tor 80.01 Now Read 

6x30 PRIGM BINOCULAR ‘ Mr + a iil Dh cic ow ea y Unitorm Density Assured 

! ‘ ‘ $33.50 70mm tank also available 
7 PRISMA BINOCULARS, | | 

‘ flash equipment for all fine 


ENLARGING PAPER a ——_ FILM DRYER 


$1.25; Dv $1.50 elected piece tf photo- ‘aye Motor driven—Heated 
299; Iw 3.50 : Speedy drying 
4.99 “ 5.99 Kraphie equipmer Automatic shrinkage 
95e for 2 doz | sna he left is the 


allowance 
EXTRA SPECIAL enowned Sims SERIES E ? 


Stainless steel and 

rr ‘ t Unit priced at only aluminum construction 

1 i i, | ’ . $15.95 ‘ 6995 (pl wt Son mad \ Easily assembled without 
Write for Our Used Bargain Camera Price List end ehnasiixatl qatannids . pete soak Gaited 

Order by Mail Now and Save ' — ‘ e Compact ortable 

ot ' t Postage ' 


cg Retina, Contessa, Super Ikonta, Karomat and Guaranteed. Write for Free Literature 








> See the great Sims line of 
$3250 ; 


' “ Your 
“w He €.0.1 


DUMONT’S 34th ST. CAMERA EXCHANGE sueret on SIMS FOR COMPLETE SATISFACTION! M 1 Cc R ce) RE Cc °o R D Cc °o R P . 
150 East 34th St Dept. 176 Hew York 16 SIMS COMPANY, Box 161, Quantico, Va. Dept. P, 225 W. 28 St., N. Y. 1, N.Y. 


| FILMS DEVELOPED 


AND INDIVIDUALLY PROCESSED Watch These Pages 

















) 7 eo eng Every Month 
for $1.00 E receive our individual Gul 
size 2/4 x 3%, each a FRE Money cheerfully refunded if 


2x3 .20/2'4x3!4 .25 “ | rants, | not comoletety satiate for Unusual Values 
Vax, 451) 4 50 2 aon P x 
gp hay Mg BEAUTIFUL 7mn8O PRINTS in Photographic 
oll ¥ Otter ‘i . 
5 for $4.00 A wate: 13 wai Fine Gri ie Equipment, Supplies 


PARENCY — Minimum order ALBUM & Ex. pz 
One Day Service. Send 20 Ex. Rott i 
and Service 
GUARANTEED VALU-COLOR 


for FREE MAILERS L236 Ex. Row 
PORTER P.0.80x 534 Oakwood i baueni< cy, 
SATISFACTION Los Angeles, Calif. tad Balbir! toe 























SEE MORE ON ALL YOUR TRIPS... 
WITH HIGH POWER BINOCULARS! 
== 


jkdih, EXPOSURE INDEX 
OPER ‘oui 125 DAYLIGHT } 

srvavayin rae! ‘ ve pe ©40 Camer 5 tereo Viewer Realist size 
S.. 3 Now you can shoot color with the eee Sone eae tereo Viewer, Realist size World's Greatest 
Cx d of the fastest 6 & W film. recut on a tereo Viewer bal J. n 

ee fea = {oh cel it matin BINOCULAR VALUES | 

too a aby: ms e1 ot 2 Telephoto oF ; WRITE FOR 

» a : 12 Stereo an es i NEW FREE 
1S exp. roll $3.95 eapensive lights y close paremeey - 8 nn ps Anongayntcag ; CATALOG! Guaranteed 1 give you more 
ne [os tua Prathca Prasiien Con teeo. Side War for stereo —_ fae aint tet coe 
orue oo. -s0 - one, ONG e BUSHNELL 'S before you 
too . ° d tor FREE CATALOG ond 


a 





fe svarante « 
. , : : We re glad to help you with your Stereo problems! Write for FREE Catalog 





‘¥ ef come f . r td — To Select Binoculars" 
Pee Hollyeees ted. netneres as colle BM GRAND CENTRAL CAMERA tc" *, i pee 2201 a 


Pasodeno |, Calif 


FREE CATALOG Fi FRESH 35mm FILM RELOADS 9 Fj) - , EARN BIG MONEY 














STUDY PHOTO-RETOUCHING AT HOME! 
72 Pages —Largest Assortment Frame Numbered in EK. Metal Cartridges—not War Surplus 


PHOTO FRAMES. MOUNTS safety E. K. PLUS-X Film uthority,” Morris Germain. 44 


itste r 
K.P.S whose 


* ALBUMS and MAILERS RE Sit... 22 arabia ger untae a trae 
ERED Fastest Service! Lowest Prices! Bourn riem: 2-55 1. rows $3.50 me Sete 


Heme Study Division 


20-exp. Ansco 35 mm Color Cartridges. .3 for $4.75 GERMAIN School of Photography 
INTERNATIONAL SALES CO. vert. H HOLLYWOOD NEGATIVE SERVICE é. 225 Broadway. Dept. L. New York City 7 
414 E. Baltimore St. © Baltimore 2, Maryland Box 789-7 Hollywoed 28, Calif | & 
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COLOR PRINTS 


Photo fans now Lurn Lo 
ROCHESTER Photo Color 


A laboratory that will warrant 
your confidence after your first 
order. All work will yield the 
best possible QUALITY... 
greater ECONOMY... SERVICE 
2VYex 3% 3%ex 4% Sx7 


25¢ | 50¢ od | 


5 tor $1.00 | 5 for $2.00 | 5 for$ 4.00 


IK achedster PHOTO COLOR 


BOX 1623 + ROCHESTER NY 








LOW PRICED SCHOOL & CLUB FOLDERS 
PHOTO MOUNTS 
Send $2.00 for large variety sample 
assortment folders and easels 
Musical, 
ALBUMS Non-Musical 
Wedding, Baby 
STEREO 
JOSEPH ROBIN 
New York ti, N. Y.. WA. 9-5044 


262 W. 22nd &t., 





iw an 


Changing 
Bag 


"The Portable Redi-Darkroom"™ 
@ Positively tight-proof 17 x 21 — $ 6.75 


in brightest suntight. 
@ Double zippered. 29 x 34— 10.75 
342 34— 12.75 


@ Ample room. 
Postpaid to destination 


@ Elastic sleeves. 
EVERYTHING PHOTOGRAPHIC 
EXPORT SPECIALISTS 


OLUMBUS PHOTO SUPPLY CORP. 


1949 Broadway, New York 23, N. Y. 


CHEMIX 


Most Efficient Mixer You canBuy & 
Al PLEASURE f USE. 


Jackson Photo ped e | 
BITE. SPAE DENVER I8-C) 











r— 











NOTICE TO CLASSIFIED ADVERTISERS, RATES: 


75¢ per word prepaid. Minimum 10 words. 





Next available issue will be August. 


FAST 
SERVICE 


INDIVIDUAL 
POCKET ALBUMS 


35mm. FILM 


PRINTED 3'\% x 4! 
$yoo 


20 EXPOSURES 


PM. Photo Company 


BOX 1402, KINGSTON, PA. 


1001 ITEMS TO CLOSE OUT 
From Bankrupt Stores 
Auctions © 43' 45-70% Discount 
WE BUY—TRADE 
Guaranteed—Free Trial 


BOB’S CAMERA EXCH. 


1210 6th AVE... RADIO CITY, N.Y 


Copy must be in our hands before May 25th. 








CAMERAS AND EQUIPMENT 
TO SELL 


Model A, case, display sam- 
Portable Miniature enlarger, 
Wells-Smith, 15 E. Washing 





KODASLIDE 
ple, $75.00 35mm 
lens, case, $50.00 
ton, Chicago 2, Il 
HAVING trouble trading Can’t make your 
Write your own deal, the way you want to, tr 
We not only accept cameras on cameras, but 
thing else of value can be traded for 
equipment of you choice So, write your 
leal, and mail today to Trader, Post Photo 
108, 3333 Robson St., Indianapoli Indiana 
MM TOWER, k ler $65.00. Well 
Ek. Washington, Chicago 2 
a POMATIC Rolleiflex, Zei re ur 3 
Ss hronizationr perfect condition Worth 
Re: t offer Kessler, 518 S. Br 
New York 


DON’T buy until you get our 
Still or Movie Equipment, als« 
Send card tor lowest price 
st allowances for used equip 
movies. Imperial Enterprise, Inc 
New York, N. ¥ 
ZEISS Autofocus En ye uses 
beauty if ith, 15 E 
Chicago 
HARD coating 
Send lenses 
Ler Service, 
ton, N. Y 
CONTAX 


Viewer, 


deal? 
ide 
any 
camera 
own 
Dept. 


adway, 


price on 


Contax i 
Washington, 
plete lens repair service. 
free estimate. Gould 
Franklin Ave Bingham- 
IIA uated f1.5 
ith, 15 E. Wa 


feet, brand new, with T-« 
» 00. Wells-Sno 
Illinois 

f2 Summitar 

finder, newest Mo 

pisice ill for $310.00 

leery, Jr., Main St., 

GOERZ Dagor, 614” 

tect, $99.50. Wells-Smith 

cago 2, Illinois 

BANTAM Special f2, li $05 
739 Bank of Americ San Diego, 
LI on A HIF Summit 2 synchronized 
ne 
® 


case, $32 
Chieago 2, 


LEICA IIlk 


Calif 
case, Like 
$285. Cayard Oberlin, Ohio 

1 CM F2 Coated Nikkar tor Leica shood, case, 
reen filter, spotle , A. Ma 


2801 Larson Lake, 


el me-p 
ciana Box 
Washington 
FREE Photog 
hundreds 


cameras, 


raph Bargain 
of sensational values in still and m 
lenses and latest ies. Super sav 
ings for you in new and used equipment. No money 
down. Up to 15 months to pay. Liberal trade-in 
allowances, too, on your own equipment Write 
now for your free copy to Central Camera 
Dept. 3F, 230 8. Wabash Ave., Chicago 4, 
(ihoetographie Headquarters Since 1899.) 
CAMERA Enlarger M ellanes Equipr 
Free list 2228 Riverside, H t 


Texa 
June, 1953 


Book packed with 
vie 


access¢ 


ent 


Co., 





NEW LOW READER RATE 
PHOTOGRAPHY has established a new classified rate 
for readers only of 45c per word—minimum 10 words. 
This reader rate can only apply to those advertise- 
ments describing for sale, barter and or exchange, 
merchandise of a purely personal ownership, and not 
in any sense merchandise or services offered on the 
part of a dealer or others The commercial rate re- 
mains 75¢ per word, minimum 10 words, 











— 
irit with case New S405 
Naval Postg School, Mon 


LEIA TIF, 1 
Box 1007, UL S 
terey, Calif 
POWER Telephot len 
cameras With focal plane shu 
Jammer, Manorville 4, N 

8 BY 10 Eastman 
fi 10-inch foe 
good — five-year-old 
lightly used Best 
Binghamton 
ALMOST new 
and Anniver 
owner hept 
Ohio 
CANADIANS, send for 


Simor 


Sumit 
raduate 
loo OOy 
tter 


rejection Printe 
len 16 by 20-ine 
tuto-focu ! 
offer Bing 
Realist and acce 
graphi 


ry 
well 
bargain list, 1 
equipment 
West, Montreal, Canada 
MAILING Bags, for 35mm 
labels, 15 for $1.00. Roundeo, 
Del Mar, Calif 
OVER 7H0¢ Profit making finished phot in 2 
minutes on the pot in daylight with 1 rpg 
Without darkroom. No experience needed 
dire: ns teach you quickl Write PDQ 
1161 N. Cleveland Ave Chicag 10 
XP 
Spec 


cartridge tached 
Dept. 10, ( 9384, 


camera 
nple 
Camera Co 
fil., Dept 
BANT \M 
Altman 


Bil 


lal, F2 
Monroe 
Fl vated 


potle $205 


Ektar, like me 
Chicago 3, Il 


Sumu 


$100.00 


Monroe 
coated Berthoit 
new $80.00 Altma 
il 
NSCO Reflex 
$11 
Iitir 
NIKON, latest syne 
case potle $175 
} b s, Uline 
35MM SUPER Baldinette 
full M-X ne ¢ pur Rapid 
new pecial $90.00 Altr 
Chicago Ilinoi 
NIKON 
case ) 


Chi 


latest 1 
Altman 


lel flash 
00 61k. M 
del 
Altn 


IKOFLEXN Til, « case, like new, 
$155.00 Altman's Chicago 3, Il 
MEDALIST ll coated FS Kktar poll 
$175.00 Altman’s, 61 I Monroe, Chicago 3, Hl 
MEDALIST UL, coat KS Kktar like 
$165.00 Alt in’s, 64 EB. Monroe Chicago 3 
KROLLETCORD TI, coated FS Nenat 
mode} pothe $110.00. Altman's, 64 EB 
Chicago Illinois 
LEICA IIL a 
S250 00 Altman 
CONTAX HL, F2 Sonnar 
man’s, 64 E. Monroe Hlinois 
CONTAX TL, FLY Sonnar potle ise 
Altmar wir onroe, ¢ ‘ 
KINE-Exacta V, coated F3 
S150.00 Altman ot \ 
EAKTRA, FLO Ektar pote 
Hi KE Monroe, Chica Iilinel 
AUTOMATIC. Re M-X 
Xenar potle £1490 00 
Monroe, Chicago Hlinel 
AUTOMATIC. Rolleiflex, new F208 mor 
Altra Hit Monroe, Chica 
rPENAN 4 ir, dike 
man’ } onro hicago 
NEW sine vet our deal 
Mor lieago 4, Tl 
hINt ta VX, ranget 
F2 Xer potle $2 
roe, Chicago 3, Mlinol 
CROWN Graph 
fashgun, S$ he 
ii BE. Monroe 
CROWN Graphic oater S2mm 
! ‘ flashgun 


oated F2.8 Tessar 
641 E. Monroe, 


new 


ated 1 Sumn 
64 EB. Monroe 

like new, 

Chicago 3 


itar poth 
Chicago 3, 
$145.00 Alt 


$185.00 


leiflex 
cast 


caret ile n, €O 


nder ' 
Altman’ i BE. Mor 


Ektar, range 
41H 00. Alt 


coated 7 
ides 

Fi Ektar, 
$185 00 
Hil 

tETIS lutest MeN 

wlel, spe 2 Altt 64 BE. Monroe 


pote 


LINE-bxae coater Bi 


oo i" ’ , nroe 


tur like new 
Chicago 3, Il 


CONTAX IL-2 
case, spotle 
} go 3, Oir 
NTAX 11 Bonnar, Opton, feet 
potl Ti d *s, 04 BE. Monroe 


onnar, opton, Teet 
64 EO Monroe 


like new, 
Chicago 


ater ' mi like 
Altman ) ; onroe, Chicago 


r, Case new, 


40.00 ili 
ri', PACEMAKER 
Ekta rat 
the oo 
Iinoi 
rOMATIC 
nized, ca 


M 


Graphite coated, 
yefinder mshygun $ holders, 


Altman 14 E. Monroe, Chi 


Rolleiflex, 
potle s 
3, I 
T-coated 
155.00 


coated 
15.00 


F2.8 Tessar, 
Altman’ 


F248 Te 
Altman’s, 





LEICA ( ; 
Hi E ‘ ! go 3 I Ia il tox 16402 
IMEDIATH rr ‘ in Calif 
e, FREE Movies a RT 
KEMIUM ' | , Ente t New dire 
: j we { ngel National Cine m Ave 
INVENTORY 
re ‘ 








NEGATIVE Ket 
ternard, 700 Op 
2X2 SLIDES. Kod 
f i ir p 
each Photo Ce 
and, Michig: 
SLIDE Mount "Weatecal, land, Michigar 








un- 
J ed - p tz ine YOU Get tr i nny 620, 120, 127 
PHOTO Fra Valnut } ny San 1B, I } 
ENLARGEMENTS otf tinetive quality 
tive i Xvi, 40 lixl4 Lx $1.50 New 
EGATIVEI 4 , ’ Oil col et i'r 
' i | 2 vertor hot : i 9 Sth 
THE Deepster. 1 
ping ' negative and 
transparency 
Inquire movie 
iny negative 
“r 3 one 
New York 





CAMERAS AND EQUIPMENT Minin teeny og GIANT photos a specialty. Your negative or prin 
re , i t St . , sox40, $4.00 Ox50 0 arner Studio, 17031 
NTED 4 GON B . . ; ‘ ~ : tirand, Kansa ‘ 1 _ 4 

WA “* I oh hl ' in 0 siz Sag SS 


ALBUMS Weddir , ‘ nhotog $1.00 with thi 
raphe eust ! ) ‘ ) N. ¥ 





tigxdte 


FINEST quality double weight bromide enlarge 


at dealers’ prices x7, Zoe; 8x10, BO lly 
Satisfaction guaranteed. Minimum order 
Foto Portrait ¢ 1172-P? Ogden Ave., New 

York City 52 





ABSOLUTELY highest quality professional do 
ble weight enlargements at dealers prices. 5x7, 25 
Rx1O. 30 LIxl4. 60 16x20, $2.00 N 
charge for cropping or dod y 
AKANTELD bre mm roll, magazine; lomn your photo 506 minimum order £1.00 Foto Por 
t izine 1 » ! Color, B&W Free ralt ¢ 


tal ESOS, 47 Kansas City 2, M ML on ih RB 





gir New negative fr 


; SoMM SLIDE strip *‘rinted on fine rain fety 
RELOADS fresh Anseo Color, daylight, tungsten, — Seojection ~ in ee eee eee ae 
¥ $1.00 re $4.75; 10 rolls, $9.00 negative striy $1.00 ver strip. Add 25¢ for nega 

Vine Station, ae 


tive development 2x2 heat-sealed cardboard 
Se dozer ' unted ¢ each Free mail 
informatior Write Slidestrip) Sery 
x 924, 8 ea, Calif 
COLOR Print x 
0 x5, 75 . 35m 
120-620, $1.00 R P J Colo & -.@ 
I ‘ ‘ e Branch af Angele 
PHOTOGRAPHIC. Enlargement 8x10. Hand col 
f1.9, potle ored on canvas-type Flemish toned or ede fir 
Chicago 3, Il Custo prote onal work $2.00 
7>mm f4 le srewer SH4 ol 0” Bivd Hollywood 
" 


like 








ipplie 
profe 
Divi 





! l tr 
MOVIE FILMS ENLARGEMENTS, « 


BAW or war Doublewe 


Rented — Sold —Exchanged ne ge aR gag Bg 


We: TIXLd, 80¢; 16x20, $1.75. New 


C ‘ 

$15.00 daily with your movie pro- on, ft yune ar 1 

10806 Glenroy, Chica ! 

Bh & W Roll M » Film, Free cir- 

fe t ort, lowa F $1.00 pl 
electiol rt oni ! venue KI 





photo 
print t 


0, Specialist 


CUSTOM 


| 
Jih-ex $1 a lis Ster rh 


It 60 re Station, New 


RETOUCHING 





EXPERT retouching. Fast mail service. R. Daly, 
Box 41, Ansonia Station, New York 23, N. Y 





INSTRUCTION 





ODACHROMI i 
OF rental list ‘ rsl vi UNSURPASSED hobby busine OL coloring 


$1.00, painting 


grapl Complete equipment oil paint 
v | t ‘ 


graphs instructior Onl SH 

RENT t t P t t. 117 East 60, New York 22, N. ¥ 

, CIRCLED the gl profit. Free-lance 
raphe si Also ial 


PHOTOGRAPHY 





LEARN Camera repairir 
wn home A profitable profe 
Valera, 4202 N Wolcott, Chicago 13, Il 
PHOTOGRAPHY for pleasure or protit 
home. Practical basic training. Long e 
school Free booklet American Schoo 
tography, Dept. 6202, 835 Diversey 
14 
oloring photographs. A fascinat 
ideline for those with art 
home Easy, implitied 
National Photo Colorir 
Pkwy Dept. 2253 


and servicing in 
f n rit 


versey Chicago 








SELL Swap entire photo outfit 
eorgetown, Texas 

LARGE selection movie and still ca 
nent to swap for guns, old new 


Farmers & Traders Exchange, Chittenar 


N. ¥ 





PHOTO JEWELRY 





MOUNT your photos into pins, earrings, tieclasy 
etc. Amazing possibilitie Send 10c for illustrated 
brochure and complete infort Milady-Fair 
‘ GPO Box 1328, N.Y.C. 1 


jation 





BUSINESS OPPORTUNITIES 





MeGirege 


Dept. 530B 


ney Selling 


ur Free dealer 
Camera Exchange ¢ 
New York 3, N 
05 Odd Sucee ful 


hook Businesse 
ne. Expect something Odd! Pacitic, Oceat 





Bi ite) 





THREE 
$1.00 
Calit 


Rare Stereo Realist 
DuBois, 5864 


Hollywood, 





COLOR SLIDES 





Scenic Ten, $1.00 Li 


REAUTIFUL Western 
\ Edding 


vie Colorslides, 10« 


re Holy 
Mexico 


PLORIDA 
Arie 


COLORSLIDES fre 
Kodachrome print 

New York 52, N 
YUCATAN, Florida Sample ; 
1205 Southwest 35th Ave., Miami, Fla 
LIBERTY Bell, Independence Hall, 
House ind list $1.00 c ‘ 
more, Pa 
PHILADELPHIA’S fa 

of five Send one dollar 
Four set ivailable M 
S. ltth St Philadephia 
BEAUTIFUL Maine Coa 
Hudson Valley, Montre 
sample £1.00 Maine 
land, Maine 
TWENTY 


catalog 20c. Sante 


beautiful colo lex, $1.00 
rd Ce htabula, O} 
BEAUTIFUL hide erica Euroy 
Continent Special apy plan Ke 
list t which cat y Also ct 
fron origi julo Slides, Box 
ver 1 

NATI 

posed 
PHILADELPHIA 
dence Hall ( 
Bridge. Betsy Ro 
Mor ba t 

S. ht st Phi 


Hollyw 


£100. 10 


June, 1953 


Corning 


STAYING H 
catior We’ 

Mexice 

please 1 
‘ te Calif 
LOOKING for Them? 
Color Slides. Real Collec 
8 for $2.00. Imperial, Box 
Oo, ll 
SCENIC 
Cana 


COMIC Slides 
tirical, Wes 
M ea, Calif 
STOP looking! Send 50¢ 
1, Box 822 GPO, New 
WORLDWIDE slide 
(301 ) re 
photogra 
‘st A. Wolfe 
night elut 
ind interi 
cluding Basilica of St. Pete 
1 eums and art gallerie f 
other art treasures, people 
iny other human interest 
Europe Mediterranean « t 
Land), India and d 
ili, Western United States (including Nat 
), Mexico South America Most 
election of tality 
where Send He for imple lide and 
containis letailed suggestions for 
lides. Ernest A. Wolfe, 10916 Ashton 
Angeles 24, California 
AUTIFUL color ‘ 1th 
imple and late 
ply, Box 1031 
ALLS & Gorge 


é ic. 6—$2 


eact 


SLIDES of the East ( hite M 
Lexington, Plyr i t / ble 
Santa's Workshoy uebec, Montreal, Ga 
Foliage, Covered Bridges toric Hou 
ther Send for catalog, beautiful kodact 
Henry Cobb Shaw, 8-3 Bosworth St., B 
Ma 


60.000 SLIDES in 
Washington, Will 
land rance, Gerr 
Denmark Norway 


tock insures prompt shi; 
imsburg, National Park 
any, Switzerland, Nethe 
Sweden, Central Ar 
Japan, China, Phillippines, Italy available 
repeat orders indicate customer satisfaction 
log 3e RoLoc. Box 1715. Washington 18, D 


Travels offer V roe 
‘ hicte featuring 
orld I’: 
lice 


ATKINS Travel 
} world-of 
’ Wr 


ipproval 
he truly 
Western W 
ice for lick ar 
the quality of We 
Send for catal 
ind text) or 
tional Park prefs 
West. View Dept 
Monica, Calif 


color 
offs 


1202, 


Southwest A i | 


World slides to be f 


f 


Ave., 








CANON ¢ 
Work 5 


Inte 

cago 7, ll 

COMPUR 

Leica, Pront 

Service 1 Spe 

Central States ¢ 

Wichita 8, Kansa 

PERFEX repair on Still and Movie model, using 
genuine Perfex replacement parts (Only author 
ized Perfex repair f in U. 8S.) Send camera for 
estimate International Camera Corp., 846 W 
Adams 8St., Chicage 

BRISKIN movie cameras repaired by qualified tech 
nician All work fully guaranteed Ten day de 
livery International Camera Corp., 846 W. Adams 
St., Chicago 7, Ml 

NEOPRENE coated curtair it lled in Korelle 
Exakta, Leica, Foth by factory trained Tech 
nicians. IK & V Camera Kepair Service, 21 E. Var 
Buren St.. Chicago | 


MISCELLANEOU 


BUSINESS 
add | 








! 


Bit, ¢ 

aa 

MODEL Relea 
Padded low t 
, 07, Bl field, N 


si, 00 


7, Ul 
OS DANCING, Le 
trated i 
Drive 
oll ¥: it d cinating hobby 
me with artistic talent 
mplified method bree 
‘ ori hool, S35 
y 14, It 
s2 SLIDES trot , Unmount 
1 the Disvane 
PHOTOGRAPHY for 
Practical « 
Free ool 
Diver 
i 


for $1.00, 45 for 

»oO, Ti 

000 ' rT Mat 
iuiway, N 

Get $1 to $20 e} 

children torte poetry 

retime Experience unnece iry Our 

reveal how. Details free. W. Herman 

eveland 3.0 


book 


daily 
irticle 


bargains. Send dime. Plerre 
; 14 

DRUM M 

er For ! ‘ 1 n | > w 

ADULT De t i ooklet ai) 

t 100 if ‘ t ith 


Ss) 00 


bred 
\ 


each 


Jeane 
own! 
£10 00 


thor 


ANOTHER Write 
Delur Fad it th 
> iT} 
d ‘ew 
All other p 
1] p 
New ¥ 
‘ATING B 

P T 





‘COLOR 35”” FIL 


EKTACHROME TYPE 


DAYLIGHT 20 TUNGSTEN 16 
*35mm (20 exp.)—85¢ ea. . 3 for $2.30 
*35mm (36 exp.)—$1.55 ea. .......3 for $4.40 
ANSCO COLOR +: 
TYPE 236. DAYLIGHT TUNGSTEN 
*35mm (20 exp.) —$1.35 ea 3 for $3.85 
*35mm (36 exp.)—$2.05 ea. 3 for $5.90 


specu. “STEREO” rans 
CARTRIDGE oan @ 


*35mm (20 complete *' Stereo’ exposures) . 
ANSsCO coLon or savac HROME TYPE 3 


$3.95 


OR $11.50 


#235 ANSCO COLOR 
50 “Foot ove 
100 Foot 


50 Foot 
100 Foot 


E. K. Empty Cart. ‘‘Bokers Dozen’’ (13)... .$1.00 
12 Gal. Kit for Ektachrome Type Film... .$3.50 
1 Gal. Kit Ansco Color Printon .$2.95 
1 Gal. Processing Kit vor Aaseo Color Film. $2. 95 
OUR GUARANTEE We ar, k NT 
t . at i prantee 
! Me + aie 
“CINEK FILM COMPANY 


36 Weet 20th Street 


* 11, Mew York 


pet Finished 
Pictures 
in Two Minutes! 


Takes and finishes 30 to 40 
everlasting, black and 
white or sepia photos an 
hour. No dark room. Guar 
anteed not to fade. Photos 
taken on 'SUPER-SPEED 
direct positive paper. Pic 
f ture size 2'/,23/, in 
Complete, easy-to operate portable » SH studio 
Site 4/, 45x10 in. Wt 6 Ibs. 700% PROFIT. 
Write quick, get details about the great PDO 
CHAMPION PHOTOMASTER 
P D O CAMERA CO. 


1161 WN. Cleveland Ave Dept. PYG, Chicago 10, tI! 

















; é 
“BALL POINT” | 
GRIPPING ENDS 
PREVENT SCRATCHES 
TWO PAIRS TO THE CARD.. 
12 CARDS TO THE CARTON 
COLUMBIAN ENAMELING & STAMPING CO.. Inc. TERRE HAUTE, #0. 


ees 
SPECIAL 

35MM 8 » $1.00 COLOR 
TRANSPARENCY DUPLICATION 


MOUNTED IN STANDARD 242 SLIDES 
ne 


COLOR PRINT SERVICE 
2x—2's« x 3'4" Color Prints .20 


COLOR FILM PROCESSING , 1 
oy : a vs $1.50 
COLOR TV FILM LABS 
144 FIFTH AVE., NEW YORK ILN-Y 
6008 6 6 eo We 24 HOUR SRVKE Mee eees 








While every precaution is taken to insure accuracy, we cannot guarantee against 
the possibility of an occasional change or omission in the preparation of this index. 
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Leitz, Inc., E 
Los Angeles Molded Products Co 


Mail-Bag Film Service 
Marshall Mfg. Co., Inc 
Marshall Art Studios 
Mel's Photo 

Mico Photo Products 
Micro Record Corp 


. John G 


Minifilm Camera Corporation 
Montgomery Ward 
Morgan Camera Shop 
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ADVERTISER 


National Educational Alliance, Inc 
Nega-File Co., The 

New York Institute of Photography 
Nikon Camera Co., Inc 

Nuclear Products Co 


Olden Camera & Lens Co 
Osawa & Co., Ltd., J 


P D Q Camera Co 

PM. Photo Company 
Pacific Coast Film Co 
Paillard Products Inc 
Panoram Film Labs. 
Peerless Camera Stores 
Pellegrini, Tullio 

Penn Camera 

Perrin & Co., inc., J. B 
Photofit Album Co 


Photographic Importing & Distributing 


Corp 
Photography 114 
Pictorial Frames 
Polaroid Corp 
Pond's 
Porter Mfg. & Supply Co 


Radiant Cine Labs 

Radio Apparatus Corporation 
Rapid Film Service 
Ray-Vogue 

Reliant Photo Service 

Revere Camera Co 

Robin, Joseph 

Rochester Photo Color 


Schoen Products 

Shostal Press Agency, 
Shull-Meyer Co. 

Sims Company 

Slide Co. 

Sovereign Film Co 
Spiratone, Inc 
Stereomart 
Sterling-Howard 

Sunset Color Lab 
Superior Bulk Film Co 
Super-Tomic Products Co 
Supreme Photo Supply Co 


TV Workshop 

Testrite Instrument Co., Inc 
Three Dimension Company 
Tiffen Marketing Co 
Title-Craft . 

Title Slides . 


U. S. Photographic Equipment Corp 
United Binocular Co 

Unique Films 

Universal Photo Service 


Valu-Color 
Vivi Color Labs. 


Washington Color Photo 
Westen’s ‘ 12 
Westinghouse Lamp Division 


» 005, 


» $3, 


Weston Electrical Instrument Corporation 


White Company 
Willoughbys 
Wollensak Optical Company 


David 


Zeiss, Inc., Cart 


110 
84 
135 


136 
136 


133 
135 
3 
107 
27 
93 
121 
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Movies Are Better Than Ever with the'V15 Line Voltage Boaster 


Now—get brilliant performance from your 16mm sound motion 
picture or slide equipment at all times. The V15 reads actual 

line voltage and load voltage—switch increases 5 volts per step— 
can raise 85v. to 120v. with 1250 watt load—50-60 cycle 110v. 

line, max. 1500 watts. Portable, d@mpact—weighs 10 ibs.—just 
plug in. Order yours today—insure good showings always. $59.50 


Invaluable as voltage control for floodlights. 


Radio Apparatus Corporation of Indianapolis, Sales Office: 1604 W. 92nd Street, Chicago 20, Illinois 


Dealer franchises available— write for information. 


Cthinson txrert 


ROLL and CUT SHEET 
PROCESSING for ANSCO, 
EKTACHROME, EKTACOLOR 


CONSISTENT QUALITY 
CAREFUL HANDLING 
PROMPT SERVICE 


The BEST costs you no more 





Oth Write for prices or send film” 
, 7273 Santa Monica Boulevard 
eesmtsort Hollywood 46, California 
ww wel © Geek Bz Dept. A 


Burton browne advertising 


CASH 


FOR YOUR CAMERA! 


Write today giving full details about your 
camera and get our bove Blue Book" cast 
offer or trade-in allowanes 


Write for literature on the camera you want 


G. 1. OVERSEAS ORDERS GET 24-HR. ATTENTION 
ALFRED oon See € an [ . 


BASS... 


585 MARKET ST- SAN FRANCISCO 











The Story of ~~, 
CALIFORNIA SADDLE 
LEATHER* 


California Saddle 
loveliest and most durable of nat 


Leather is the 





ural leathers. No sandpaper or 
paint is ever used to camouflage 

nature’s trademarks” —the tiny 
scars from insect bites and barbed 
wire scratches that reveal a steer’s 
life story. In the same slow way 
that earlyCalifornians’ magnificent 
saddles were tanned, each hide is 
cured two long months in oak bark 
“liquor” to give it characteristic 
strength “a sheen. The golden 
oak russet, mirror-smooth finish, 
unique among natural leathers, 
darkens gracefully, growing ever 
more beautiful with age, like a 
Meerschaum pipe 


“Trade Mark A K Sails 


WRITE FOR COMPLETE 
ILLUSTRATED FOLDER 





AT BETTER 
CAMERA 
STORES 


errin 


CALIFORNIA 


THE WORLD'S FINEST 
LEATHER CAMERA BAGS 


Made of CALIFORNIA SADDLE LEATHER 














IF YOU HAVE A CAMERA, PROJECTOR OR ACCESSORY YOU'D oe 


New 2'/4'x 3'/4 Roll Film Camera 


LIKE 10 TRADE, WE'RE IN A TRADING MOOD _VOIGTLANDER BESSA | 


Once again, as it has every yeor for the past 43 years, the trading urge has come over us. 

We're prepared to go all out and give you a whopping high allowance for your old ; $99. 50 only — 
equipment or top trade-in toward the purchase of any item listed here or any of the \' § : ian colted Vasher 045 fone 0 
thousands of other items on our shelves. Describe your equipment... teli us what you 7 - Pronto $ shutter 

wont... you'll have our offer by return mail. 


n self timer 


HHH ne en: a 


3 ZEISS BARGAINS fz Y FREE SIMS FLASH GUN: 


BE b'per o tre Sims Gun that-formerly sold for $28.50 with 
2% x 2% ee of this Leica Camera plus any lens listed here 


— —* Z eT 2 LEICA IlIC* 


Flash Gun 


<< 


. Y 5 — with Leather Eveready Case 
List $236.00 none , $15750 Z 
4 Formerly $187.50 only $195°0 





SUPER IKONTA BX 2 LENSES FOR LEICA and SIMILAR CAMERAS 


many new — others like new 
(With built in exposure meter) 
b List $281.00 


only $2095° 


Brand new, late model 


' 3mm PRAKTICA Li | 





With Leather 
Reg. $199.50 4 
New Low Price 2 $1 29°%° J 


° ' List $115.00 
SAVE ON NEW LENSES AND ACCESSORIES FOR SALE $7450 


NORWOOD METERS for flash 
“PRAKTICA, CONTAX S or D Case for above cameras 


u s7ase f ; and electronic flash 
4250 y 
56.50 AA 4 4 
only $4995 rosivas 
2 0 Send in your old camera collect. nd : y $12 paid) 
“ 4 We will give you top allowance Sgr. , or either of these fine meters 


4500 toward this great new Reflex Camera. ‘ . NORWOOD 
67.50 
101.50 


165 00 2/4 x 2'/4 Fully Automatic -~ , GA a FLA HRITE 
ZEISS IKOFLEX I || : 


Only meter in the world designed 
24.75 ex i vely for Flash Photography Fully automatic, 
't of Pentacen Cameras ; 


With the Outs rrect exposure regardless of bulb and film com- 


; ‘ s Tessar F3 $ lens only iS bination sse Pays fo If in a yfy on wasted film savings 
in Compur Rapid 
Trade Your Old Camera fora sistem Shean $200°° t NORWOOD SPEEDRITE 
TE KINE EXAKTA VX With hese and many other features \. Mokes complicated electronic flash shots easy Simple com- 
i oMKf . te 


puter dial does all the work Instruction book included 
A truly fine single lens 35mm reflex 7 ‘ ne 
ymera Interchangeable eye level and 


of & mechanism with automatic stop Make better professional type 
waist level focusing systems 29 shutter © Liteweight me y with black leath 

sscede. halb-in reese eet Gaul eee portraits by using the 
only $2495 Srronisotion Interchangeable 


rgeable ler 


With coated dels s Tessar ras tone ane yee set rhepaetaats control ore tet \ a HOME PORTRAIT ada 


at this low price 


a | ; liminate hi hods with thi , 
tenses FOR THE KINE EXAKTA sé ” ' ; Eliminate hit and miss methods with this Home Por 
unless marked otherwise s. trait Meter All that is necessary are a few inex 
NEW A wide angie te USED pensive bulbs and the Meter Guide book gives 
. A, At $120 00 With 3'2" F7.7 compur anastigmat lens . you precise illustrations to follow in duplicating il 
WAY 39 50 ’ ‘ for negatives 2'4x3'4 and smaller 
4250 f 


, $495 strated e — s No special 
56 50 M f 5 List $27.95 $1095" wt Su only (Postpaia) Makeup oF retouching is nécessary 
4250 tar F2 
ai  rardasecnag ’ SALE bt 


see wy For Leica, Contax and other 35mm cameras 
45 00 W WA ; 
6375 t 


Gahemciecnis ‘pal Shin peat = ‘ph ,UNIVERSAL ZOOM FINDER 


ke a camera lens dias for 
special! immediate Delivery on Brand New 


»-* eight lengths. Parallax correction Se set? 
TT Latest Model ROLLEIFLEX (Mode! 2.8C 








the 


ai eet Fits finder shoe. Beauttul 
tructe $2995 siesta is included in price 


| All items sold 
se Reptile = lens EXCHANGE, wc. AL 

hey or lens «WH ull Synchro» Special Crank “THE HOUSE OF PHOTOGRAPHIC VALUES” eee 
a 5 st Satet k ' 


ater nee igh ee, arene! af 142 FULTON STREET * NEW YORK 38, N. Y. within 
142 











PRINTED IN U.S.A, 


PHOTOGRAPHY 













2 good reasons for 


-G-E FLASH in SUMMER 


GET THIS...NOT THIS 



















4 

ry a 

? ae be. 
Better pictures in the sun —G-F Photoflash lights up those black anytime this summer with General Electric Phototlash bulbs 
sun-cast shadows. Subject doesn’t have to look into sun and handy, dependable “packages of suolight!” And tor better 


squint! You can get really prot ssional”’ shots anywhere color shots, blve G-t flash bulbs are a must! 





GET THIS...NOT THIS 





Pictures when the sun goes down— [here's so much summer so easily, and bring out full detail. So, keep plenty of 
fun after dark—on beach, at campfire, or right around home! General Electric Photoflash handy wherever you go, tor 

fm lake exciting after-dark pictures to treasure for vears that punch of light that opens wide your picture-taking 
with G-E Photoflash. It lets you light up the darkest scenes opportunities lets you gef the shots you want! 


Here's your combination for better pictures ALL SUMMER — your flash camera plus vf 
‘ ‘  G-E Photoflash! You'll get all the pictures you want, day or night, rain or shine, af A 
indoors or out. Be sure to keep a supply of G-E Photoflash handy ALL SUMMER! a ; be 


Remember, there's a G-E lamp for every photographic purpose 


GENERAL @@ ELECTRIC 





IF YOU HAVE A CAMERA, PROJECTOR OR ACCESSORY YOU'D 
LIKE 10 TRADE, WE'RE IN A TRADING MOOD 


Once again, as it has every yeor for the past 43 years, the trading urge has come over us. 
We're prepared to go all out and give you a whopping high allowance for your old 
equipment or top trade-in toward the purchase of any item listed here or any of the 


thousands of other items on our shelves. Describe your equipment . . 
. you'll have our offer by return mail. 


won .. 


CONTAX LENSES 7” ye . 


110.00 % 
169.50 
69.50 / 
102.50 * 
69.50 7 
129 50 - 
79.50 ” 
119.50 7 


345 00 
Brand new, late model 


35mm PRAKTICA Li 


na $199.: 50 


New Low Price | 512950 y 


SAVE ON NEW LENSES AND ACCESSORIES FOR 
“PRAKTICA, CONTAX S or D 


N $79.50 [ 
4250 + 


56 50 


101 50 
165.00 
16 95 
695 
12.50 
2475 
atifies FE or Pentacen Cam ’ 


Trade Your Old Camera for a 


= KINE EXAKTA VX 
: a 
i ~ A truly fine single lens 35mm reflex 
camera Interchangeable eye level and 
waist level focusing systems 29 shutte 


only $24950 = ence : deat den: flash syn 


geable lenses 
With coated Zeiss Vessas sy 5 tons b ane ae ot Gaphrage control 


tenses, FOR THE KINE EXAKTA 
tt coated wales S marked np 
NEW WA w Q USED 
WA $170.0 00] 
wht 39.50 
w 4250 
28 56 50 
4250 
64 50 
45 00 
6375 
4950 
45 00 
6795 a fa 
107 50 Tele Menar F 
‘ ¢ ' 101 50 Meyer f 
Me Tele Megor | 165.00] Write for details on other le 


‘special immediate Delivery on Brand New, 


CI (atest Mose ROLLEIFLEX oder 280 


\ Top trade in allowance on your old equipment toward 
+ 
» ere | 


the purchase of the finest Rollei yet produced 
rin &) Only 
/@ 385 


142 








. teli us what you 
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3 ZEISS BARGAINS 9 


rand New Discontinued Models 
% / 
SUPER IKONTA B Z 
o T Coated Tessar (28 oe 
1 Rapid Shutter 


only $157 5° 


List $236.00 





SUPER IKONTA BX 


With built-in exposure meter) 
List $281.00 


only $20950 7% 





2%3% IKONTAC 


List $115.00 ——e 
SALE $7450 


Case for above cameras 


Send in your old camera collect. 
We will give you top allowance 
toward this great new Refiex Camera. 


2/4 x 2/4 Fully Automatic 


SS WOFLEX IIA 


only 


Zi 


st 


Here it is! 


Only top-flight Enlarger 
at this low price 


COMPCO *'620”" 


With 3' F7.7 compur anastigmat lens 
For neg ati wes 2'4x3'a and smalier 


List $27.95 
SALE $] 995° 


Foe NY 


=| 
s 


witch 


the 


kere Conen's Ex 


142 FULTON STREET * 


hin 


NEW 


rkD IN t A. 


CHANGE, ; INC. 


FINAL CLOSE OUT! 
New 2'/4 x 3'/4 Roll Film Camera 


_VOIGTLANDER BESSA | 


rr 50 only $3950 


coated Vaskar F45 le n 
hutter 


Leather Eveready Case 
Flash Gun 


FREE SIMS FLASH GUN! 


$28 50 with 
US any lens listed here 


LEICA IliC* 


You get a free Sims Gun that formerly sold for 


your purchase of this Leica Camera p 


with Leather Eveready Case 


Formerly $187.50 only $1905°° 


e supply ta 


LENSES FOR LEICA and SIMILAR CAMERAS 


many new — others like new 


NORWOOD METERS for flash 
and electronic flash 


only $1295 Postpaid) 


or either of these fine meters 


NORWOOD 


oe FLASHRITE 
Only meter in the world designed 


exclusively for Flash Photography Fully automatic, 
yives correct exposur egardless of bulb an d film com- 
se ales tself 


PES 


gull 


nayfty on wasted film savings 


~ NORWOOD SPEEDRITE 


Makes complicated electronic flash shots easy Simple com- 
puter dial does all the work Instruction book included 


Make better professional type 
portraits by using the 


HOME «Nel METER 


Eliminate hit and r 
trait Met 


ethods with this Home Por- 
scessary are a few inex 


eter Guide book gives 


ns to follow in duplicating il 


ou precise iustratior 
$495 strated examples No special 
ea Postpaia) Makeup or retouching 1s nécessary 


For Leica, Contax and other 35mm cameras 


+, FINDE 


length 


educes . ke o co 
b engths. Parallax « 

ee = > 
y Fits Sndes show, Seen 


$2995 Postpad) cluded in ¢ 





All items sold 
FOB,_N.Y 
Add approximate 
postage 
We will refund 

overage 


YORK 





38, N. Y. 
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2 good reasons for 


-G-E FLASH in SUMMER 


GET THIS...NOT THIS 
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Better pictures in the sun — G-F Photoflash lights up those black anytime this summer with General Electric Photoflash bulbs 
sun-cast shadows. Subject doesn't have to look into sun and handy, dependable “packages of sunkght!” And tor better 


squint! You can get really “professional” shots anywhere, color shots, b/ve G-E flash bulbs are a must! 





GET THIS...NOT THIS 











Pictures when the sun goes down— [here's so much summer so easily, and bring out full detail. So, keep plenty of 
fun after dark—on beach, at campfire, or right around home! General Electric Photoflash handy wherever you go, for 
fm lake exciting after-dark pictures to treasure for years that punch of light that opens wide your picture-taking 


with G-E Photoflash. It lets vou light up the darkest scenes opportunities lets vou ve/ the shots you want' 





Here's your combination for better pictures ALL SUMMER — your flash camera plus 


‘ '  G-E Photoflash! You'll get all the pictures you want, day or night, rain or shine, : 
indoors or out. Be sure to keep a supply of G-E Photoflash handy ALL SUMMER! 2 i ’ ! 
Remember, there's a G-E lamp for every photographic purpose ~ y 










GENERAL @@ ELECTRIC . 
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UNIVERSITY MICROFILMS 
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Shortest Koute 
...from Scene to Color Print 


Kodacolor Film vives you the short 
one-two-three route to excellent color prints and 
enlargements original scene, complementary 
color negative, and final full-color print. 

It’s a direct process——a thrifty process 

and the quality of today’s Kodacolor Prints 

will bring you a pleasant surprise. Kodacolot 

is convenient, too— it has SUperlor speed 

superior exposure latitude for a color film. 

and comes in both types Daylight, and Type A 
for flood and flash. All popular roll-film sizes, 
plus No. 628 miniature. Add Kodacolor Film now 
to your color team you have a treat 


in store for you. 


From your 


Kodacolor negative* 


® Standard 3'/-inch 
Kodacolor Prints 


® Kodacolor Enlargements 


® Black-and-white prints 
(on Kodak Velox Paper) 


® Black-and-white enlargements 
(on Kodabromide Paper) 


* Kodacolor Film is developed at no added 

charge. Kodacolor Prints and Enlarge 
ments in full color are ordered sepa 
rately, in any quantity, through your 
Kodak dealer. Kodak does not supply 
black-and-white prints from Kodacolor 
negatives 


Zw 


e! 


a ~~ gh 3 ‘ . ; . Xs . > A.4 te | = . — 
Kodak Pre ES trades le She, Se eae de EASTMAN KODAK COMPANY 
e J “ok 2 * Ae , A iy. F ” P ae. , “ 


; wet : Rochester 4, N. Y. 
TRADE-MARK 





